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PREFACE. 



THE intenlioii of the author has been to treat 
m antiquarian subject in a popular way : he has 
found in his pn^ress that he has not been able 
to accomplish that purpose to the extent of his 
wishes. If he had accomplished it, be nu^t, 
■peAspe, have made a better speculation, but a 
worse book : — it would have possessed even less 
substance than in its present shape belongs to it. 

The general success which attended the pulv 
licadon of such works as Centura Literarid, the 
British BiUii^;rapher, and Seatituta, the numer- 
ous reprints made of late years from judidotisly 
selected productions of oiu- early writers, without 
taking into view the prices which original spe^ 
omens of the poetry of our ancestors now uni- 
formly obtain, may be considered tests of the 
public taste b this respect. Though the author's 
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plan is different, his deaga is the same : neith^ 
in his title, nor in his object, does he clmm any 
novelty, nor is it of confle(|ueiice that he should. 
The general scheme of this work was formed long 
bef(»e the appearance of the Rev. Mr. Dibdin's 
" Bibli(^raphical Decameron," a work of far 
deep» resetkrch and far wider leazning than the 
witbM' can pretend to. Yet the subject of these 
inquirieB, if not as curious and reoimdite, is at 
least as inviting and important, for, as a living 
critic has welt said, " poetry is * the stuff of 
which our life u made :' it is not a mere frivdous 
acG(Mm[Jt8lunent — the trifling amusement of a few 
idle readers or leisure hours— it has been the study 
and delight of mankind in all ages." 

As to the matter of the work b^ore him, the 
reaiier will find it more fully ex[dained in the 
InductitHi; but it may be necessary here to re- 
mark that where other writers have gone before 
Jum in extracts from or criticisms upon any 
of our old poeta, the authn- has either shunned 
the track, or has Ireely admitted his obhgatjoa to 
hii precuraors. He knew Uiat the dwf recom- 
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mendaticm of his work, after all, would be its 
originality, as &r as respects the Tanoos hooka 
of which spedmens are mtrodoced ; and it has 
ibereftne been a principle with lum to avul him- 
self as little as poeable of other men"* Uboura. 

'With regard to the manner, the fbrnt <^ dia> 
k^;iie has been selected, as allowing more ease 
and familiarity of observatioD, and at the same 
time a greater fadlity of excurooD &om one book 
or from oae sutgect to another. It is a saying 
of refined antiquity, that a meeting of friends 
should neret consist of more than the Muses, or 
of fewer than the Graces : the latter has been 
choBes in tlus instance for greater conrenience 
and umplidty, and as much divandty of character 
has been displayed as the nature of the conversa- 
tifKis would eaaly allow. Congeniality of feeing 
was of course necessary, and different modifica- 
tions of it was nearly all Uiat could be attempted. 

There U but -one of the succeeding conversa- 
tions, the seventh, which can be propnly called 
misceUaneous, for all the rest have one leading 
ol^ect, BKXK or less strictly pursued. Thus in 



the first, a very rare poem of mudi talent by 
Ktzgefirey, may be said to be the ground-work ; 
all the digrcs^oDS in tbeir degrees contributiiig 
to illuBtiHte it The second treats particularly 
of the nse and progress of undramsttc blank 
vene in Engliah, used at least a coitury before 
the publication of Paradise LoM. The iour next 
oonTersatdons are devoted to the origin and im- 
provement of satincal poetry, of whicfa Bishop 
Hall, with a little of 'what Lord Bacon cells ** the 
varmsh of boasting," falsely -claims and haa been 
geoerally admitted to be the earliest inventus 
or practiser, when, hi truth, he was preceded 
by several celebrated writers. The seventh con- 
Uana a collection of curious poems, ipdependently 
of such as the author had inti^uoed in his 
jnogress in furtherance of the main deagns. 
The oghth critjdses an ori^nal novel, tm whidi 
Sh^espeare founded tus " Twdfth Night," very 
recently discovered, and unknown to all his 
numerous editors: it also ad\«a1s to other pro- 
ductiiHiB to which our great dramatic bard was 
indebted. The ninth and tenth conversations 



..Cooyk 



embrace a review of many of the meet rare |m>- 
ductioas for and againkt theatrical perfonnances 
ftcm the earliest times to the Restoration: it of 
ooune indudes not a few interesting particulars 
iUustratdTe of the history of the stage, and some 
tracts that have hitherto escaped notice. 

In executing this task, the author has been 
chiefly inddited to his owti industry mded by 
good fortune, which, as a reward for hb early and 
zealous attachment tothe punAiit, seemed to throw 
in his way valuable relics and sources of infonna- 
lioQ that otben, who might have been mm^ com- 
petent to t^ly them to advantage, had not en- 
joyedL He . wai unknown to the literary world ; 
and though, had he stated any important object, 
the libruies of many collectors would no doubt 
have be«i freely thrown open to him, yet where 
he had no chum, he was unwilling to ask a favour. 
With one gentleman, indeed, equallydistinguished 
for bis enterprise in purchasing and his hberali^ 
in lending bis rarities, he was personally ac> 
quainted ; and two of the most valuable tracts 
reviewed in the course of the work, were derived 

Dj _._.,Cooglc 



X FEBPACE. 

from big beftutiful assemUage <^ curiostjea Tite 
name t^ this gentlemaa is only not inserted, be- 
cause he would think m public acknowledgment 
one of the wont retuins for an act of private 
friendship. 

It may be ri^t to forewara the reader, ud- 
accu8t(»ned to tbe examination of old books, that 
he must be prepared to meet with, and allow f(»: 
certiun uncouthnesBee in the ortht^taphy of most 
of the extracts in these volumes. For the phrase- 
ology of our ancestiffB no excuse is made, be- 
cause it is generally better than our own, and the 
many existing glossaries of obsolete words have 
Tendered such an appendage h»6 unnecessary. 



DigniodD, Google 



POETICAL DECAMERON. 



The manner in which these canvenaUons origin&ted 
was the following : 

Bourne, Elliot, and Morton were very intimate 
friends ; they had been " fellow collegers," and 
since the marriage of Bourne tbey had been in 
the hid>it of meeting frequently : within the last year 
or two, however, Elliot had been mndi abroadi 
and Morton chiefly with his relations in the neigh- 
bourhood of Dorchester ; yet when in London, the 
latter had not failed often to partidpate in Bourne's 
pursuits, directed to obtain a knowledge of the 
lives and productions of the earlier writers of our 
country. Of course) regarding such men as Spenser, 
Shakespeare, and Jonson, every body knows a little^ 
nnd any body may know a great deal ; but Bourne 
thought that there must be something about their 
fiiende, acqnalntsnces, and literary contemporaries. 
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Xil INDUCTIOK. 

worth learning, aod he thought rightly. Morbm 
could only enter into the subject at intervals, but such 
lights as he could procure 'from our bibliographical 
miscellanies and other ordinary sources, he did not 
omit to avail himself of in the country ; giving them 
their chief use and application when in company 
with his friend, who only went before him in know- 
ledge, not in ardour. 

fVom these inquiries the absence of Elliot from 
England had excluded him, but before he wen t abroad 
he was tolerably well versed in the more popular 
writers of the period to which we have referred : of 
course all gentlemen now-a-days would justly con- 
aider it a scandal not to have Shakespeare at their 
lingers' ends, but £lliot, though a man of the world, 
had read Spenser through, and of Ben JoDSon, Mas- 
singer, and our re-pablished dramatists, he knew 
more than many. The diSbrence, Hierefore, be- 
trveai him and Bourne was exactly this : he was 
acquainted with what every other person may ac- 
quire without difficulty, and Bourne by his per- 
seversnce bad gained a knowledge of not a few facts 
of importance and books of value, that had escaped 
the researches of some of the most indefatigable 
anUqnaries. Yet it could not be said that the latter 
was more than very slightly infected with what has 
been termed the black-letter mania, fbr he always 
endeavoured to form an estimate of a literary cu- 
rioei^, indqKndent of the extrinsic circmnstmoes 
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INDUCTIOK. xiii 

of its price tuid rarity : indeed, of the two, who hod 
devoted tune to theee inquiries, Morfam was much 
the niost likely, from tus sanguine disposition, to be 
aEQicted with this harmless apecies of insanity. 

Oar modem poets found an admirer in EUiot, and 
undoubtedly since the era the writers of which Bourne 
had particularly studied, there nerer has been a time 
when the laurel has flourished in this kingdom with 
greater beanty or vigour. Of late years it has made 
many new and hardy shoots, and every day &esh 
burgeons are forcing ttaemaelves through the rind, 
giving fair promise of aoccesBfiil progress. 

About a fortnight after the retnnt of EUiot from 
Germany, and during one of Morton's longest visiti 
to London, the three friends had appointed a place 
of rendezvous, for it was agreed that they should 
spend ten days or a fortnight together at Bourne's 
house at Mortlake: theytookaboatatWesbninster- 
bridge and embarked for their destination, on one 
of the seienest evenings of August. The sky was 
perfectly clear, and the majestic river, swollen to the 
edge of its banks by what is termed a spring tide, 
was almost its exact counterpart : both were equally 
bright and tnuupaeoit, and as the wherry, by the 
assistance of a light breath that seemed to eraporata 
from the wata> without ruffling its surbce, delicately 
oat its way, the voyagers ought almost have fancied 
themselves in mid air in that ship <tf heaven so littdy 
and so deli^itftiUy described. As this was not, bjr 
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SIT IMAUCnON. 

serenl, the first time they had met since tlw arrival 
of the " tongue-gifted trBTeller," the taplce wUch 
woold of course earliest occur had been, in a great 
degree, exhausted, and the conTersation iuvoluntarily 
turned by the habits of the party, and the natmid 
influence of the scene, upon that subject which, 
unlike all others, aflbrds something new and de< 
lightful whenerer it is introduced — poetry. Besides, 
Buppoaing no absolute novelty in the way of illustra- 
tion, criticism or quotation be offered, what other 
matter of discussion can be found that will so well 
bear repeating ? But in truth it is as impossible to 
exhaust such a source of enjoyment, as tliat the 
great stream on which the three friends were em- 
barked should run dry : It may be higher or lower, 
more or less powerful, at different times, but with its 
influx it bears tidings from distant shores, and with 
its reflux it brings down the cultivated lieauty of 
domestic provinces. 

The many poeta who had mode the Thames 
" thdr great example as it was th«r theme," were 
mentioned by the three b-iends in succession ; Elliot 
dwelling chiefly upon Gray and Collins j Bonme not 
fiu^etting the several tributes of the venerable but ne* 
gtected Drayton } and Sforton repeating with fervonr 
some of the finest descriptive stanzas of the mar- 
riage of the Thames and Medway, in the fourth 
book of tlie Fury Queen, lliis introduced a short 
discoBsion, commenced by Elliot, who remarked 
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INDUCTION. XT 

that he did not exactly understand the dittinctioD 
^xnser had taken between " Che noble Thames 
witli oU hia goodly train," desdned to wed " the 
proud Nymph" Medway, and " the ancient Thome," 
who was represented as the father of " the jolly 
biid^room." He was not snffidently acquunted 
with the genealf^ of river gods to be able to solve 
the difficulty. It was very easy to know why tbe 
Oose, 

" Almost blind through eld that scarce her way 
could see," 

shouU be considered the mother of the Thames. 

Morton, without addressing himself to remove 
the objection, observed upon the inconsistency of 
which the poet hod been guilty, in afterwards re- 
presenting the Ouse as a " plenteous" river, drawing 
many smaller streams " into his waters." Boome 
repUed by casting some little good-humoured ridi- 
cnle upon these h^ercriticol remarks, adding that 
the lost would be found answered by Spenser him- 
self, in the line " The Ouse whom men do Isis 
righUy name," and the first, in his view, was per- 
fectly intelligible, allowing but a little latitude to 
the imagination of the reader. As he had read tbe 
description, " the ancient Thame," Esther of tiie 
bfid^iroom, was that Iii^ier and more r^note part 
of the river towards the' source, which might, with- 
out any thing very Ewced or unnatural, be cooudered 
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XVI , INDUCnoH. 

ibx ori^ or parent of the wide and powerfnl Btream, 
such as the Thames exhibited itself at its junction 
with the Medway. 

Well then (said EUiot) where will you fix your 
imaginary line of separation! where does the son 
begin and the father end ? are we to tancy ourselves 
at this moment upon the vigorous back of the son, 
or as adding a nenr burden to the decrepitude of the 
&ther i Hudibras, we know, was famous for his 
disUnctioos — be could split " a hair twixt south and. 
south-west side," but you mnst have a nicer judg- 
ment than he to divide the " still-closing waters." 
As Maasinger has it in his " Fatal Dowry," 

- " Crystal rivers individually 

Flow into one another, make one source 
Which never man distingtiisb, lees divide." 

It was hov inserted by Morton, that there would, 
at least, be as much difficulty in doing so as Hector 
found in '■ Troilus and Cressida," when he all^;ed, 
as a reason for not persevering in his contest with 
Ajax, that though he would willingly hew away 
every Grecian inch in his body, he could not make 
distinction, or preserve the Trojan and destroy the 
Greek. 

It seems to me (observed Bourne, in the same 
joking spirit), that for such a matter of fact critic, 
who will have the limits of every thing so exactly 
defined, the architect of London Bridge has 1>een 
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INDUCTION. '■ xvii 

'tile b«Bt commentator, and has done all that can be 
required in the way of separation between old and 
young Thames : at least he seems to have thought 
that bU parts of the river above bridge were to be 
considered as the iather, and all below as the son ; 
(or you will observe the difference between the 
burden he has imposed upon the one and upon the 
other : noUiing heavier than a barge can proceed 
upwards through the arches, while ships of war and 
merchantmen of immense tonnage hourly sail down- 
wards upon their distant voyages. Besides, we have 
Spenser's own authority for saying that the nocient 
river god reaches at least as far as Oxford, 

" But OxCbrd thine doth Thame most glorifie ;" 

'and neither you nor any of us imagined how ve- 
nerdDle a deity we were insulting in our earlier 
praqks upon the ' waters in that neighbourhood. 
Drayton, in the 18th sotig of his " Poly-olbios," 
where he has expressly mentioned Spenser's 11th 
Canto of his fourth book, has not dreamt of starting 
this objection. 

And 1 should have wondered if he had fmterrupted 
Morton), for he was a poet, and knew in what spirit 
such personifications ought to be received. 

I understand your sarcasm (added EUiot, smiling), 
but though I may not be quite so deeply read in old 
J)oets as yourselves, you must not fancy that yo;i 
engross all Caculty of judging of the productions c>f 
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XYiii INDUCTION. 

the " divine iafiision." I take it thiU the moderns 
know 'quite as well what good poetry is as the bd- 
cients (I mean the ancients of our own country), 
aqd write much better, with two or three exceptions. 
" With two or three exceptions 1 " Indeed ! 
(said Bourne) is that all you can allow ) Omitting^ 
Spenser and Shakespeare as out of the question, 
what wy you to Fletcher and Jonson, to. Chapman, 
Drayton, and Nash, to Greene, Lodge, Hall, Mar- 
Bton, Peele, Marlow, Daniel, and perhaps a hundred 
others? 

You may spare yourself the trouble of going 
through a list of names, many of which are quite as 
new to me as their works (resumed £lliot). I do 
not mean to contend with you on the merits of 
authors I never heard of. When I spoke of two or 
three exceptions, I alluded to such men as Spenser, 
Shakespeare, and Jonson, who assuredly have never 
been equalled, perhaps never can be excelled, and 
very rarely if ever approached. For the rest, gene- 
rally spealdng, I think the common observatioa un- 
answerable, that had they deserved to he as well 
known as 'the poets I have mentioned, they would 
not for so many years have been consigned to 
" dusty death." As it is, nearly all that people hear 
of them is what the commentators on Shakespeare 
have been pleased to quote in the way of illustration 
in their )irecious notes. Dr. Johnson might well 
say, in reference to this subject, that " the great 
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INDUCnON. xix 

ctmtentioD of criticiBm was to find the faults of the 
moderns and the beauties of the ancients." Critics 
ore always ready enough to " raise the tardy bust" 
to " buried merit," but it is witfi Uie utmost re- 
luctance, and never without the hard compulaion of 
geoend approbation, they admit that a living poet 
desetres to be read : 

Vivit tpiodfama negatur, 

^ sua quod rarut tempora kclor amat. 
You have little reason to say sb now (relied 
Morton), however true it might be in the time of 
Martial ; do we not every day see poems diat might 
be included in small volumes, at the price of a few 
^hillings, sold in immense numbers for i^ut as 
many guineas } Besides, it is somewhat strange, 
that, confessing your i^orance of our old poets, you 
ventiue to pronounce upon them so dogmatically. 
To be acquainted with Spenser, Shakespeare, and 
Jonson b unquestionably to know the three best 
poets of their age, but they were not the only poeta, 
nor the «aly good poets, as you would yourself allow 
even with the information you possess regarding 
several of the writers who have found a place in 
our popular collections, or whose dramatic or nn- 
dramatic works have been recently reprinted. Yon 
have been so much abroad of late that though of 
course you must have heard and read a great deal 
of our IByrons, our South^s, our Scotts, and our 
Campbells (four names always united in the mind 
bs 
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'of e devourer of modem poetry), you know little rii 
nothing of the adrance that has been made within 
only the last few years in the acqui^tion of a know^ 
-ledge of those, who, for the sake of distinction, I 
will call the minor poets of the reigns of Elizabeth 
and James ; - minor only in CMnpariaon with those 
poets whom you separated from the rest, and who 
of themselves would make (audi indeed, in the 
opinion of many up to this day have made) an 
era in the literature of this country. There is scarcely . 
any pruse that you can bestow upon them that I 
will not immediately allow to be well deserved: so 
iar are they above rivalship, that others will seldom 
bear even comparison. I do not know any quotation 
mon applicable to Shakespeare, than three lines in 
one of his own exqiusite sonnets, 1 think the 150th. 

" In the very refuse of thy deeds 

There is such strength and warrantise of skill, 
That in my mind thy worst all best exceeds!" 

This, however, I may say, that an author who can 
write as well as Shakespeare when he wrote hia 
worst, deserves examining and preserving. 

Your enthusiastic admiration of Shakespeare 
(added Bourne), in my opinion carries you a little 
-too far. You think, in the words of Fletcher (for 
though thb is another confirmatory coinddence, I do 
not believe that Shakespeare had any hand in the 
first act of the " Two Noble Kinsmen)," 
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" The Tcry lees of such, millioos of rates 

Exceed the wine of others." 
Yet I can neither concur that other writers will not 
bear comparison with him, nor that if others wrote 
Qo better than his worst they would merit preserva- 
tion, confiiung the remark merely to poetry. 

" For out of the old fields, as men saith, 
Cometh all this new corn fro year to year. 

And out of old books, in good liuth, 

Cometh all this new science that men lere;" 
is the language of Chaucer in his " Assembly of 
Foules," and if it were true at the time he wrote, 
how much more likely is it to be true at the time 
when we are speaking? But putting poetry out of th6 
question for the moment, is there nothing else to be 
gained from studying our early English authors ? 
As to our language, I am well convinced, though I 
may be charged with partiality, that it was never ' 
more copiously, more vigorously, or more purely 
written than in the age of Shakespeare. If the 
minds of men recdved an impulse from the Re- 
formation, as Warton contends, the language, the 
vehicle of the mind, kept equal pace ; words were 
then used in their original and forcible senses, and 
were not clipped, filed, and perverted us at the pre- 
sent moment, when all figurative meaning is lost 
in common-place application, and all marked di- 
stinction broken down and confounded. On this 
subject, often diverted to, I will nut dwell, hut 
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merely repeat & stanza by an old poet of the name 
of Arthur Golding (the translator of Ovid's Meta- 
morphoses), which was prefixed to a dictionary 
printed near the middle of the reign of Elizabeth : 

" No doubt but men shall shortly find there ia 
Ab perfect order, as firm certainty. 

As grounded rules to try out things amiss. 
As much sweet grace, as great variety 
Of words and phrases, as good quantity 

For verse or prose in English every way 

As any common language hath this day." 

Here^ you see, is the opinion of a man of consider- 
able classical attainments, living at that time, ou 
this point; and I might quote Chapman, the trans- 
lator of Homer, and various others, who have borne 
testimony to the fulness, strength, dignity, and 
beanty of their native tongue — testimony too, that 
. to the present hour has not been contradicted. But 
dismissing this advantage to be derived from studying 
the venerable well-springs of our language, sorely 
the history, manners, and customs of our forefathers, 
do not form au uninteresting or an unimportant 
object of inquiry, and a knowledge of them can only 
be derived from our elder writers* . The learned au- 
thority of I^ambarde, in his Perambulation of Kent, 

" If this ojuDion wanted eonflrmation, it hu lecavcd it ftom the 
pen and practice of Mr. Walter Scott, who oot long unce edited ■ 
small repii^I of a Bcuce volume of Satires, written about tbe year 
1600, obaerving, in hu prefiwe, upon (he great utility of gucb un- 
denaUngi. 
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u to the knowledge to be derired from old books, I 
have already Been somewhere quoted. 

Painter, too (subjoined Mwtbn), in his " Palace 
of neasnre," that work to which Shakespeare and 
several of our old dramatists were so much indebted, 
has a remarkable sentence on the pious necessity of 
preserving old books : he is speaking of Tarquin and 
the Sybil, " A good example (says he) for wise men 
to beware how they despise or neglect ancient books 
and monuments ; many the like in this reslme have 
been defaced, found in religious houses which no 
doubt would have conduced great utility and profit 
both to the commonwealth and country if they had 
been reserved and kept, which books by the ignorant 
have been torn and rased to the great grief of those 
that are learned and of those that aspire to learning 
and virtue." ' 

Montaigne says (observed Elliot), la digiadti 
donnepnx aux chosei, and it is as true of books as of 
every thing elsej because so much pains have been 
bestowed in raking and sifting dust and rubbish for 
some neglected relic, it is considered by the discoverer 
much more valuable than its real worth. I admit the 
troth of much that you have advanced, but to put it 
to a sort of test, let me just ask, for instance, what 
have the laborious (Commentators on Shakespeare 
been able to do for the poet, with all their knowledge 
(not to dignify it by the name of learning), oF old 
English literature? I do not say thai they have 
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aCGoAiplished absolutely DOthing, but it ii nOthil^ 
compared with, what might have been expected, if 
all you represent of the value of old books were true. 
It is almost a proverb in Germany, especially since, 
the publication of the Lectures of Schlegel has ehown. 
off oUr illustrators to such disadvantage, that as it 
has pleased heaven to bestow upon England the best 
dramatic poet that ever lived, so, in its justice, it 
has endeavoured in some degree to counterbalance 
the benefit, by afflicting the nation with the most 
puerile and incompetent annotators and critics upon 
that poet. Scarcely one of those individuals whose 
names are ostentatiously appended to the comments 
of what is called the Vanorunt Edition of Shake- 
speare, seems to have bad an idea beyond the par- 
ticular word or syllable he was discussing. Yet 
they congratulate themselves, and belaud each othei^ 
upon their fancied discoveries, with much more zeal 
than they bestow upon the poet. They constantly 
bring to one's mind Steele's shrewd remark in the 
Tatier, when he says that " there seems to be a ge- 
neral combination among the pedants to extol one 
another's labours, and to cry up one another's parts." 
That may very f^rly be charged against Dr. John- 
son (s»d Morton), who, as if determined to go be- 
yond all precedent in this respect, bursts out in a 
note on Hamlet (in reference to one of Warburton's 
changes), "this is a noble emendation, which almost 
sjets the critic on a level with the author," 
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Tbon^ Warbnrton (continued Bourne) took 
some onwurantable Beniletfan liberties, and was as 
deficient as Dr. JohosoD in tiie kind of knowledge 
required for the task he undertook, he bad learning 
and considerable iiigenuitj,.even in his blunders. It 
is unfortunate that so many qnalificationg should be 
necessary for a commentator, and that so few should 
ever have bees united in one individual. Steevens, 
" the coryphsuB of annotators," as Mr, Giffitrd calls 
him, is generally considered one of the best, and yet 
what an uninformed maas was be — what a chaos of 
confused quotatioos and pedantic allusions, without 
one ray of taste to cast even a foint iHnminaUon 
through " the palpable obscure." 

Js it not he (asked Morton), w1k> asserted that he 
tbought Watson as good a writer of sonnets as 
Shakespeare! 

The some (rejoined Bourne) ; adding elsewhere, I 
think, that the fbrce of an act of Parliament could not 
compel the reading of Shakespeare's minor poems. 
This foct alone, without any of the other thousand 
proofs he has afforded, is sufficient to satisfy those who 
have even looked at Watson's " EfiaTap.irci9ict, or pas- 
sionate Century of Love," titat Steevens had not the 
slightest feeling of poetry, and admired Shakespeare's 
plays only because he found all the world in one 
sentiment regarding him. Now, at the time he pro- 
nounced this absurd opinion upon his sonnets, they 
had been littie spoken of by men of letters, and Wat- 



D,gn;:d;, Google 



sni nKJcnoM. 

son's prodnctkma vien not at all known'j beings left 
to himself, therefore, he touk the earliest opportuiiity 
of showing hia incompetence. I am satisfied that no- 
thing has ao mtich contributed to bring our old poeta 
into dbrepute, as the inaignificant notes and tasteless 
remarks of the commentators upon Shakespeare*. 

It was said just now (obaerved Elliot), that there 
was no kind of applause that might not deservedly 
be I4>plied to Shakespeare; and I. follow it up by 
Bubjwnmg, that there is no kind of abuse in which 
I cannot heartily join against his commentators: I 
could find in my heart to hack and hew every one 
of them with as much coolness as Friar John, ia 
Rabelais, did the guard that was placed over him. 
It would do us good to be up to the elbows in the 
destruction of them and their laborious nothings, 
until, as Lucan bombastically describes the conse- 
quences of the civil wars of Marius and Sylla, the 
slayers had scarcely room to wield their weapons, 
or the slua to faU. I can scarcely except one of the 
onnotators, but least of all such a punctilious pnny 

* Id the pi^ce, repcmti " fiom judiciously adccMd pn>- 
dnctJoDa of om eariir wrilpia" are ipokeii of^ but Ibe lUe repub- 
UcatiaDS <f not > few of cbem have ndther bem judidoui in the 
mumci noi in tlw Qutter, and have omtribuled, ia wok degKe, 
tDinJDic the cauae tbcf tni^ be intended to lappoit: litem; 
" nothings" hare been " monMend" lith all the pomp of Che 
pros, while the editon, generally, amid not Tectoie to proDoucix 
a jut 0[rin'Dn upon ihcdT aulhois, leat ihey should discredit the 
Unnu and expense beMowed on thdi leriTaL 
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OS MaloDe, such a doll dust-raldiig drudge as Theo-' 
bald, or anch an overweening witling as tlie self- 
worshipping Steevens. 

Theobald was a drudge, it is true (remarked 
Bourne), but I by no means think him the wwst of 
the annotators ; as for Malone, he was quite as self- 
conceited as Steevens, mth as little capacity of de- 
dding what was or was not really good in poetry. 
One proof may be taken out of a hundred; what he 
saya of Henry VI. is amply sufEdent. 

You mean (said Elliot) his long and firm per- 
suasion, that all three parts were so full of what he 
terms " evident Shakespeariamsms," that he never 
conid bring himself to advert to the arguments against 
the genuineness of any one of them. 

I do (replied Bourne), and his subsequent sapient 
discovery, that not one of his " evident Shake- 
spearianisms" were to be foimd in the first part. The 
fact was, that in the mean time it had been found 
that the first part of Henry VI. was probably not 
Shakespeare's, and then all the passages which this 
sagacious annotator had before been convinced were 
" evident Shakespearianisms," became the efforts of 
some " sweet creature of bombast." Yet these are 
the men who In their grandia certamina take upon 
them to decide on the merits of Shakespeare. 

" Have some forbearance towards the dead," said 
Morton. 

If they are dead, that is all the good that can be 
swd of them, (continued Elliot, borrowing the point 
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of an epigram by one who mig^t have been a worthjr 
tuinotator): and vhy are they to be spared nhen 
dead, who in their lifetime spared neither dead nor 
living; torturing their author, and tmmenting his 
readers ! There is scarcely a page or a line In Shake- 
speare that has not been nwde the subject of feeble 
and fiitile coniment, or of needless illustration. I 
have seen it said of some writer of the middle age, 
who had met with a really learned and efficient 
scholiast, that the book itself well deserved to be 
burnt but for the notes upon itj and really had the 
plays been written by any other man than Shake- 
speare, one woidd almost be t«mpted to throw them 
into the fire, for the sake of getting rid of the irk- 
some and impertinent commentary. 

You are almost hot enough (interposed Morton) 
to consume them yourselfj but if you disturb the 
trim of the boat in your vehemence, you are likely 
soon to have your fire most effectually quenched. 

Of course (continued Elliot, without taking any 
notice of this friendly caution), you recollect that 
passage in Hamlet, as excellent in the sentiment as 
appropriate in the espression of it, 

" There's a divinity that shapes our ends. 
Rough-hew them how we will." — 

It seems to want no remark ; but what do you think 

is the ridiculoua, the absurd, the degrading comment 

uf Steevens upon it — I think you must remember it ? 

As for me (said Morton), there is nothing of 
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vhich 1 am so laudably and s^a&ctorily ignorant 
as of the notes upon Shakespeare. 

I well recollect the very expresnons of this paltry 
pretender (added ElHot) : he is alluding to the trade 
of Shakespeare's father as a wo<d dealer or butcher, 
and to the conjecture that the poet followed the 
Bame business before he came up to London ; and 
how do you imagine he draws an argument in 
&vour of the supposition from the lines I just 
quoted } You might guess to eternity : all the in- 
genuity of the riddle- solvers, from (Edipua down 
to Dame Fartlett, would be of no avail. He first 
^ves the passage, and then he adds, with solenm 
gravity, "Dr. Farmer informs me that these words are 
merely technicaL A wool-man, bufeher, and dealer 
in skewers" (and he takes care that the point shall not 
be lost for want of italics), '' lately obserred to him, 
that his nephew, an idle lad, could only assist in 
making them — he could rough-hew them, but I was 
obliged to shape their ends. Whoever recollects the 
profession of Shakespeare's father, will admit that 
his SOD might be no stranger to such a term. I have 
seen packages of wool pinned up with tkewers." 

An involuntary fit of laughter, that made the very 
shores re-echo, here burst from. Bourne and Morton, 
in which Elliot joined. The boatmen looked up 
.astonished, and so much forgot their steerage that 
the wherry nearly ran foul of Futney-bridge. This 
circumstance suspended the mirth for a few mor 
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ments, but after the boat had passed the arch, the 
coDTersatlon was renewed. 

] hare always thought that Dr. Farmer, who was a 
mas of leamiag and judgment (resumed Bourne), was 
playing off a joke upon the credulity of poor Steevens, 
nerer imagining that it conld be taken serioudy that 
Shakespeare bad put into the mouth of the Prince of 
Denmark, in reference to the superintending wisdom 
of Providence, a figure token from the exalted oc- 
cupation of a skewer-maker. I recollected the note 
immediately after you repeated the first sentence j and 
I remember too, that Dr. Drake, in liis late volumes 
on Shakespeare and his times, quotes it with as muc^ 
solemnity as Steevens inserts it Dr. Drake's work 
is an industrious and useful congregation of fkcts, 
and his dissertations on Fairies, Witches, &g. have 
some novelty, and learning; but I do not think he 
introduces a single anecdat« of, or line regarding 
our great dramatist that had not been discovered 
before : his chief merit is, that he has collected 
scattered materials into one body. Nearly all his 
knowledge of the literature of the age of Shakespeare 
is derived from the British Bibliographer, and pro- 
ductions of the same class. 

His illustrations of the manners of the age (said 
Morton) are amusmg, and it is but justice to admit 
that he does not pretend to any great originality, for 
he freely cites his authorities. The moat defective 
and iU-judged part d his labosrs seeaas to tne, the 
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list be supplies of no less thui one huudTAl and 
ninety-three minor poeti of the reigns of Elizabeth 
and Jamea ; to whose names he ventures to affix a 
certain mark, denoting whether they were above or 
below mediouity, when probably the most laborious 
antiqaary that ever existed never had an opportunity 
even of seeing more than half of their productions. 

That b a pretence of learning (continued Bounie) 
ahnost offensive j nor can I agree with you, that he 
always cites his autfaoritiea: I know that he over 
and over again quotes from the British Bibliographer 
or Etstituta without naming it, and as if he had 
before him the original book there reviewed. In 
this way he has made up his table of one hundred 
and ninety-three minor poets. 

You quite astonish me (cried Elliot) when you 
talk of such a number of minor poets, not including, 
I suppose, many who made a greater figure in the 
world of letters at that time. 

Yet the minor poets, I apprehend, exceed that 
amount, and the major poets (added Bourne), some 
of whom are about as little Imown, would of them- 
selves almost fill a library. To. these the editors of 
Shakespeare have reaorted ; some of them were the 
first to make discoveries in this unploughed Atlantic, 
however insignificant may be the use they have 
generally made of them. Yet such a man as Mr. 
Douce knew how to employ them in his " Illustra- 
tions of Shakespeare," and I might name others who 
have made industry, leanuag, taste, and acuteness 
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combine in investigating the literary history of whtU 
has been often called " tite Ck^den age of English 
poetry." Among the most diitinguished of these 
you will allow ia tlw editor of the recent reprints of 
Ben Jonson and Msssinger. Can you wonder thm, 
notwithstanding the admitted disgrace brought upon 
the pursuit by unlearned knowledge, ood the blind 
zeal of bibliomaniacs, who judge only of the value 
of books by tbdr scarcity, that I and others, with, 
such a field for inquiry l>efore us, should enter npon 
it with ardour, in the certainty of finding something 
in the productions of between two and three hundred 
'poets, and innumerable prose writers, that would 
well reward our 

" Fains without toil, and labours without pain." 

You make me envious of your knowledge <re- 
tumed£l]iot) if not ashamed of my own ignorance; 
and I should be ashamed too, if I were not aware 
how many thousands are in the same predicament 
to keep me in countenance. 

You know other, if not better things ; better in 
respect to general utility (answered Morton) than, as 
Bishop Earle expresses it, to be " a suigeon of old 
authors, and ileal the wounds of dust and ignorance." 

Perhaps I know a little more about fordgn authors 
{continued Elliot), but it is a knowledge which 
every body may attain ; and surely it is some dis- 
grace for a man to be wholly ignorant of so many 
writers of his own country, while he has bestowed 
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hia paim abnost acAeij upon those of other nations. 
It may turn out that many of our early peets are 
over-estimated ; it is natural that it should be so, 
bttt this will not be the case with all. Besides, the 
knowledge yon both' possess cannot be acquired by 
■ every body, and those who have the means of ob- 
taining it are tiierefore doubly to be envied. The 
fervour, too, you display in speaking on the subject, 
and the eaniestn«is with which it is pursued, con- 
vince me that at least there ia a great deal of pleasure 
merely in the process of acquiring. 

There certainly is (rejoined Boume), but you are 
mistalien if you siqipose there is much greater dif- 
ficulty in obtaining this sort of information than any 
Other : the chief difference; is that the books to be 
resorted to are sometimes not easy to be procured, 
but I have had many assistances Irom the libraries 
of sodi of my fneads as are collectors of old £nglish 
litavtnre*^. In the some way yon might lay your 
fiiends under contribution, and I for one should 'be 
most happy in making common between us the bttle 
faifonnation I possess on this interesting and far 
fiomnsdesB study. 'You remember the old saw; 

■ He might Iutc added thM there are boakseOerB whoae pecu- 
liar buunesa it ifl to deal in old English literaturef and among the 
BKSt in^utDOni and beat mfbimed ii Mr. T. Rodd, of little 
NevpaR-Mreet t ID Ti™ the author baa been more than ooce in- 
debted, not onl; fin aaeAd booka, but for useliil knowle^ about 
Ibon. 

VOL. I. C 
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tfaat ksowkdge is of no ndue ulna it be oom* 

mnnicated. 

. You af« now affectii^ hnmaity <h^ Mactoa}-. 

if Ton know only a litd^ I can know BoOiagU all; 

mf vanity wnnU not willio^T allow hm to an&K «t 

that conclaaioii. 

CredoTxsi ikoM moko Mojimdo, che altri non tapjaa 
mdla (aaH Elliot, nddresaing himself to Mertoa), 
but he rercnes theceoBinc of Booescm, ondluMnriiig 
Divch. he belierM that his knowkdge titdc exoecdt 
that of other peopk. I dare say i afadl £■! myself 
in the condition of lome -traTellera, who hairing 
spent yean ^roed in serai^ th* wonders of the 
Costineat, are suiprised when they cotne kcxne to 
bd that there wore any olijeGtB w«&y notice In 
' tfarir own country. 

We " hcmerJce^iing' youdis" (lejoined Morton), 
■re alffK^s Tery fa^ipy in emplDyin§^ our " homely 
wHs" opoD those vain Toyvgors, who, like kones in 
malt mills (to b(«row a simile from Frands MereSi 
iqwa whose eonmcratioK of Shakeqware's plays in 
1S9% BO much has been founded), are as &r at m^A 
a* they wtx- in tke moming, coming boma jiut aa 
wise as they went Of course, I do not mean to 
apply my reference to you, but how many of our 
modem travellers wdl merit the censure I 

Or worse (added Bourne), for na« a few mig^ 
even come under the severer lash of Roger Aschnm, 
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ii1leblM'Midrts,aiBt tnUs ttnieaatae returned to 
Sa^Mbd fing«ttltig on tiw good they hid learnt ia 
^tth Torith, and its ptece sapplied by " qmice 
■ffectMltMU" of foreign foi^ieriee } vrtiooidy 

" Leant tongTies, keep note-books, all to feed tlie 



Of rain discourse at home." 

That Tjeiyqaotstion is from' one of onr fine vigorwM' 
«U poets, alioQtiAioife' little if known but that fae 
tirinslBted Htner, yet there is ao writer in ow lao- 
guge t^t bad it motK at bis commuid, vAto vas 
more fiiE aUd buhsuuioui in lit etylt, more gnmd 
aodatstcfy ialhislitiagery, or more bold add dignified 
ta his ooncc^ptions. 

What can be finer in their kind (Mided Morton) 
Hab hia tmo'plays of flieConlpiracT and Tragedy of 
Hit iMLt of Bynm I I ttonk i do not speak -with 
tod nradi ^WtiBlity wheA I asytiiat they contain u 
noble passages as are to be fnmd in any dramatic 
poet, Ktrbd^ teccpting even ^nkespeaic himself. 
Chapman Was on^uestionaUf midqiial, it woidd 'be 
aTnimcle-if hetrere Bbt,lKitaD unfinmdedprcjfndief 
his liben created agakist hiin in soosoe minds, whftjh 
know nodiog more of his writingB diaa what 
Dlryden aays of lus BuBsy ifAnlboiB. 
' I :dB ndt reckon Dryden the m6at competent jui^ 
of what is good or bad in dramatic poetry (re- 
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turned EUiot), and without having my intemt fhr- 
ther excited, I will candidl]' say that few things 
would give me more {deaaure than to have - my 
ignorance removed upoo these subjects : a new mine 
will thus be opened to me. 

That you will find much dross mixed with the native 
ore you will be prepared to expect (rejoined Boume)f 
but as I said befbrei the gratification of these re- 
searches is not confined to poetry only — antiqakiesf 
manners, language, modes of thinking, the cfHiditiMi 
and progress of the human mind under paiticvlar 
drcumstances, will be induded, and we shall find 
in almost every old book something to ilhiBtrate 
me or other of these points. The I»i^;T^)hy of 
literary men will also frequently be introduced, and 
trifling particulars rise into importance in proportion 
to the eminNKc of the individual towhom they 
relate. You will not therefore eq)ect that omr ia- 
qoiries will be confined only to poetry, though that 
will be the leading subject. 

Certainly not (replied Elliot), I should be sorry 
if they were: at the same time I cannot help ex- 
pressiDg the contempt I feel, in common with manf 
others, for absolute relics; £ mean those book- 
rsritiea, Ute value of which consists only in their 
extreme scardty ; into these I hope you do not in- 
tend to deviate — I have no patience when I see men 
of taste and knowledge wasting, their time upon that 
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tcriwtUlerie, which Montd^e sayi ia aiwt.yt q«d^ 
ti/ntptante d'un laide dibardi; which, perhaps, hod 
some little interest at the time it was published, but 
DOW has entirely lost it. 

. On that score you will have little to complain of 
(answered Bourne), though I give, you hir warning 
tiiat you most take your chance. 

Besides (said Morton), we oug;bt to recollect that 
some rare tracts that have no immediate interest 
are often not unimportant as illustrating the state of 
feeling, opinion', or society at the time they were 
written. I agree with you thus far, t)>at mere rarity, 
unconnected with all other claims to notice, ought ' 
never to attract the attention of any but an unre- 
deemable book-worm — such a man as Fuller talks 
of in his Worthies, when he says, that he " lives like 
a moth in a library, not being better for the hooks, 
but the books the worse for him, which he con- 
stantly only soils with his fingers." 

The party was now approaching the landing- 
place, for they had reached Mortlake before they 
were aware ; yet the latter part of their voyage 
would have been shorter had not the stream been 
against them. The three friends immediately pro- 
ceeded to Bourne's house, and it is only necessary to 
add that in the course of the evening it was agreed, 
as the weather was intolerably hot at this season, 
that they should spend the middle of the day in the 
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Ubtflry (if Bty snuU but choice a collectioD of book* 
inight be so termed), while the momingB and evea* 
IbgB were devoted to other occupBticma and amuse' 
ments: among the last was. that moat picturesque 
of aO enjoyments, sailing, to which Bourne, Elliot, 
tad Morton, had all a very strong pttrtiali^. 
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p. viH.L 9. THBDUotioniftlnDuiMcif Hobart Gtecoe vItm 
ne ui cif^i luAit^ of GorrectiD^BiDiBtakflTbkbbucnpt iutoiluthe 
liitt of kig prodiKtiem. and puliculBly into thit of Ht. Holeauid, 
iDbUCbiu.Lit.(VlIL3S7,lHEdiL). Hcii notthcauthorofTb* 
gfinund walk of Ctmy-atcblng, ^59t," tbere intivducad, Ibr that 
ii nothing laore than i npriot of HBnli4D*a " C^Teat for Commoii 
CuneCora," with two prelimiBuy pagei, and u iddrsn by the printer. 
John Dinter, to the reader. In the intraducttwy matter it ia ex> 
pnHly ulmawle^pid to be tbe work of " Uuiter Hannani" tlie 
dele ia thli, '■ The GroundroTke of Conny^atdilng ; the maniMr e[ 
(Mt Pedlen Freoeb uid the mcann to Tndtntasd th« une, with 
ibecuoning altgfatipf the CountcrfeitCnnke."&c. From beoce w« 
leain alio that Hamun wu " B Justice of Peace." In tbe nme 
way Gieane'i " Ohoit hauDIing Coaiif-catchen" ii not by Boht. 
Oieenet but by 8. E, who (x^oily rden M Gnme'a •> notdik 
a^conry," and bii " lut part of Coanf-cabihiDg," NatiDg Id a 



F. 5, 1. 18. It ia neceiauy to ital^ Ibat tke whole of Ihia coiv 
veraUion waa written very long before the late repiint at the Lee 
Fiiary Preai of Fitzg^ey'a poon on Sir F. Drake. 

*^ ~1, L 35. Some extracts from Bamaho Bamea^a " Partb^ 



□ophil and Fanheaophc^" may be found in 
literature aud icarce Booka. 

P. 15, L 16. Tbe foUowing may be taken aa a abort apedmen 
of tiK moat interealing poitioo of R Bamei'i ■' Four Booki of 
OtEcea," 1606. The author baa been allui^ to tbe gradual growth 
and impronment of the Engliab language under Guucer. Gowo^ 
and Iddgate, and tite wrileia of old rbyniea md romanoei : he after, 
mdi jmmuiM thui: "But lioce the dayeg (rfUoaed Queene B£n- 
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belh (wiuiae kippie idgne ii u the dayei of heMieii) wbU tOU at 
paper haue been ilwayei furthering polulung and encie&asg tbil 
honourable enterpiiie — FInt by that holj BiUei more exqiuaila 
■nd polite traniladon than before : after b/ the booliei of Honn- 
menu, Chrooiclea, Treatise!, and TraniUtioiK, IleologHnl ud 
bumine, by moit ingenioui Poets, and other Poeticall pamphleM, 
■In^ea with itu^us. addidon and curious compoaitian, voidi 
phiaMS and aentenco." From tbence be goes on la pwticulBtiia 
the merit) of Sir F. Sidney, " that dinne atarre of aweeta wH wtd 
inuentioo," and to prore the (Jdigationi of the language to Ida pen. 
u producing a ^* rich vintage of English knowledge,* 

F. 1 9, L 1 S. In following the authority of Mr. T. Pa^ in the 
Brit.BibL (IL 1 W), an error haa been committed in asaigiung soma 
lines before T, Storer's " Caidinal Wolsey" to Fitigeffiwy, irfiich 
betong, in &ct, to a person signing himself Johannei. Sprint. 
' P. 66, 1. T. IC was omitted to be stated, when speaking of 
Whetatooe'a very rare tract on the death of Sir P. Sidney, when 
Spenser's " Shepherd's Calendar" i> unaccaunlahly sttrihuted (o 
^dn^t that the author, in an iddreas prefixed, excuaet the delay 
that had taken place, and mentiona one advanlage arinns from it, 
that be bad been aUe to aroid the errors " aome haa^ writers com- 

P. 77, 1. 16. Mtl Anna Hume'a tranalation of Fetrudi'i 
Triumph! wuprinted at Edinburgh in 1644. 

P. 97, L 14. For " Twelfth Ni^t," read "Loves Labonr 
lost." 

P.119,1.3B. Ifeie " immediately." 
. P. I18,L 11. Amanglbewritersofundramatic blank verse, T. 
Cam[aoD might have been ituludedj hut 1 did not extrict the 
apecimeii he ha* given in his " ObaervatJOD) in the Art of Bnglidi 
Poesie," 160S, ijecauie that tract hta been recently and &itbfuUy 

P. laS, L se. Settilita ought to have beed mentjoned as eon- 
tuning the cpecimeiii of Marlow's tnnslatloa of Lucan. 

P. L 34, L 23. The name of Avheran given to the Fairy King, 
confirms, in some d^ree, the pleaMng e^Tnology firom the FrenA 
mird Avht, day-breik. 

P. iSb, L IS. Even down to 1640 Dr. Donne, in some verses 
befbi« John Tatham's " Fancies Theatre," is called Xhtn. 

P. 161. L 21. When Mr, Fry printed. In 1814, his " Pieces of 
Ancient Poetry" from MS,, he was not aware that his first Bong 
was thai of Lord Essei: in Douland's " Musical Banquet," 1610, 
with cert^n corruptions, to which MS. transcripts are so liable- 
IBs two last Bpecimens in Sect. L are literally copied from Lodge') 
"Roaalyud," with variations ahnoatad ISi. 

P. 166, L 26 For ■■ Portugal" read " Home." 
' P. l89,L-7. Every body knows what 5 cuntcst toot plane about 
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NOTES AND COaHECTIONS. xU 

AU dale on the metiu and demerita of tabmxo ; ind «b«i ^htg 

Jwnei.lhraw bu weight into tiie baUsce igainit ic,.it n> mod hdi 

■0 u much coManpt *■ before it bad been ateemed. 

. P. 199. 1. IS. It ii to be ngi«tted tbal in Ifae late ctcgaot re- 

pnbt of Sic J. Harington'i " Metamoipboiii of Ajaz," &c Ibe old 

aptdlinghubeendeavted: in the extncti here finiiWwd it baa boen 

IbUawed. 

P. :J]3, L8. Mr. Malooe bought ■ copy c€" the Retucne of tbe 
Knight of the Potta from Udl," at the tale of Mt. laaac Reed'i 



Cmi. IJI.\U. II. (latedit.}itiiiDeiilHiDeduooeafNBah'iawn 
pmducticHit. In the wme uticle, p. 1 9, the nder will find Nidi'a 
*wn deacriptiaa of hia Knight of the Poit. ai ^ren in liii " Recce 



P.329.L21. The title iatbtuatat^ la Ceiu.Xi(."5Wl<<iinit, 
or a Shadowe of TnUhi in certalne Epgnmi and Satyies," London, 
1596, I81DO.; probably, in &ct, Svo., a nuitike often nnde in con- 
icquence of a vant of compariaon with the «ze of the imall quactoe. 
Some of the epgaaa aie there quoted, but no (pecimen ia aSbrded 
oftbeaatiiea. 

P, 231, L 5. The Tead« li dearred to obaerre, that the quotatioiui 
from MarMon ace ttojn a MS. made by the. author from die original 
edilian aome yeaia ago: he haa every reaton to beUere bowevei 
that bh truucript la uxrurate. 

P. 276, L 6. Thoae who wiib to Ke the nature of H. Huttoa'i 
"FolUea Anatomic," are referred to Cms. Lit. VIIL 347, (Irtedit) 
* It will be found ibat it hai an allitdon to G. 'Wther'a ceMwated pro- 
duction. 

P. 291, L 25. A number of new miUtary terms appeal to hare 
been aflectedly brought into comreraation about thii dale. Sir J. 
Davies. in hii (a^grami publiibed with Ovid'i El^iei 1^ Marlow 
at Meddldiu^ before 160% haa OT - - " 



" of fourching Toucheri and counterplea), 

Of withernam g, eiaoynei and champarty, 
So neilber of tb Toderaunding one an other 
We part aa wise ai when we came logelher." 

P. 302. L 'i\, A. Niion't " Strange Foat-post" baa not been 
wholly uanoliced: it bai not eicaped the appropriating induitiy of 
Mr. Gifliird, who uiei il in bi> Maiainger, I. 170. 

P. 305, 1.-H. I was not aware, wfaen ipealring of Goddard'a 
" Satyiicall Dialogue," fa. between Alexander and Diogenes, that 
the title wa* inaerted (though incorniclly) in Cent. Lit. IV. S16, 
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(lit cdb.). Anothai tna. bf the nme vilkar, « A NaMe oC 
Wupeh" &C. of rindi I hid not h«n<^ i< abo tkere Dotiotd. 

P. 3S8,LSU S.Sawliiid'i •< Lattn^ of HdHwi Uood ia tte 
koditin^" 1 GOfthM bcoi tq)cmted in Bdinln^ uodet dM nipeiw 
wteadmcn at ISx-VtHa Scott, Srom ■ 0019 dated imieil, »itt 
t, fnAoe And ittidmiiA Dotoi idiicfa ifaaw (he e^toar to be " wdl 
leen" in tbe Uteretuie md habiU of Ihe tnna id wkidi the spignras 



P. 8T, L S3. WheUtodc'i " Rodie gf Begird" mi printed is 
I5TG, Put IV. of which conMina whBt ia here alluded to; it ia Hiidei 
the titkeof thfe " Invesliatu of P. I^aimiu, tondMBg bii hapand hard 
fuitune, tdU -tbe which ii ameKed the nmdrie Coai]daline* of fowra 
Mtable CooKHTs the innnnDenUs of his greateit TrouUea," &e. 
The (ame part alu contBiu " WhcUtoa'a iauecdue igamat IHce." 

P. 39, 1. 1 1. 'n* tilt ef mwtrtooe'i peeea ha* Iwea natieed Id 
Mr. T. Paik's Sdieimia, but he diere aUtea, that a Amenl poem 
toduded in the enuBMnlkai, taped " Hk ^ aad dea^of the gMd 
L. Dyer," if not known. Thii ia a nuMiln, &r I have Been a eojy 
ef tbe tract ¥07 latolr: it Ijaan dale in 1$8% and puiporU la be a 
Bemembrance of ^ Janiei Dyer, the Judge. It opcm with theee 
Unea in aflnBon to well Inunm woiki. 



' It maf be added, that the liit ia to? iaaceuntelj quoted ia 
Hklicenia, tweo to tbe antutltMiDn of one word ibr Uiother. 

P. 71.1.4. " Tbe Boolce of DeEMaoor aod the Allowance asd 
-XKaaUowance of (Htafaie MiadeDMBDOn in Companie" in R. WeKo'i 
" Scboole of VeRue," might, perb^ia, hive afterded the party a 
uaefid hint or two in aome of the iiyex pcmili of tbeae conrem- 

" To gape in auch vnaeemdy Bort 

with Tgly gitpiog mouth 
la like an image pictured. 

a bkiwiDg froia tbe aoulh t 

Which to avo^ then tunie about 

and with a napldn hide 
That ga^jjg fouJe ddbnnity. 

wh^ thmi ait to uide." 
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P. n, 1 S8. The bmkiqBe of tba Hoiy of Hen ud Lnnte 
«w pdated at lAiddn in 1851 md Miin la 1S5S. 

]G«rie ^ Flnndcn, Ckkmhie of Vauaa," be. 1579^ in li<i 
« IdmentiUe lad-iMibll deMxialioD i^di« iri<bH nncs in Fkuv 
doi," ISIO, a sctuill; quoted t^ *M i/ ov cnoit induttrioiu 
mtfqMiiM, Hr. IIiJ»woo^ m Oiu. Lit. (IX a*S), but witbout 
hriug pot upoo tha ilan in tka framer wotk. To Uk Mber prooft 
itf it* gv^ T^tjr mj be wMai, tbal Mr. Bbi, aeitlKr in )ii> 
" BiUia^npUad HiHatbafet," aar in hii ww «dltisn of Wood'i 
Ath. Oe, hw inj leftiBice to Bdi ■ tnct. 

P. iO^ \.S. I mentioD, ■■ w bkcuw ibr my own Ispvew wUdi 
■iQ be fotind too frequem. tint Mr. P. JKin, dw very learned and 
iadiHtrioiii edtcK of Wood'* .^ihttur Oretiiauth Iku made a nria- 
~ " " p. 64, in attribiitiiu la 

■ ■ " •■ ■ ^iJch, 



lirP.8id>^txi«a 
•-- - ' "■- -'nriii 

^b^priMed in bit " IKana," ]£»«; Son. 4 and 



in bet («ltl> a for not u^pratint wialioD*), ar« tlie property et 



3ofikad.I[L 

P. 1«H L 88. Fundi Uvtt, in Ui oftcD qnalad IWlaMi 
Ttrnua, 1596, (fb. 383. &) ipeiki of " Dr. Sdea of Oxfbide" H 
ooDg " our bHtfbr Tn^edis." 

P. 167. L S3. I migbt bare i^ded, aa oonneMed with " the 
Uochant of Vaunv" ■ rdeienoe to Launu Piot'i tm^atioii at 
SBi^n'i *• Orator," 1596, whoe tm hanu^uea are given " Of a 
Jew who mnld ibr ilia dtbl ban a pouadcfdwfleriiofaCliriitian," 
and Ibe Cbfirtian'a "Annra;" but I dovbt if fihakopean oaed 
ttnv or the old tianalatioD of the Geita BoManomm. I may 
.hBcremaik, tbat Mr. Dowe, fa a* -UbutntiiM*," ^len tpalf 
ing of the nriou mrioni of the N^ci in dw <?H(a JtomnvTwiH 
«Mi vne In " La Ctmptet dm 3imdt mtoenluivHi,'' Lyoni, 
ma. -Vtla ,ftaa n^MnWiMt da Juffk, ltd Jl^iau Imr 
wJfatt, par^fimta de dtariti a Mt e tn tlaiaernumnremdttatr 
tgnagogat, <pii purfirtmu eUait totM en m rttraH." 

F.ITi.l.S4. In bif pocni ie4fi, Shirley haa tbe same thought, 



" No tnor^foTihame! Hoc hatb tby {ucy atnid; 

^lat A Chunera hut tfaou made 

ndoleiipon! What vauld I give 

Old Mickad jlnetla levire, 

Mate Tiiiui, Vandyke or bold Buben live!" 

with icveral itaniu more, in which the tbought i> iwritd uul 
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xHt notes and CORABCnONa 

p. ITT. L 28. In the Drt of-R. Greene'i pine) m Cent. Lk. 

iVlIL 3B6.) \t om oiled " Puidosto, Ihe triumph of Time," 1 S6B. 
tlinotimpoulblethitlhii a thewmeu "Dorutiu and Pawnii." 
ISSP, imder ■ dlSerent tjile. u Puidoito ii a principal character in 
the litter, and the wordi, " tit triumph ofUme," are lery applica- 
Ue to the event of (be itory. Tlw eulieit title maj hiTe bees aub- 
■equenlly altered, b1ce Lodge'i " Roolynde," but tUs can beat be 
determined b; thoie who have wen both pampblcU. 
F. tgv. L 15. JOtie " MoKiDH." 

F. 356. L 13. The foDovrng tract ^ipean to allude to Dr. 
Gwer, and it would follow from thence, Ihat aa late aa I60fi be 
badioDt reouled on the nilject of unirernty pLayi, u he it cbi^ed 
in leS9 with baving done. " An Apologie far Women or an 
tjipontion to Mr. Dr. G. bii aaaertiDa, who held in Ihe Act at 
Oxfords Jnno 1608, that it wai lawfiill for faudiaiidi to beat Aai 
wive*. By W. H. of Ex. in Ox. At Oaford, by JoKph Barnea, 
1609." The title ptondKi mon amuMment thin the body of the 
pamphlet perfarma, 

P. 374. L SO. A atroDg coafirmatian ia laTour of the a{»nioD I 
ban given, that T. B, t^ tnntlalor of the " French Academie" 
alluded to C Harlow and R. Greene aa Aabefierera in Ood, 
&C. ii derived from Oreene'a awn words in hia " Oroatiworth of 
Wit bought aith a milGon of Repentance," 1592, vbicb «aa pub* 
liabed by H. Chettk. ai he admitted in hia " Kindhearti Dnune." 
Greene i expreiDonj are theie, apeaitJOg of Marlowt " Wonder 
not (far with Ibee will I firat beginne) thou (amoua grieer of Tn- 
gediani, that Greene, who hath laid with thee, like the fool in 
bi4 heart, ' There is no God,' ihould now giue glory *nto hia 
greatneue .... It ii petliieDt Macheaeilian p^cte that thou bait 
alu^ed." It ia to be obKrred also, that T. B. juil bdote the pa»- 
lage quoted on p. 274, chaises the atlieiit, ofnhom be ia apeaJnng. 
with being one c£ the " ttudenU of Machiauela principlei." lliia 
circumatance further fixei the paauge upon Mariow 
, P. 277 ' 1. 3. It it not impotnble ihat by the wordi. " poyaonfiiU 
f^atfbnna of loue and deuelliih ditcouraea of &nde> filtea,".aonia 
allution mgy l>e intended lo aurii bookt at A. Copley't >■ Witt 
FIttet and Fanciea," &c. the earlieit edition of whidi, however, yet 
ditcorered it in 1595. The rderence may however only be general 
to K Greene'a lightamorout produetioDi. 

P. 288. 1. B, for " pjay." read " play." 

P. £94. L 4. after " Gabriel" ddt Ihe eoninia. 

P. 294. L 5. Soger and Fope are known to hare ^en cd»> 
brated playeri of the clown'i part, and from the following quotation 
from S. Rowland') fourth latire in hit " LetUng of Humours blood 
in lhehead-»mne," 1600, it appeara that the couotiy down, and not 
the court jeater. wit their forte. 
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N0XB8 AND CORRECTIONS. 

" How d« like UiB pbnae 

Are plough-men rimpU fellmni now * dijo? 



DigniodD, Google 



D, Google 



POETICAL DECAMERON. 



THE FIRST CONVERSATION. 



cj,_:u.,GoogIe 



DyGoogle 



CONTENTS 

OF THE FIRST CONVERSATION. 



Cbades FiCzge&re]''B poem on die VeaOi of % Fnnds Drake, 
1596 — General criticisni upon it — Youth of the author — George 
Ch^nnoa'g aoack upon lijpereritiaJ nsden — Reference to the 
" Britisl) Bibliognpher" — Tin> editianB of Fitzgeffref's poem in 
die Eame jeu — Diflerences betweea them, «nd commeadMoiy 
poemB omitted bf Ritton — Chapman's censure of prelimiitaiy 
panq^rics — Golden age of English poesy — The poets applauded 
by Fitzgefiiey in hit jt^aU, 1601 — WilL Perej, author of 
"Sonnets to the FuieetCcIia," 1594 — Bamabe Bunes's "Foni 
Books of Offices," 1606— Madrigal bj Pen^ prefixed to it— R. 
AUot's cUim to the title of coiDjuler of" England's Pamassos," 
1800— Stanzas by Fitzgeffiey betbre Storet's " Life of Wolsey," 
1699-l-F^tzgeSrey'B inducement to write his poem — Sit John 
Harington's praise of the aiady of poetry — Fil^efFrey's Dedicatory 
Sonnet — vhether he bad wiltten any thing betbie 1596 — His 
i^xdogy — Di, Johnson's opinion of extracts — Quotation tnnn, and 
crilidsm upon, FitzgeSrey's poem — ^Why productjons of (Ms kind 
aie forced and unnatural — Moat impudent plagia^ by R. Junius 
faim Owen Fellham — Rev H. J. Todd's praise of Junius — a 
passnge by Junius on vhich Covley might have tbunded his 
Nm^ragium Joculare — Thos. Heywood's " English Trardler," 
— Fit2g(£iey'a Addresi to the great NavigMois oS £lizabeih'a 
Tdgn — Jdm Higgins, Thomas Nabbes, and Ben Jonson, cited 
fin ■ ctriitddence — FitzgeSrey's praise of Spenser, Daniel, and 
Dnytmi — His compound epithets, and why most young poets em- 
^loy them — The question whether English be well suited to them 

conadeied Monosyllables in English, and Chapman's praise of 

than and the kog fiwrteQi-ayllifale verie — Thos. Chuichyaid's 

b3 



..Google 



4 CONTENTS. 

pniu of Engliih — Authatitici in bTOui of the kog fbuitMD- 
B^sble verae — Chapmaa'a iDoonaiiteDef — Hia Odfvey and SMeld. 
of AdiUIes, 1598— Gennm tnuulukais of the Clasaio into the 
original metres, with campouod ^theti — Cbapmui'i auixesa ia 
the iatCei — Eniy of hif coulenipamies — Doubtful hit at Bern 
JoDion — Hii auK^inph in the copy ia ihe British Museum of the 
flnt uven books of Chspmui's Iliad — FitzgeScef's euli^ o£ the 
sUgc-poets of bis ttme— Cainddence bctweoi Shalrcspeue and. 
Fitsg^ity — Burlesque Tulgarism of the latter — Thos. Oreepe's 
serious burlesque on the Exploits of Sir F. Drake — Laughable 
spedmens — Dedication of it to posterity — Self-delusion of poeU 
great and small — Spenser, Shakespeare, and Peicival Stockdale ! 
— Ronarks on Feele, Nash, Oreene, and Marlow — Peele's Jestt 
fbnniog die inddeats of the " Puritan" attributed to Shakespoue 
— The " Jests" and the play compared — Shakespeare's doubtful 
fiujt — The tmbrjo of t^ scene in Henry V. fbund in Sir John 
Oldcasde by Drayton, &r, — " The Yorkshire Tragedy" probably. 
the work of Thos. Naah—Fede's " Farewell to Sir F, Drake 
and Sir J. Norria," 1589 — Shakespeare's jni%ment illustrated — 
spedmena from Peele's poeio — Fitzgefirey's praise of J. Markham 
— Markbam's frauds on Totle and Bidie — Qeorge Whetstone's 
poem on the death of Sit P. Sidney — Oiuichyard'a account 
of his death — Quotationa from Whetstone's poem — Spenser's 
" Shepherd's Calendar" attributed by Whetstone to Sir P. Sidney 
— Webbe and Futtenhom dted — A daulit eCart«d when " the 
Arcadia" was first printed — Sir J. Ilnjington's ooCe (o hia Orlando 
FurioBO, B. 11. an original sonnet by Sidney, not inserted in his 
" Arcadia" — Countess of Pembroke's poem on her brother's death ' 
— Dr. Donne the oldest English satirist — B, Brathvaite on the 
d^eneraey of the great — Quotation boai Fitzgeffrey's " Blessed 
Birth-day," 16S4— Hia Smnms, &e. — Epit^ upon him by 
Robert Chamberlaine. 



:,GoogIc 



POETICAL DECAMERON. 



THE FIRST CONVERSATION. 

SoiniNie. Let us beg^a our conversations by an in- 
teresting and a much lauded poem, perhaps lauded 
beyond its merits. 

Elliot. That is nothing very uncommon, what- 
ever there may be remarkable in the poem : what 
is that little performance called ? If the matter be 
DO heavier than the manner, it is likely to be light 
reading. 

Bourne. And so it is, though a great many stanzas 
are printed in a small compass. 

Morton. Come, the title ; otherwise we shall 
have pre^e enough for a book ten times as large. 
At uU events the preface, if we must have one, 
ought to follow the title : what is it i 

BouRHG. It Ib Charles FitzgeSrey's poem on the 
death of Sir Frands Drake; the production obviously 
ot a very young man, but Trith a great deal about it ' 
that is both admirable and reprehensible. There 
are few pieces that have greater defects or more 
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6 FIRST C0NVEE3AT10N. 

striking beauties. The title-page is this ; " Sir 
Frauds Drake, hia Honorable Iife*s commendation, 
and liis Tragicall Deathes lamentation." It was 
printed at Oxford, by JoBeph Barnes, in the year 
1696. 

Elliot. Yob say that Fitzgeffrey was a very 
young man when he wrote it ? 

BovBNE. Yes; the dates supply the feet; but 
even without them there is internal evidence of the 
boyishness of the writer — a want of restraint of 
thought, and a fearlesancss of expresdon so cha- 
racteristic of a. youth 'whose mind isb^ioningto 
partake of the same freedom that his body enjoys 
when first emancipated from scholastic trammels. 

Morton. Let ul poMp<»ie critidsm till wcikoov 
■ntore about the book. X^et us resd, sod .then 
criticise. ■ 

Elliot. At all events let us not, like modern re- 
viewers (according to the vulgar notion of them), 
criticise witliout reading at all. 

BovBNB. George Chapman, in tiis 'ZxtitiwJflf 
(1594), has oneof the aeverest and boldest sentences 
I remember, not Qgninst critif;a-by profession) but. 
critics by choiCe-^hypercritical readers, whf) res4 
' not to enjoy, hot to find foult : " Bow th^ may a 
man stay bis nanwiling to tee paesttw-flriBenimtti 
readiAg but to curt^dl a tedioUs tio^re, and altogether 
hide-bound with affection to great mmi's tfa&fis, 
take upon than as killing censurrs m if they fwne 
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FIBST CDNV^AXIOK. 7 

tbdecmenti butcbeni kad asiftiie life of troth by 
tottering ID their vet^kts.^ 
- £u.iaT. A hard hit, eotainly t hut it bmsub pon- 
dpallf aiised at Uie flatterers of noble authfrn — at 
those who are *' altogether hide-bound with affetlioa 
togreat jnCn'a ftaiciea.*' 

UoaTOR. Very triie— I tlfiok I have aeen some 
noticQ or other of this productioii bj Fibtgeffr^. 

BbiTBifB. He was ofteni applauded bf contemporary 
vriters}..but what you >eier to is {wobably in ttie 
Biiti^fflhlic^n^tier. The article is here. Vol. U. 
p.SlS.ondfligaedT.I'. . 

lloBTON. I believe it is ; but I see that no qnota- 
tionsaie'siq^ed.to.^iJdeiistoju^ge ofthemvits 
gr defMs^oC.thlB pocs}) «i^ptiDg the , Dedicatory 
Soonet-lo tiie.tridow.'of ^r Frwdp Drake^ 

Eluot. It » aometiuBg htdu^ma to give v that 
as a specimen of the body of.tM work. , . .. i 

Mmivok. SiSie preface, bgtwen^j dated, from 
BrasdgBSe IJall, Nor. 17, 1596, is qiroted, . and it 
■eeins dirioa. ' I.do.BotpcrceiT.e.'thBtyoWCftpyhM 
any- ytefiux at imttodnctory nutter of .the hind in 
proM: after the title txMBes the mnnet here quoted by 
T. P. " to the beBTteous afid vectnOUS IMy £lizt^el& 
hte wUe to ttn highly Roowmed Sir Ehuuda DtiiUi 
deceased ;" and then fbllo* BoBie comtoendBtMT 
poems, but no pre&ce : is sot your copy imperCect } 

BoiTBNK. Ceitaidiy sot I yo« donot-peroelie that 
there mtut have been twd editiblts of the bocrit : 
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a FIBST COHVBBSATIOK. 

oJMerve, the title, as inserted in the Brit. Sib. has' 
these remarkable words, " Neaify printed wHk addi- 
tiorui" my copy ha» them not, and it exactly cor- 
mpoods with that in the British Museum. I won- 
der that this circumstance has never been remarked 
be&re. The preface was added at the time when 
the poem was " newly printed," as weU as the com- 
plimentary lines by Tho. Mycfadborae, with another 
citation or two from Latin poems on the death of 
Sir Francis Drake. Mine liag only one L&tin piece, 
" In Dracum redivivum Carmen." It has also rersefl 
by Richard and Francia Bous, and three stamaE sub- 
scribed D. W. 

Elliot. - Rltson'a Bibiiographia Poettca g^vea 
merdy the first part of the title with the date, 1696. 

BouBNE. And it says nothing of the conunenda- 
tory poems by Rous andMycbelborneitluslookaas 
if he had never seen tlie book. 

Elliot. The omission is not very important. 

BocRMB. No : these solidted paoegyiics are sel- 
dom of much value. Chapman, whom I before 
quoted, is rather severe upon the poets, his con- 
temporaries, who rarely gave the most trifling |»ece 
to the world without andi acr^s of preliminary 
praise : it ia introduced into hie play of Byroa's 
Conspiracie, Act. S. (1608). . 

" Be circninspect, for to a credulous eye 
He cornea inuisible, vul'd with flatteri* ■ 
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' JIHST CONVBRSATION. 9 

And flatterers looke like frkiidB, &s wolues like 

dogges: 
And as a glorious Foeme fronted well 
With many a goodly herrald of his praise. 
So fsme from bate of ptaisee to his lace, 
Ilkat be praies men to praise him, aid they ride 
Before with trumpets in their months, prodainiing 
IdJe to the holy furie of his lines ;" 

and so on for about e^ht or ten lines fiirtiier. I do 
not recollect any poem or play by Chapman, which 
has verses prefixed by friends " proclaiming life to 
his holy fury." It ia in omitting such pieces beibre 
prose works that Ritson's compilation is principally 
defective. 

. MoBTON. The labour of one man, however learned, 
was unequal to the task which was new at the time 
he undertook it. 

Elliot. Are not these questions about compli- 
mentary verses and variety of editions silly points 
of controversy? 

BouaNs. Sometbnea they are necessary matters : 
a man with the true s^t of a lover of old booka 
would think them the most inviting questions in the 
world ; some have devoted their lives aod.labours to 
nothing else. 

Elliot. But can you ^ve any satis&ctory reason 
why we should do so) If you cantwt, lotus return 
l» BUz^eSrey's poem. 



DigniodD, Google 



ID FinST OCOnmUAHDH. 

ai oKsiftK. ReooUMt tlttt Tdt wm therflm la rdltf 
to Riteon, and to call him to task foran omisaion. 

Elliot. Then let' me be the Snt to disouii t»m> 
and all maHen ocmiiected with ditea and editJons. 

Bourne. WUk all my burt ; ^rat biefim we dose 
the BriliBb fiiUit^npho-, let ui read tiie pre&ce ts 
the«HtiaiiT. P. caupbTed in witting Hmt article: at 
leaat one ptut of it is infeiestiiig. You #ill act HM 
Pitzgeffrey cbUb the period at which he wrote " the 
gxdden age. at poetry," tiioog^ his iestimcoiy may 
not be -BO impartial aa tbe jt»dg;meBt of mtics of 
the peaeot'daft'wlto cao took witii more equal eyes 
npon the rivnlrdgiu of Elizabeth and Anne. Read 
die preftce— the book Is before you. 

Elliot. I recollect two excellent lines in ttn <M 
play, qdoted in t&e- critical adeotion'by Mr. C Lamb, 
petfa^ not inapplioable to'wbat yen and othwa tena 
" the golden age of poetry" in the reign of Blinbotht 

" Glories like glow-wormB a-far-off shine bright. 
But look'd to near — have neither heat nor light" 

Bemnni. Tbey are by 7obn Webster; btrt no- 
body has carried his sceptieiBin upon the merits of 
tnlr eaiVer pOtitB so fer as to Bay, that they have tU) 
best and no light. 

Elliot. Perhaps not; but I cannot bo IrtthOBt 
tospicions that it wiU frequently tilro otit, aa it 
^ widi some of the earliest English adventarers to 
Nwth AmericK— they brought home a great ipiautity 
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of mioBoeow earth, utd fbundouttotheirdiuaB7,ia 
the wordB oS the veneraUe proTetb, " slLJb not ^oU 
tiitt makes a golden show." 

MoBT«N. It is not Swit 7011 do not adviK oar<M 
poets, but that you do itpt kjnm h onA of them 
now as you will by and bj. 

Eluot: I m^ be cMverted intoon adaam yhcn 
my igiKmuuw is le«Bfiied ; only I itin not » Uiod 
lover of a beauty I have never seen. 
' BauKNE. In titiB vleff, I doubt vbether I li&ve 
maAe altegi^ber a rvj JudUiom «liptce ef,£^ 
gl&ef'a ■work as a sort of ioitiatiop : .jn jsaifxt vim 
lake our chance, and let as begin with thie.pn^we- 

TjloKTOS. He e»S6i " I ^^t^tete Ifae p>te of im- 
ptwridoit, tf not wpivdeot ami^'ati*, fn ,that I who 
never sl^ in t^umssus with 0«ivd i B(U(h«r with 
fbit Sat^ri^ e^r liquoneht jb7 dtsn'red Ijv^with 
the 9ve cl»7stidpe Agwippei abwdd tlik« onwe 
<Mp«oatty in this ^Wen pge o* .pnetry). to l;niig 
' PWi^ to A4tai>9 Apdfivapf .to.Tbames/ wjbose «fW- 
tt^lta hApkes w^ eojbqt^ered with nwp Muaps then 
U^UooQ, move ft d niiroh le owce4t#d ;po§tp .fbw tbe 
frwrarfiiqg Bgp.of ^Hgaptne-" 
: Bqviiks. .Thftti#«U^h«t<^:lto'<«rpivpqae. Vm 
TBill see pr*a»ntty, wh>w we v>fa.p ^ .tgai ^f^ of 
Jul v^lt, wtet w ^i^u w wijfi admirer rbg .ww of the 
poets of his own lime — ^yet h^ VlatlUi avriftpoa 
their glories." J wJU not infaviiQit ong progeeu 
mote than a moment, while I sbor ;ou ifyttfAe 
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chief writers wboD] he has more or less applauded 
In hiB Affanue, or three books of Epigrams, and 
some Cenotaphs, published in ItiOl, five years after 
the poem before us : they are Sir V. Sidney, Edm. 
Spenser, Sam. Daniel, Mich. Drayton, Benj. JonsoDi 
Geoi^ Chapman, Joshua Sylvester, John Marston, 
Will. Percy, Tho. Nash, and several others. The 
names and works of some of these are sufSciently 
notorioos. 

Elliot. Of course nobody is ignorant of a few of 
them, and I have read Sir Hiilip Sidney's beautiful 
defence of poetry. Of some of the remainder I have 
only heard. 

Morton. I'heir names seem all pretty familiar to 
me, excepting one that caught my ear, I mean Will. 
Percy: who was he, and what did he write! 

BousNB. Ritson will answer the last question, 
but I do not know who will be able to answer the 
first. He published, in 1594, "Sonnets to the 
&ireat Ctelia," of which I have seen several in MS. ; 
they were copied from a printed edition, long sup- 
posed to be unique, until another was by accident 
found on some stall in Holland, and brought into 
Et^land. Of his family or history nothing has been 
collected, &ough I have reason to know that the 
industry of Sir Egerton Brydges has long been ap- 
plied to the discovery. 

Morton. Does not Ellis, m his Specimens, say any 
tUng regarding Percy ? 
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BovKHE. Not a syllable : indeed £Uis omits all 
meation of a poet as celebrated aa Fitzgeffirey, thongli 
be introduces such meo as Still, Wastell, and Burton: 

£li.iot. This makes me more desirous to see 
somethiDg of this poem of Sir Francis Drake, re- 
garding which we have talked a good deal, but yet 
read nothing, 

Morton, And I would fain hear one of those rare 
sonnets by W. Percy, if you have preserved any of 
them in MS. 

BousNE. I regret that I have notj bat two of 
them may be found in Centura Literaria (III. 374), 
though it is to be lamented, that more &Tonrable 
specimens could not be chosen. W. Percy is die 
first author, that I remember, who publishedon bis 
own account : his Sonnets were " printed by Adem 
Islip for W. P." 

Eluot. W. p. b^g the initials of the writer 
William Percy ! 

Bourne. Yes ; I was going to add regarding bim^ 
that in the address prefixed to hia " Sonnets to his 
fwrest Ctelia," be undertakes " ere long to impart 
vnto the world another poeme which shall be more 
fruitful! and ponderous," but like many others, it hat 
never come to light. It is worth a remark, that 
Bamabe Barnes's " Parthenophil and FarQionophe, 
Sonnettes, Madrigals, Elegies, and Odes," which 
was in the collection of Doctor Dampier, latfi Bishop 
of Ely (the date and printer's name b^ng toni tiM, 
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bat " the IVJnter's addrees to the R<rad«t^ dated 
1&9S), is dedicated " to the right doble and vertnons 
geatlemu, M. WUlitua Vetcy," perhaps the aiidior 
of " Sonnets to the fiilreiit'C^Blla." 

MoBTOA. Of'conne that is only conjectnre. 

BocaHK. Notesadlr: webaveevidenee to prove 
that Bamei had a friend of the name of W. P^h^, 
who -vna a poet, oi- at teast a rhTmester ; for in an 
edition of Baniee'e " Foure Bookea of Offlt*^," 
dedicated to King James, and printed In 160S, I 
found ' ttwi fdlltfwiHg iximBiendatOfjp " MiidHgal," 
signed " W^ Percy, Musopkilm," whichi wiUread 
It ttfHl Mrity, B9 it:hBfi net been quoted or 
I t& by any body since the work was pub- 
lished. 

ELLtST. Itl'it bottaotlced ia Censura Lkeraria, in 
the British Bibliographer, nor in Restituta ? — Have 
not fte indwtribtis editors, SirE.Brydges, or Mr. 
Haslewood, those literary resurrection-men who pre- 
Rttt na witti the half-rotten carcasses of books long 
dead, mentionied this Madrigal ? 

Boimms. No; and What is ii little singular' is, that 
IE Restituta an extract is given from Barnes's work, 
bat nothing is said regarding the Madrigal byPercf 
nor the other commitid&toTj Versus by Tho. Catn- 
I^onyThe. Mjkrb'elboFtie; uid Robert HasitL 

MoRTOM. Bilsoa also omits Uiem ; but I recollect 
seebig iti"th« britM Ji(UBenm"Miat appeared to b« 
the -pKMtltM^h' «x>t>y' to Eih^'Jamea Of Bameii't 
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" Fbure fiookes of (Men ;" bnt 1 am nry seriaJn 
tlut there were no preliiniaary poeniB. 

BouKNB. There were probably two edition! of the 
work in the same year : if you should meet with it 
again, let me recommend to yom- perusal a lon^ pas- 
sage in the second book, where Barnes speaks of the 
English language, and of English poets : it is the 
moat in^reiting part of the whole, and has never 
been quoted either in Ratitnta or dsewhere. 

Et.Li6T. Iiet us hear Percy's Madrigal, and then 
return to J^tzgeffirey. 

BouBHs. I wish it better deserred reading: it is 
wmth preserving principally as a curiosity^ 

" To Master Bamabe Barnes, this MadrigaS opm 

his Books.. 
Ifall die world were eoi%;ht from Malta to Mqimw 
From candid Ganle to Jilack-browd Calicute, . . 
No frantemore rarioos ^uoogbt have been made one. 
In eneiy ioynt or point like abaolttte. 
For as some spirits, irtule they haue beene -atlcQt , , 
Qa states of Princes and qn eartlfly right, 
Hane fbllow'd tlie worldly side with that inteota . 
And yet Tnmiadfull.(rf thel^gbfist Sprite ;-, . 

Others againe (too much I ween yblent 
Vflfti beauenly aeale and with Religion) 
Haue Em: the time Secular forwent; 
So if a meane there be (as meane bat one. 
To twine the Crosder with the nrord atone) 
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O let me then (with licence) to avow 
T'will, right Paladioe, be by onely yoii. 

Miuophilus 
Spe» calamo occidit." 

Eluot. Spore us tlie hearing of any more sudi 
curiosities — such half-witted stuff ! 

Boubnb. I admit that it is bad; but the be^t 
have failed in this sort of effort, if effort it may be 
called — witness Spencer's Sonnet before the life of 
Scanderbeg (1S96), only discovered of late years by 
Watdron. 

Elliot. If it had never seen the light, perhaps 
bMh we and the poet should have been gainers — at 
least no losers. I see no more reason for reviving 
th« bad works of dead poets, than for publishing the 
bad acts of dead men. The old worn-out Latin pro- 
verb is as applicable to the one as to the other. 

BouBNE. Now, indeed, you open a wide &eid fin* 
argument. 

Morton. Which for the present, if you please, we 
will leave unexplored. 

Elliot. At least Spenser's Sonnet has good gram- 
mar and good measure to recommend It, which 
Percy's Madrigal has not. But let us pn>ce«d to 
something better — Fitzgeflrey's poem. 

MosTON. Ought we not first to know a littte 
more about the author ! . . 
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BocRNK. Antbony Wood's account of him i», I 
iq^treheDd, in the main correct : indeed, nobody has 
been able to add much to it, though Warton, in his 
History of English Poetry, and others after him, 
have taken . away what Wood claimed for Fitz- 
geffrey, via. that he was the compiler of this work. 
"England's Famaasua," 1600, which contains, as 
yoB will perceive, selections from all the cluef poets 
who wrote before that date. 
' MoKTON. Hiat coUectioD has been given to Robt. 
Allot 

BovsNE. And probably justly, though only that 
mito's imtiah aresabscribed to an introductory 
sonnet. Bobt. Allot is a joint sonnetteer with E. 
Ouilpin before Markham's " Devereox," 15£>7- They 
were probably friends, and though Guilpin's name 
occurs in no other book, be is not nufrequentlyquoted 
in " England's Parnassus." This affords some slight 
coafirmation that Allot was the compiler of it. 

HoBTON. I have often regretted that in the late 
fine reprint of it, tlie works of the various authors 
mre.not appended to their names. 

BoDHHE. That would be no easy imdcrtakiiig at 
this distance of time; besides.it sometimes happens 
that lines are assigned to one author, that, in fact, 
bekmg to another : as one instance, I will read the 
following stanza attributed in "England's Parnassus" 
to J. Weeuer. 
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" AnuMig the auaj rare and spedall gift* - 
Hut in the female sexe aie fcniitd to sitte, 
TUa one is cbeefe, Qmt thej are meereat ahift* 
Giue best adolse and shew moat reodie.witte ; 
But man except bee chewes and thiaka and sifts 
How en»y part may aunaweie to their fit. 
By rash adnise doUt oftea ouo^ahoote him 
And doth accept the thlngathat doenot.bopte him." 

NoW'thatt witii a VMbal-alteiatloai or two, ia the 
opening stanza of the $7 Book of Sir J. Harington'a 
Orlando Fmom,lS9l. 

MoaToii. Tbia circnmstaBoe mmld, of couBse^ 
render.what I mggested still more difficult. 

Elliot, Jb £itzgaA«yquated.in"£n^a&d'B>^r< 
nauus!" 

Bopam.- FnqueRlly, as.ofkcn as any. aulboTf 
which proves the poptdarityof hia poem. Basides 
stating that he was the compiler oftliat ccHectaoa, 
Anthony Wood tells us that FitEgdfnj bceome a 
commoner of. firoadgate HaU.-in.169S> andiaa he was 
then only seventeeD years ol^ te waa bat ;ii>:ibia ooe 
kndtwcotietk-yeaiswhea he hazuded the pubUca- 
tion oC die iwork before -ub: had be beeo older and 
more discreet, be would most likely have owittad 
some parts, and chastened ' mid modecated' a good 
deal of die rest; but a conect -taste mw notto. be 
expected from such youth. 
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AtoRTorr. Wood's critidsm.T observe, U, that it is 
writteD " in lofty verse," and he remarks that by 
those of his time he was called " the high-towering 
bkoB." 

BomtKE. Oq aceount of the ambitions, perhsipfl 
inflated, style in whiith some stanzas are written. 
Bnt before we go further, let me quote to you a 
single stanza prefixed by him to Storer's " Life and 
Death of Cardinal Wolsey," 1599; a satire more 
keen or more just was periiftps neter uttered, nor 
better expressed. It is this: he is speaking of the 
reward of pocits : 

" Ch^at Patrons ^ue us leaue their brass to gild. 
And from deserued graues dead names to raise, 
CrowDing Minerua for her speare and shield 
With golden wreath — iter booke Kith oruiy baya : 
Because they thiqk that fitter for the field. 
And men of leamiug vxU repaid with praise .- 
They ^1x6 the B(nuT of pnuse, bat adde the reine 
And curb of tuun/, to check them back agaiae." 

Elliot. Very good indeed, but something too 
pungent to obtain him many patrons, I dare say. I 
WDddei', considering how mnch men of letters in 
VUtt dtj' miist have depended on the countenance 
of flte great, that he would venture such a biting 

1I«KTDN. I do not exactly miderstand what Rtz- 
g«ft«y *m&aa \d Ma: preftoe in the BritJ Bibl.' v^n ' 
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he Btatea, " I write not Toluntarilj, but fotall^. 
Neither did I seeke tlie occasioQ, but the occssiou 
sought jne." 

BoDRNB. Prolmbly nothing more than that as 
others did not write upon that occasion, be was in 
a manner compeUed to take his pen in luuid : tlie 
Latin quotation be makes, Ecce tacent nmnes, Ntevole 
die Illiquid, implies as much. You observe, that in 
the dedicatory sonnet to Lady Drake, he calls her 
husband by the poetical, yet etymological name of 
the dragon : Lope de Vega teroaed him II Dragon , 
marino, but with a very different puipose. 

Elliot. The line is not a little curious j " Loe ! 
England's Dragon, thy true turtle-dove:" in the 
course of six words he makes Sir Francis the fiercest 
and gentlest of creatures. 

BouBNE. It is not in good taste, but, as } said, his 
years may easily excuse that and greater defects. 

" If men's youthful faults should iudge them, 
T'would be the generalst execution 
That ere was spene in England ;" 

(Mid. and Decker's Roaring GirL) 

especially the youthfiil faults of authors, and the 
long list of precocious poets who seem to have felt 
the force of that fine passage in Sir John Horiogton's 
Apologie nfPoeirie — " What belter and more meete 
studie is there for a young man then poetrie? 
spedally Hermcall Poesie, that with her sweet stote- 
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Iiuesae dotb erect the mind and lift it vp to the ccia- 
sideratioQ of the highest matters : and allureth them, 
that would otherwise loth them, to take and swallow 
and digest the holwme precepts of Fhilosophie, and 
maay times euen of the true diuinitie." 

Elliot. The lost line of Fitzgeffrey's sonnet is a 
■paltry conceit without force or coirectaess, 
" So may heroique Dbake whose worth gaue wings 
Vnto my Muse that nere before could flie, . 
And taught her tune these harsh discordant strings, 
A note aboue her rurall minstralsie, 
live in himself, and I in him may live : 
Thine eies to both vitalitie shall give." 

E^UXpting for the sake of a gross piece of flattery, 
the line was wholly unnecessary, and has, in fact, 
nothing to do with those that precede. 

MosTON. " A note above her rural minstrelsy," 
would indicate that he had written something be- 
fore. 

BoiTKNS. Most likely he had : a yoimg man de- 
voted to the " sweete Ladie Muses," begins his 
courtship long before he is one and twenty. No~ 
thing, however, tlmt I am aware of, has survived 
dtber in print or m MS. Very early in his poem he 
refers to his youth and boldness in this undertaking : 
he says} 

" Audadous infant, proud presumptuous boye, 
That dares presume to name with faltring tongue. 
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And Toice vntaught to tune an humble laye, 
A name whicli thundriDg Zephirus haUi songe. 
And thousand Echos through the world have ronge : 
With fames triumphant trumpet often spred 
From th' Antique to th' Antartique iamosed." 

Elliot. " Thundering Zephyrus" is at least r^her 
new : if he had applied the epithet to Boreas or 
Notus, it would have sounded better : a thundering 
Zephyr Ve do not understand. 

Morton. There may be a propriety in the use of 
Zephyrus, the west wind, on account of Sir F. Drake's 
expeditions to the western hemisphere. 

Bourne. Here, I think, is a tolerably fur specimen 
of Fitzgeffrey's mone restrdned style. 

EixioT. Read it. Dr. Johnsdn, in his pre&ce to 
Shakespeare, says, that those who endeavour to re- 
cranmend our great dramatist by select passages, 
would " succeed like the pedant in Hierodes, wiw, 
when he offered bia house to sale, curied a brick jn 
his pocket as a specimen;" but Iq criticisiBg every 
Vork this is more or less unarDidid)le. 

Bou«N^ Dr. Johnson alludes to mcie sententioiu 
quotations, detached from all (be connecting portions 
of the scene : our extracts shall be longer. 

JIlliot. The Brit. Bibb did not even present vs 
with a brick of the honse : the writer of the article 
thought it necessary to bring only the branch of a 
tree that grew betpre it — the dedicate^ sooqet. 
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BmntNs. Wbot I tun ^xmt to read is fK»ntbe 
body of Eitzge&ey's poem. 

" O dire mischaDce ! o Jamentable loase ! 
Irapov'riBbiiig the riches of our lie; 
O wherefore should sinister dest'nie crosee 
Aad with her frowne iacurtaine fortuoes smile ? 
O DOW I see she smilea but to beguile ! 

O Fortune alwue to deserts nnkinde ; 

That Eugland lost, nut all the world shall finde ! 

O let us loose our eight with shedding teares. 

And with eteraall weeping loose onr eies : 

Loose breath with sighes, loose nunde With drerie 

Ijooae -sense with terror, and loo^e voice wilb Cties : 
Still tneditating on our miseries, 

'Slnde we haue found our losse, he lost liifl breath ; 

Since we haue lost his helpe.liefogndlilKdeadll 

Sat (A! why do we break our heaa^ wiA giieft, 
And to Hie sencelene «iPe aigh fcarth 'mr grton ? 
'%tk ell in Tttine, heavffis Mud ns Ho rdiefe. 
But BU^ their eares ag^iutourpiteiiaaBMiBea} 
Ool- «^hes ae Booae lORy peMrtnite 4he stotiea 
As heauens hard eares ; therefore do we plaiflSi 
Aad tfeeoefbre weqie becatue we weepe kt va^ !" 

.fiiiUOT. I eoofeu that wkat you have just read 
•MMH t» »e bat a few -Atgne* above mediocrity ; 
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nor do I see much of that smbitioiu effc»t of which 
yoa apoke. 

MoBTOK. The last etanza appears to me the best. 
I am pretty sure that I have Been somewhere pla- 
giarised that line, " and therefore weep hecaose we 
weep in vain ;" the copier has, I think, a little altered 
it, " and weep the more because we weep in vain." 

BouKNB. It is familiar also to my ear. I will give 
you a qaotatioo or two presently, in rather a mor« 
animated and aspiring style, 

Elliot. In what you read just now there is an 
obvious anxiety to say something good, without the 
accomplishment. 

BotTBNE. We ought to recollect that in all poems 
of this kind, on the deaths of persons in high sta- 
tions, with whom the writer in all prot>d9ility is un- 
connected, there must be more or less of what ap- 
pears forced and unnatural j a pumping up for tears, 
ughs, and groans, and this defect belongs to Fite- 
geSmy: even George Ch^man, one of the most 
eloquent writers of that day, and a little later, and a 
fine majestic poet, betrays the same &ult JXpoa as 
fine a sabjeet as could well be chosen, I mean in his 
" Epieede on the deatik of Henry Prince of Wales," 
1619. 

MoETON. There is a poetical and a private grief, 
if one may so say ; in proportion as the last prevails 
miaK first cannot operate : a good poem on a subject 
of this'kind ia die result of sttmig ftdii^, no doab^ 



DigniodD, Google 



FIRST CONVGHSATION. 85 

bat it must not be immedi&tely acted upoa : the mliid 
must be aoiaething like the sea, frhich still coatinvea 
its noble swell and picturesque motioo after the lond 
vinds that produced that swell and motion have 
anbsided. 

Elliot. Very just. A good poem in this kind is 
tiie effbct not merely of passion, but of reflection — 
of feeliog regulated by thought : while passion rages, 
reflection, of course, is banished j the helm and 
rodder are carried away in the storm. 

BouBNE. Fitzgeffrey's lines have had the effect of 
making yon both figurative and poetical : the first is 
the most new, and the last, perhaps, the most appli- 
cable. Bnt to advert for a moment to the subject of 
pl^liaries, which you mentioned just now, I vrill 
Aaw yon one of the most impudent I ever remembeE, 
and which I discovered only the other day. Heie 
is Fdtham's " Resolves," a book you weU know, the 
third edition bearing date in 1638. In the address to 
the reader is this passage ; " I hane so vsed them'' 
(authorities and qnotations) "as you may see I do not 
steale but borrow. Ifldo, let the Reader trace.me, 
and if he will or can, to my shame discouer ; Utere 
is no cheating like the Fdony of Wit : Hee whidh 
tlieeves that, robbea the Owner, and coozens those 
that heare him :" an excellent sentiment, expressed 
with the force and terseness that belong to Feltham. 
Here, on the other hand, is a book called " The 
Smnkavds Character, or a true Drunkard with anch 
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lam mnig/K in bm" kc.by R. Jvmm,:Milhe dUc. 
ebmwK, i$:iS96, ton years ofter the .third edUim of 
VcUtiHi'sJUaelTea:. the Stat aeDteaoe of tin Aedi- 
£idioii:4o.Bi8biq>.HaU,tbe satiriat, is tUs: "I.sw 
mBiiy make Tse of yoar lines, fbw ackmnrledgB, 
nose ,r«tiim to giiue thsoka : fa«t no cAm^u^ fite 
iA« fdlon;/ ^ wit, for ie «iuA titeeuet. thai, . roh 
the. atmeffOad'COtment.i^ that beaut him," 

jEiOMow. AjQostwDbhuhingtbMandctmt by'liia 
own confession J attbKnmmeat teto. whee'lbis lib. 
H. JmuM via Kcusiqg o^en 0I wmkSag use of 
JEtoQ's lines without BcluwwledgBieat. 

,B«twK». Yet Junius's bo<^ lm» oaoiqr eloquent 
pUM^cs in it, uid.iqiDn the vrhok meribH mt>ch,«f 
Hm yr»iM:t>flrtowi)d upog it by the Aer. Mr. Tod^i 
JB 'the .istnadntAory matter to his 'new edition sf 
JohDson''s:DictionBi7^ where be devotei Acfidibwr 
■Bg sarteniBB to iJie "Omnbard'S'CihBracter,''*— " W 
jxia(ro.irfa«ui9009ag«:ajiiiiDsn7ofvhichsre>vo7 
unite ■i>d;foic&)le7USB£Wjuidida80-^tiiMw. Kiii 
d e d ic ated to Biihnp HaH, ito -aibain, « A>«#Aer oh- 
tJBCT, he profasiw bis ■oMigtlaDns ; aoMaoaaoig to 
«d<lre«a vnA tliis JBst sad piUiy reranrk*" qnotingitiie 
mynttflds stolan from Fdthui. H^ Ike reveread 
A^torbeea kwue of tfac theft, kt mi^ihainimm 
Jam w^riDg.at Um .^>|daiiae of Hm Qiirf. 

Elliot. And migiit hare entertoiDcd soBie doubt 
whether some other f aeiite and forcible pMSigu" 
loiglitaotatao Inne bent fasre^&oed ^taffuhet. 
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BoQBNK. ^nODg &U Uie nothon citsd k^ Ur. 
Todd, there is wt one who receives nich lengt)^ 
•Oil distinguished appi-alMdioti u B. Judim. - - 

MoBTOK. I bitve been tuniiag over the Imtm of 
hie book, aad I find iwre a curious jusaege on which 
.Cowlef may hare founded his ^mf/ra^'wn /acN^n. 

Eluot. lodeed; let ua hear it. 

MoBTOM. " And have you not he«r4 What j^At- 
rxBia relates, hon a tavern was by the &1D17- wd - 
imagination of a drunken crew turned into a gaily; 
who having a tempest in tiudr beads, ea«K4 fey a 
sea of drinke witiun, verily timnght this 11811^1101106 
on land a pionaee at tea, and the present storm n 
T^ement, that tiiey unladed the ship, throiring the 
goods out at window, instead of oTBriwrd, cftlling 
t)ie constable Jf/ptenr, and th« offieen -ZlraAuit; 
l^iereupon some got under the tables, as ff th^ lay 
under hatches, another btddiog a ^vii, pat'fiir.die 
B^BstAi i^ <»Tiqg OVt, mat JHO many h(»v« '0Al4|- 
Fpeu should be out ainy.*^ 

301FK11P. J» is got Tory lilw^ tb»« this ihiiiiU 
}f»Tagiiri«fvthAhinttojCo>rley,as b)«-Lirti»pbyw«s 
printed in the same year, 1638 ; he might hlWB nad 
the original, or most probably he had seen Thonus 
Heywood's ^ "T^ English TninllKr,^ f lOS), 
in which the BC«u«dflsad>edbyAtt|flAHUsiBlunH)r- 
ooily bronght l^>on the ttsge. 

Elliot. But, mflfhinVs, we are at sea onndvaa, 
4«4 dtall IWQB 1m bflfDDdiiarMckoiiiBgt if tw go 
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out of our course for the aake of giving chase to 
pirates ia thiti waj', we shall never reach the end of 
our present voyage — the end of Fttzgefirey's poem. 

Morton. Out pilot led us out of our track. 

BotTRMB. I beg pardon; the crew mutinied and 
ran away with the ship: — however, the joke is not 
worth keeping upj we are now again in a direct 
Goai«e, with the greatest navigator of the world to 
steer us — Sir Francis Drake. 

Ellioi*. Do not suppose from my interruption, 
that I am genenUy averse to these digreHsiona, ex.- 
-cepting when we are really wandering too far. — 
" Otst &re," (observes Montaigne), " maU ce n'eit 
pas vivre, que se tenir altachi el obligS par neceisiii d 
un seal train." 

BoDRMx. Ithinksotooibutthedifficultyisfiratto 
fix bounds, and afterwards to observe them. — Hne 
is another quotation from about the middle of Fitz- 
geffrey's work, the excellence and poetical beauty 
of which I do not think you- will deny: it is an 
«ddresB to the spirits of the great fin^ish discoverers 
Bod circumnavigators, whom be has previously enn- 



" Sleepe on securelie, 6 tbriae blessed bones. 

The sacred reliques of so fair a saint. 

In your rich tombe, enchas'd with precious stones, 

^nil honour shall your deatinie prevent, 

And Fame revive the breath that Pates have spent:- 
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And if no Homer will displaie your name. 
Accept a Ckerilw to doe the same. 

Live, 6 live ever, ever-living spirites, 

WTiere ever-live the sp 'rites of vertuous livers ; 

Heavens Iiave your soules, the earth your fame in- 

But when earth's massie apple tumes to shivers. 
And fire conioines that nature now dissevers. 

That holds your soub shall then your fames con- 
taine, .. 

For earth shall end, your praise shall still remaine. 

What though you left your bodies for from home. 
And some on seas, some died on the land. 
Loosing the honour of your fathers tomlie. 
Which manie seeke, few have, none understand; 
Heaven is as neare from sea as from the land : 

What though your costly tombe you could not 
have. 

You sought your countries good, not countries 

Elliot. I admit that that is a considerable im- 
provement upon what you read before; yet there 
are several lines that might be altered to ad- 
vantage. 

BouBNE. And more that could not be improved ■■ 
the subsequent stanza upon Drake's birth is also 
good, pwrticutarly tite doateig couplet. 



DigniodD, Google 



so FffiST comnma/movt. 

" A ^loriotu aplendonr of a luckie star 
lightened upon his birth a luckie Binile, 
Porteading^ valour and successe in war; 
A tfunight which no dishonour should defile; 
All croBM aspects his wisedome did be^le; 
For whatsoeTer stars seem to importune, 
Wlsdome predominates both fate and fortune." 

MoBTON. John Higgins, one of the authors of 
the Mirror for Megistrates, lias a line with a similar 
sentiment, " Each man, they say, his fate hath in 
bis hands." 

Elliot. Shakespeare, jrou know, says, " Men at 
some dme are masters of their fates." 

BouBNE. Thomas Nabbes, a too obscure poet, 
who wrote a little afterwards, has a fine passage in 
his play of Scipio and Hannibal (1637V 

" Fortune's an under power that is lier selCe 

Commanded by desert. 'Tis a meere vainnesse 
- Of our credulity to give her more 

Then her due attribute, which is but servant 

To an heroick spirit." 

And Ben Soaion', in his Underwoods unless I mis- 
take, says still better; 

" Minds tliat are great and free 
Do not on fortune pause ; 
Enough'for virtue is her own applause'." 
Elliot. They-aredladriBiraUe': Iknownotwhidi 
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b best, tbtragh Ben Jodsoh'i last line is a transfatlbi]. 
fitzgeflrey certainlj improves upon us as we proeeed: 
what niOTe of bim have yon? 

Bavikk. I could go Ml selectiDg paMages all dMf, 
but for the sake of brevity I will only read, frtMn. 
thst-part of hiv poaas' which is general, two more 
seDtOMea equally good, Itbiiik, in the thought and 
iv the language. He is q>e(ildng o( the daring Bpirit^ 
Dralce- displayed in all tus enterprises: 
" Even in the jaws of Death did Valour beare him, 
That Death himaelf might know Drake did not 
fearehim." 

And in the next stanza — 

" Valour in greatest dangers dunes molt bright 
As fiiU-fiu'd Fhfeie m the darkest night." 

Ferhqis the last is a little common-place. 

Elmot. And the simile folse, for When the moon 
shines Uie night is not dtu'k. 

MoaToir; The epithet ^U;;^u«ij is obJectionaUe, 
but that is a trifle. 

BouRNH. There ii one part &l this pK)ductioti IbU 
vriU and ou^ to exate- peculiar attention, and 
which has never been quoted or remarked upon by 
any extractor from " the musty relics of oidtlmej" 
I mean ttie passages where FltbgefTrey etilo^se« the 
great poets of his own dw)^— Spenser^ Daaiel^.and' 
DrajrbMi. 
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MoRTOK. Any thing rekting to such men must be' 
interesting. 

Elliot. Let us hear it : the opiniouB of ctxiteDipo- 
rariefl, it not alwmya impartial, must be always worth 
listening to. 

BoL-RNE. The following stanzas refer to the three 
celebrated poela I have mentioned: Fitzgdfrey is 
purstting the apology with which he set out for at- 
tempting so high 8 subje<^, and be does so with, 
great eloquence and energy. 

" Then you, sweet-singing Sirens of these times, 

Deere darlings of the Delian deitie. 

That with your Angels-soule-enchanting rimes 

Transport Parmutui into Britanie; 

With learning's garland crowning Poesiej 

'Sdnine not that our harsh plaints should beate 
youreares; 

Arts want may stop our tongues, but not our 
teares. 
Spbmsbr whose hart inharbours Homers soule 
If Simian Axioms be autenticaU: 
Daniel who well may Maros text controule 
With proud pltis ultra, true note mar^nall : 
And golden- mouthed Dratton musically 

Into whose soule sweete Sidney did infuse 

The essence of liis Phosnix-feather'd Muse, 
Types of true honour, PkcebuM Tripode*, 
Hell-charming Orpliei, Syrens of the sence. 
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Wita substance, lores braine-borne Parades, 
Soides Manna, hearens AmbroBiaD influence) 
Tnie centers of renownes circumference, 

Tbe gracefiil Graces faire tripKcitie; 

Of oioderne Poets rarest trinarie 1 
Imbath your Angel-feathers loftie quill 
In fluent amber-dropping Castalie, 
That liquid gold may from your pea distill, 
Encarving characters of memorie. 
In brazea-IcBT'd books of etemitie: 

Be Dbakkb worth royalized by your wits. 

That Dbakes high name may corooize your writs! 
Let famous Red Crosse yeld to famous Drake, 
And good Sir Guion give to him his lanncci 
Let all the Mortimers surrender make 
To ooe tliat higher did his fame advance; 
Cease Lancasters and Yorkes iars to enhaunce ; 

Slug all, and all too few to sing Drakes fame; 

Your poems neede no laurel save his name!" 

In tbe last stanza is a particulftr reference to some of 
the works of Spenser, Daniel, and Drayton. 

MoBTON. What a fondness he shows for compound 
words, " goMen -mouthed Drayton," — " Ruenix- 
feather'd Muse,"—" Hell-charming Orphd," — - 
" Amber-dropping Castaly," and others not qnite so 



BoVBNE. But still forcible and expressive. 
Elliot. What think you of tbe eplAet " Angels- 
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soul-encluntingrfaiaies?" That is tolerably laborious, 
is it not ? 

BovBHB. It is, yet like the effiort of a joasg man, 
who has spent most ot his time in studying the dead 
languages, particularly 

— '—^ •• the learned Greek, 

Blest in the lovely marriage of aweet words ;" 

as Middleton beautifully expresses it in that odd 
play of his with an odd title, " A Had World, my 
Masters." 

MoBTON. A partiality for compound epithets is 
the ordinary fault of young poets who are fond of 
the Greek Classics. 

BotTBNE. It has been observed by the critics of 
Milton that the alteration, if not the improvement, 
of his style, in this respect, can be regularly traced 
as be advanced in life : in truth, though in Greek 
the " marriage of sweet words" may be " lovdy" 
enough, in English the parties are generally a little 
too coy and discordant to make the union a happy 

Elliot. I donbt the correctness of the common 
oi»nioa that English is Ul smted for compound 
words. 

Morton. The superabundance of monosyUables, 
one would think, ought to render their coajnnction 
less difficult. 

BovBMB. But probably less liarmoiiions ; on the 



DigniodD, Google 



FntST CONVBBSATION. 3S 

other iund I recollect a remarkable paasage in tbe 
address to the reader by Ch^Huan, before bis tnuu- 
ladoQ of Homer, vhac be not only defends but 
eulogises the monosyllabic struetare of the English 
language, 

MoKTON. And if my memory serves me, he also 
Justifies the use of tbe Icuig fourteen-syllable tom 
employed in his Iliad. 

BoDHNB. He does in the satne place. 

Elliot. Read wbK be says: at present I do' not 
feel inclined to agree with him. 

BouHNB. The pruse of moDosyllabUs follows that 
■ of the long vera«^ as you will see. 

" But grant it cleere; yet bath detraction got 

My blinde side in tbe forme my verse puts cm} 
Huch like a dung-bill Mastife that dares not 

Assault tbe man be barkea at, but the stone 
He throwes at bim> takes in his eager iawes. 

And spoyles his taeth because they ctiimot spoyle. 
The long verse hath by proofe f«cein u applauge 

Beyond each other number, and th« foile 
That squint-ey'd Enuie takes, is censnr'd pUiue. 

For this limg Poeme askes this lengtik of verse, 
Which I my selfe ingenuously m&intaine 

Too loDg our shorter Authors to reherse. 
And for our tongue, that still is so empayr'd 

By trauailing linguists, I can proue it cleare 
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That no tongne hath the Muaea Tttentnce hefr'd 

For verse, and that sweet Mnnque to the eare 
Stiooke out of rime, so naturally as this : 

Our Monos^lables so kindly fall 
And nueete opposde in rime, as they did kisse : 

FVench and Italian most immetricall; 
Their many syllables in harsh Collision, 

Fall as they brake their necks ; their bastard Rimes 
Saluting as they iustl'd in transitiun. 

And set our teeth on edge; nor tones nor times 
Kept in their falles." 

Elliot. Chapman could surely know nothing of 
Italian, "that language formed for poetry and love," 
when he calls it " most immetrical." French I do 
not defend, though BoSeau, in his second satire, Mya 
a great deal in its favour in this respect, espedally 
when employed by Moliere. The general praise of 
English I am willing to admit, though it is a littie 
extravagant. 

MoBTON. Thomas Churchyard, who was Chap- 
man's contemporary, but began to write long before 
him, is perliaps still warmer in his applause of his 
native tongue as the vehicle of poetry : yet when he 
penned the following lines, which are quoted in the 
Muse's Library, neither Spenser, Daniel, nor Drayton, 
had probably written in it. 

" I pray you then, my fnends, 
Disdaine not for to vewe 
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The works and Bugred Terses fine 

Of our raer poetes aewe. 
Whoes barbarouB language rued, 

Perhf^ jt may mislike ; 
But blame not them that ruedly playe 

If tbey the ball do strike. 
Nor skome your mother-tunge 

O babes of EngUahe-breed ! 
1 haue of other language aeene. 

And you at full may read 
Rne verses trimly wrought, 

And coucbt in comly sort. 
But oener 1 nor yon, I troe. 

In sentence plune and abort, 
Did yet beholde with eye 

In any forrajne tonge 
A higher verse, a staetlyer style. 

That may be read or sung. 
Then is this daye in deede 

Our Englishe verse and ryme. 
The grace wherof doth touch the Gods 

And reach the cloudes sometime.'' 

Elliot. High-flown indeed! — ^Do you recollect 
any persons besides Chapman, who praise the four* 
teen syllable verse? 

BooBNB. Not any other poets at this moment; 
but all, or nearly all, our oldest translators used it: 
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Fbaer periiBps set the example in hia Vu^il, GtMng 
followed it in his Ovid, and Oooge in his Palingenius'a 
Zodiac of Life; beaidea ntaitj athtxs. 

Elliot. I observe, on taking Chapman'a Homer 
into my hand for the first time, that notwithstanding 
his eulogy of the long verse which he has need in the 
Iliad, he has abandoned it in the Odyney, which I 
presume he traiislated afterwards, and has adopted 
the common ten-syllable heroic meaanre: his prac- 
tice therefore di^iroyes his theory. 

Bourne. They are conflicting; but, on the other 
hand, his choice of the long verse seems to have 
been upon second thought: In 1598, he put forth 
" Seauen Bookes of the Iliades of Homere," and 
in the same year he added, in a separate pamphlet, 
" Achilles Shield. Translated ss the other seuen 
Bookes of Homer;" but the first was in fourteen- 
syllable, and the last in ten-ayUable verse, and not, 
in fact, " as the other seuen Bookes:" you may 
judge hy the following four lines from it 

" Bright-footed 'I'hetis <tid the spbeare aspire, 
(Amongst th' Immortab) of the God of fire, 
Starrie, incorruptible, and had frame 
Of ruddie brosse, right shaped by the lame." 

When Chapman published the Iliad altogether after- 
wards, in fourteen-ayllable verse, he altered them 
thus: 



DigniodD, Google 



FIflSX COH.VEBSATION. 39 

''And now the.sEuer-fboted Queene, hail her ascen^ 

sionmade 
To that incurruptible house, that atary golden court 
Of fieiy Vulcan ; beautiful amongst th' immortal sort 
Which yet the lame god built himselfe" 

" Bright-footed," in the first, ia not nearly so chaste 
a compound epithet as " silver-footed" in the last : 
the last, too, is the ori^al. 

ELLIOT. In Germany, a very learned protessor of 
the name of Vobs, who has translat«d Homer, and 
indeed nearly all the poetical classics, Greek and 
Latin, into their original measures, has adopted the 
compound epithets of Homer, and they have both 
grace and force in German. 

MoKTON. In this respect, whether English be or 
be not well adapted to the purpose, I think Chapmtui 
has been very successful with them in his version. 

Elliot. Let us have a few of them. 

MoKTON. He has " the silver-footed Nereids" — 
" the thousand-coloured Iris," — " the ewift-foot 
Achilles,"—" the white-fleeced clouds," and others. 

Eluot. And Qiej have the additional merit of 
being all literal translations. 

BotTKNE, Some of his cont«mporaries did not ad- 
mire, or pretended not to admire, his version j and 
that they endeavoured to detract from his merit, b 
clear from what he inserts in the preface to the folio 
edition, without date. " But," says he, " there ia 
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& certaine enutuus Windsncker, dMt houere vp and 
dowoe, laboriously engrossing al the aire with hi« 
luxnriouB ambition; oad buzzing into euery eture 
my detractionj affirming I turne Homer out of Latine 

only One that, ns he thinkes, whatsoeuer he 

giues to others, he takes &om himseirej' so what- 
soeuer he takes from others he addes to himselfe. . .' 
I hane striken, single him as you can " 

MoBTON. To whom does he refer?. I should not 
at all* wonder if it were a hit at Ben Jonson. « 

Flliot. It is a severe one at all events; but I 
. am afn^d it would be vain for ns, at this distance, 
to attempt " to single him" — Chapman is purposely 
obscure in his allusion. 

Bourne. Of this at least we are certain — that Ben 
JonsoQ was in possession of the " Seven Books" 
first published, because the copy in the British 
Museum bears his autograph upon the title-page— 
Su Ben Jontonij. Others had found fault with 
Chapman's prose as well as with his verse ; and in 
the preface to his " Achilles Shield" he defuids 
himself most strenuously. 

Elliot. Bnt to return to that interesting part of 
Htzgeffrey's poem where we left off: has he any 
further mention of the contemporaries whom he so 
enthusiastically admires ? 

Morton. Yes; here I find a passage, in which, 
as far as I have read, he seems to be quite as en- 
thusiastic in his applauses of the writers for the 
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stage of tuB day : he rates them above Euripides and 
Sophocles. 

O you the qumnt Tragedians of our times 
Whose statelie shanks embuskind by the Muses, 
Draw all the world to wonder at your rimes ) 
Whose sad Melpomene robs Euripides, 
And wins the palme and price from Sophocles ; 
While Foe and Seine are sick to think upon 
How Thames doth ebbe and flpwe pure Helicon.' ' 
Elliot. That is absurdly extravagant ^ but he 
seems to be too much of an enthusiast to do any 
thing in moderation. Go on. 

Morton. Here again we come to a passage which 
I wonder some of the annotators ou Shakespeare 
have not employed : probably, however, they never 
read the poem before us. i recollect a line in one 
of Shakespeare's plays in these words — " For tears 
do stop the flood-gates of her eyes." 

BovBNB. It is in the first part of Henry IV. 
Morton. Fitzgeffi^ has it thus: — 
" Who at your pleasures drawe or else let downe 
The floud-hatches of all spectators eics; 
Whose fuQ-brain'd temples deckt with lawrel crowne. 
Ore worlds of harts with words do tiraonize. 
To whom all Theaters sing Flaudities ; 

While you with golden chaines of well-tun'd songes 
Link all mens eares and teares unto your tongues, 
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" Cease to eternize in your nuible verae 
Tlte falls of fortiiae-tosaed \'eiieruts. 
And straine your trugicke Muses to rehearse 
The high exploits of love-borne Martialista j 
Where smoakie gun-shot clouds the air with mists, 
Where groves of speares pitch'd ready for the fight 
Dampe up the element from Eagles flight!" 

BovRNB, You must admit that many of these 
lines are consiilerably above the level of ordinary 
poetry. Here Fitzgeffrey has left behind him his 
manufactured grief, and is upon a subject that in- 
spires him. 

Elliot. " Bam up the element from Eagle's 
flight" is certainly a bold and noble figure. 

Morton. The whole flow of the lines is majestic : 
the compound epithets, though too often repeated, 
^ve a dignity and elevation to the language. 

Elliot. His principal &ult is certainty a want 
of simplicity — an obtrusiTe effort to say something 
fine. Magna coneUu magrtas nugas dicere. At the 
same time he by no means avoids vulgarisms, such 
as "stately tkanlu embuskin'd by the Muses," which 
would much better become a burlesque than a se- 
rious heroic poem. 

BoDRNE. I think I can show you a specimen of 
the mock-sublime, or serious burlesque, to your 
heart's content. It is a poem upon one of the ex- 
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I^mtB at the suae indiridaal to irhoee meitiorf FHz- 
geffrey'a work is dedictited. 

MoRTOK. Few men Kem to have oflbrded more 
employmeot to the Muses than Sir Francis Drake. 
I recollect in a list of the works of George Peele 
there is a poem upon his sailing from England on 
one of his expeditions. 

BoDSNE, There }», and it well merits reading j 
but we will come to it presently. First look at this 
glorious sample of the mock sublime, by a man Of 
the name of Thomas Greepe. 

Elliot. I hope it is that sort of unconscious bur- 
lesque which makes the reader almost die with 
laughter, while the author imagines that he has 
produced something uncommonly fine. 

BouBNE. It is of that kind, though you will pro- 
bably be able to keep your laughter within bounds. 
Greepe's ridiculous Ballad, for I can call it no better, 
was published iu 1587, nine years befwc Fitzgeffrey 
wrote. The title will explain the subject: it is 
called " The true and perfect newes of the woorthy 
and v&liaunt exploytea performed and doone by that 
valiant Knight, Syr Frauucis Drake : not onely at 
Sancto Domingo and Carthagena, bnt also now at 
Cales and rpon the Coast of Spayne." Observe what 
a glorious wood-cut of the ship BonaTenture ia upon 
the title page. 

MoBTOK. Magnificent! 

Eluvt. Of a piece with the poem, I hope. 
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Boram. Iliat ia quite as magnificent : witnese the 
folloning extract : — 

" This bmoua fleete sayles on their way 

To Sancto Yuago they were bent ; 

Short of this Towne three leagues, I say, 

Twelue hundred men on shore were seat. 
On Nouember the eeauenteene day. 
With Captaines stoute to keep the way." 

Elliot. " On November the seventeen day" is a 
notle line) and with all the exactness of history. 

MomTON. I wondo- the author omitted to state at 
what hoiur. 

BouBNE. Further on it improves ; luxd if before 
Mr. Cheepe has been very precise as to dates, he now 
becomes most minute as to circumstances. 

" Their enemies fled with such great hast. 

They left their roastmeate on the spit ; 

Hens and Chickens well crom'd and ba^te, 

Tables couered ready to sitte : 

Wine and suger they found good store 
Their guests were come vnlooked for." 

Elliot. He is quite fecetious in the last line. 

BouBNE. And the whole is told with such a solemn 
seriousness. 

Elliot. In its kind I bme seldom seen any thing 
better. They hud not only roaat-meat, but hens and 
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chickens ; und he does not omit to let ns know that 
they were well crumbed and boated. 

MoRTUN. It haa been often said, that oae great 
beauty in a poet is to remark and detul minvtia that 
escape vulgar eyes : this qualification seems to have 
been possessed by our worthy friend in perfection. 

Elliot. I rather think that " hens and chickens 
well crumbed and basted" are mintitue that would 
not easily escape vulgar eyes. Is there any more of 
this ddectable stuff ? 

BouBKB. Yes, a great deal : here is a comparison 
between Drake and Ulysses. 

" Vlysses with his Nauie great 
In ten yeares space great valour wonne ; 
Yet all this time did no such feate. 
As Drake within one yeere hath doone. 
Both Turk and Pope and all our foes. 
Doe dread Uris Drake where ere he goes." 

MoBTON. I remember to have read somewhere an 
Epigram, if it deserve the name, upon Sir Francis 
Drake, and the defeat of the Armada by him, which 
concluded with these lines, well worthy of the pen 
of Greepe : — 

" Yet more by valour thaji good luck. 
Unto this Drake the Spaniards duck." 

BouHNE. But the best part of the joke yet rcmuna 
behind, for observe in the Epistle to the Reader 
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we have a Bpecial aenteaet. Greepe admits that 
fats poem " is not pend in lofty vene, nor cmionsly 
handled." 

Elliot. There be is miatoken. 

BousNR. And then he adds, with a tolerable apice 
of premimptuousness, " nothing can more profltte 
thy posteritie hereafter, than the bearing in memory 
80 worthy a thing; for how shonld we know the 
woorthy deedes of our Elders, if those learned Poets 
and Historiographers had not set them downe in 
wryting V enumerating Homer, Euripides, and Jo- 
sephus, with whom of course he ranks himself, by 
virtue of this special production. 

Elliot. There is no end to the self-delusion which 
poor conceited authors practise upon themselves. 
When we find Spenser asserting — 

" Even this verse, vowed to eternity. 
Shall be thereof immortal monument ;" 

(Son-bmc) 
and Shakespeare declaring — ■ 

" Not marble, nor the gilded monument 

Of princes, shall out-live this powerful rhyme ;" 
(Son. Iv.) 
we hold it a glorious' consciousness of their own im- 
mortality ; but when, on the other hand, we find 
such 8 poor mistaken being as Percival Stockdale, for 
the satisfaction of future ages, describing Eninutely 
where he stood at the time he wnte certain Uses oa 
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a lady's goldfioch, he only malies himself pitifliUy 
ridiculous. We resd with a mixture of contempt 
and composnon. 

BonmMB. Greepe, Bt all erenta, has aurvived the 
day in which he wrote, if it be only to show himielf 
" immortally abaord." 

Morton. For aught we know he might prefer that 
to perfect oblivion ; eomething like those to whom 
Uie idea of everlasttog torments la more tolerable 
than that of complete exdnctkm. 

Boobne: Here i^ another stanza worth reading in 
Mr. Greepe's production. 

MoBTON. Another stanza worth laughing at, ynv 
mean. 

BoiFHNE. Hear it for annate. 

" When tidings came vnto the Courte 
Sir FrauDcis Drake was newe come hotnet 
Hn HighoesB hearing this reporte, 
Her grace was glad that he was come : 
And all her Lords with one accord 
For hys sale retunie praysed the Lord." 

and then it ends in the trae ballad style, " God saue 
our Qneene of merry England." Yet sn imperfect 
copy of this tract lately sold for many guineas. 

Eluot. We have spoit time enough now about 
sudi trash : we must not make the joke tedious. 

MoiTON.WeUfthWjtosometimigdse. You said 
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that yon would show us Fede's poem on Sir Fiancis 
Drake. Ee«le, Nash, Greow, aod Marlow, are fuur 
contemporariea I thke great interest about. 

BoQBNB. They were all wbat we now call high 
fellows, and ell admirable poets : men of more wit 
than prudence, and who ran through all tbe pkssnres 
of the town in their day. 

MoBTQN. If we may credit the book caUed " llie 
mcrrie coaceited leets of George Peele," he was 
quite as much of a sbexper as a joker. 

BoCBKE. He was the veriest knave tliat ever 
escaped transportation, if they represent tbe truth, 
and we have some reason to think they are not much 
exaggerated: in one instance he invited a gentleman 
of property to sleep at his houscj and next morning 
ran away with his guest's clothes and money. Se- 
vCTal of these jests form the incidents of a comedy 
attributed to Shakespeare, cdled " The I^lritan, or 
the Widow of Watliog-Street," the earliest known 
edition of which is in 1607', tbou|^ most likely 
acted some time earlier. The prindpal character is 
George Pieboard, obviously a pun upon Pede, and 
the jest* are followed pretty exactly. 

MoBTON. I suppose the " Merry conceited Jestp" 
were not printed until the subject of them was dead. 

BocBNB. I suppose not -, and throughout Peele is 
spoken of as a person then dead, though Wood and 
Tanner inform us that they were written by himself -, 
and he died, unquestionably, before 1598. 
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3I0BTON. They vrexe repiinted &ot long ag(> ? . 

BouBNE. They were, from an. edition without 
date 1 but no doubt there were many impressions of 
BO unuaing a little pamptilet about so notorious B 
man. . One of the date of 1 637 was sold among the 
books of Sir Robert Gordon two years ago for six 
pounds. I have not bad a sufficient opportunity to 
examine the subject minutely, which, considering 
the resemblaoce between Feele's Jeata, and the 
" Puritan," might be worth while. Whm I first 
read that play, and observed the correspondence, I 
imagined that I had made a discovery. 

MoBTON. But alterwHrds perhaps you made an- 
other, titz. that your discovery was not new } 

BouBNE. I found that Steevens refers to the point 
in a note — that is to say, he hazards a conjecture, 
that Pieboard is meant for Peek. However, there 
cannot be the least doubt about it, 

Elliot. If you had been the original discDverer, 
I do not think it ought to have immortalized yon, 
though perhaps some book-collectors, and book- 
critics too, may have built thdr &me on a fbundaticHi 
less stable. Have yon Feele's Jests ! 

BooBNB. Here is a copy; and on p. 7- is a 
division called " The lests of Oeorge and the Bar- 
ber," which -wSX illnstrate what I was remarking. 
Oeorge Feele had stolen a Brentford barber's hite 
(tor tiarbers in those days kept musical instrummts 
in their shops fbr tite amusement of their customers), 

VOL. I. I 
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and the baitttt foUoired him to Losdoo and de- 
manded it. George vows that be was juBt about to 
send for it from a gentleman in tbe city, (to whose 
daughter be bad lent it) that he might return it. 
In fact, Feele bad mode away with it to gratify some 
of his extraTagancies ; but he promised to take the 
barber to the goitleman's house, to whom he bad 
to read a mask, or pageant be bad written. The 
barber accompanies blm to the dwelling of an 
Alderman, whose porter Fede knew; and while the 
barber and porter are conversing at some distance, 
Feele, making action as if be were reading poetry, 
in &ct, appUea to the Alderman to let him escape 
at a back door. Pede pretends that he only wishes 
to avoid bailifis, wbo are purauing lum, and " the 
kiode, Gentlemati little dreaming of George Feeles 
deceit, tooke him into the Parlor, gave him a brace 
of Angels and caused one of bis seniants to let 
Geoige out at the Garden doore." This is tb? 
abridgment of the jest. 

Morion. And bow is the incident managed in the 
play? 

Elliot. It is by no means untbeatrical : tbe ex- 
tra'vagant action of Feele as tf reading poetry, when 
in fact he was making a very pttifol requesti would 
produce an excellent effect on the stage. Let us set 
how it is treated. 

. BouBNE. The Barber is dismissed in tbe play, and 
ttw ttero is tepresoited a$ really bunted into covei; 
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by Puttoci and Raventhaw, a bailiff and his follower, 
or aa they were then called, " two Berjeants." He 
makea then believe that a gentleman of fortune is 
about to purchase the Device of a Mask of bim for 
five pounds, and that he is on his my to read it to 
him, and to receive the money. They agree to aC' 
company Peele, who resorts to the same trick of 
poetical action, while he is making his supplication. 
It is in the third act, but the play is not divided into 
scenes. 

" Pyehoard. I beseech you conceal me sir, I'm 
undone ebe, — I have a mask here for yon sir, — look 
you sir, — I beseech your Worship, firal pardon my 
rudenease, for my extreams make me boulder then 
I would be; I am a poor gentleman and a schoUaiv 
and DOW most unfortunately Mne into the hands of 
nmnercifiill officers, arrested for debt, which though 
small I am not able to compasse, by reason I'm 
destitute of lands, money, and &iends, so that if I 
foU into the hungry swallow of a prison, I am like 
Ttterly to perish, and with fees and extortions be 
|»ncht cleane to the bone. Now, if ever pity had 
interest in the bloud of a gentleman, I beseech yoa 
to vouchsafe but to favour that means of my escape 
wluch I have already thought vpon." 

Feele then discloses his scheme, and the gentle- 
man exdainu, " By my troth on excellent device," 
on which one bailiff observes to the other " An ex- 
eeUent deeke be says: he likes it wonderfully, and 
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Ml fellow repliefl " O thoeB do talk on't, he's on ex* 
cellent Bchtdlar, and especially tit a Mask." 

Mokton. Thus the Serjeants fell into the trt^, and 
Pede escapes out of it. 

. Bohknx. Exactly as is reUted in the " Merrie 
concated Jests " Several of the other anecdotes of 
Peele are made use of in the plajj which is very 
cntertaiDiiig; j and though no doubt not written by 
. Shakespeare, was certainly penned by a clever fellow. 
The last inddent in Feele'a Jests is iacoiporated 
in Marston's play of " Antonio and Mellida," first 
printed in lti02, which shows that the story was 
cnrreut before that date. 

Elliot. I am almost ashamed to confess, that, 
excepting Peridea, I never read any of the seven 
plays imputed to Shakespeare. 

MoaTON. I fancy you ore only one out of a vuy 
large proportion of readers : they are seldom perused 
bttt by aatiquanes for purposes merely antiquarian. 

BotTKKE. Yet, take my word for it, they contain 
much that is beautiful, though I feel pretty well 
satisfied that Shakespeare had nothing to do with 
any of ^em ; he probably took hints from several, 
espedaUy from " the History of Sir John Oldcaslle," 
in which is the embr^ of that fine scene in Heniy 
v., yrhae the king discloses his knowledge of the 
treasons of Cambridge, Scroope, and Gray. "The 
History of Sir John Oldcastle" was, in &ct, the pro- 
iaeHoa of knr Poets, Munday, Drayton, Wilson, 
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and Hathwaye. However, we bave not time to enter 
bio this matter at preseot. 

Elliot. I will certunly read them without delay. 

Bourns. One of tlje most striking is the " York- 
shire Tragedj'," founded upon a story sUU cnrrent, 
as may be seen in Whitaker's qdendid tdstory of 
&at county. Dr. Farmer gives it to James Shiriey, 
which is impossible, unless it were written before he 
was sixteen years old : Shirley was bom in 1694* and 
" file Yrnkshire Tragedy" was printed in 1608, and 
acted anterior to that date. Steevens aa decidedly 
Btbibntes it to Shcdiespeare. 

MosTON. And to whom do you asdgn it ! I sup- 
pose you have a theory of your own. 

BoimNX. To Thomas Nash : at least I will ^ve 
you a reason which makes that position not impro- 
bable. In the play (just bef re the &ther kills his 
sod), in the agony of liis despair at having gambled 
away all bis propertyt he exclaims, in the course of 
a speech, 

" Dirines and dying men may talk of Hell, 
But in my heart her several torments dwell !" 

Now these identical lines are found in a piece of 
poetry undoobtedly Nash's, inserted in his " Kchm 
Fennilessej" printed in 1593, and they are quoted by 
Gabriel Harvey, Spenser's finend, three years eaiiier, 
in his " Foure Letters and certiuQe Sonnetts," &c. 
It is not likely that any authw would venture to 
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Bteal two lines from bo popular ft writer u Nuh» 
tboug^h Nash might not care about repeatii^ tum- 
adf. 

Elliot. Your argument iq)pesr8 certuul)' [dausi- 
ble. 

BoDBNi. Besides, I do not think it would be dif- 
ficult to prove that the style of " the Vorkshire 
Tragedy" much resembles that of Nashi though ia 
maoy respects extremely unlike any thing in Shake- 
speare. Now let us go back to Sir Francis Drake. 

MoBTON. Wth all my heart; only before we pro- 
ceed with Fitzgeffi«y, let ue look at George Feele's 
poem, which you undertook to produce. 

Elliot. It is astonishing how aooa one begins to 
take an interest in these men and their wridngB. 

fiouKNB. Before we baTe^lDne,! have little doubt 
you will become as uncere a lover of old poetry aa 
any of us. 

Eluot. We shall see that hereafter : what is the 
title of Feele's poem ? 

BouRNx. It is this, " A Ftu«weU. Entituled to 
the &mous and fortunEite Generalls of our English 
forces. Sir Jolin Norrice and Sir Fraoncis Drake 
Knights, and all their braue and resolute followers. 
Whereunto is annexed A Tale of Troy. Doone by 
George Feele, Maister of Artes in Oxfbrde. At 
London," &c. 16S9 : the year after the defeat of 
the Armadsj you will observe, and Greepe's per- 
formance is the year beftnc it. 
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£luot. Ncrn- mind the dates : let us have the 
poem. 

Boi7RNB. " Never mind the dates !" I fear you 
orerel^ung. 

Morton. Jtatea are often most important. 

BoDBNE. That is said in the true antiquarian 
spirit. " Never mind the dates !" Why Herbert, 
Ritson, and many others of ttiat dust-raking race, 
would have told you that the date and colophon 
were almost the only valuable parts of a book. 

£luot. And very often they would have told 
truly : for instance, what is the intrinsic value of 
Buefa a poem as Greepe's ? 

BouaitB. But to Ritson they were all alike. 

Elliot. Ritson was an - ■ ■ 

BouaNB. Antiquarian. 

Elliot. Never mind — tbe term I would have 
applied, and that you interposed, are often neariy 
synonymous. But <x>me, to Feele, whose poem yon 
flay was printed the year after the def^ of tiie 
Spanish Armada. 

BocBKE. I assure you it is a very ^Hrited per- 



Elliot. Permit us ta judge for ourselves, with 
all deference to your opinion, thou^ you are some- 
thing of an antiquarian. 

BoDRNB. YoK shall judge for yourself. Feele's 
poem begins with these lines : 
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** Hani dooae with care vay harts, aborde amaine. 
With stretching sailes to plowe the Bwelling waues !" 

and a little afterwarda, 

" Change Loue for Amies, girt to your blades my 

boyes, 
Tcmr Rests and Muskets take, take Helme and 

Taige, 
And let God Mars his consort make you mirth. 
T^e roring Cannon and the brazen Tnimpe, 
The angry sounding Dmm, the whistling Fife, 
The shrikes of men, the princelie coursers ney ! 
Now Twle your bonnets to your freends at home, 
£id an the loudie British Dames adiewe, 
lliat vnder many a Standarde nell aduannc'd, 
Haue bid the sweete alarmes and braues ttflOtte.'* 

Elliot. You are right : it is certainly both spirited 
and hoRDoniousi ' 

Morton. But I think it is in bad taste : when he 
invites them "to make tbem mirth" with Man's 
conco't, he tells them that a part of that concert 
consists of the " shrieks of men i" that is not very 
likely to have aa animating effect. 

BoDHKK, He refers, no doubt, to the shrieks of 
their enemies. ' 

MoBTON. Shakespeare has shown more judgment 
in that passage, so well remembered, and of which 
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Td^afffi^Tes cannot fail to remind one, where Otiiello 
is Bommoning together the " pride, pomp, and dr- 
cuiUatance of glorioos war," which he ia ahout to 
abandon for ever in despftir. Here are no " shrieks 
of men," which would render the scene terrible ia- 
stead of attractive. 

BoDBHE. Yom- eritidsm is just; but Coleridge, 
the first and beat of modem commentators (if he 
will pardon me for so classing him), has shown that 
Shakespeare was generally as superior to his con- 
temporaries in judgment,- as he was in imagination, 
and this passage is one more proof of it 

Ei,LioT. What yon have read from Feele, I per- 
ceive is in blank verse. 

BouBNE. It ia one of not a very few early [ueces, 
tx>t dramatic, in blank verse. 

MoBTOK. This is a further histance to show that 
MGlton was in an error, to a certain extent, when he 
sud that his Paradise Lost was to be esteemed as 
" an example set, tkejint in EnglUh" Lord iSorrey, 
as every body now knows, had translated a part of 
Vila's ^ndd into blank verse. 

Bourne. And many others had written it before 
the close of the sixteenth century. But this is a 
subject meriting farther elucidation, which we will 
defer at present. 

Elliot. Let us hear a little more of the poem by 
Peele. 

BouBNB.' With all my heart. 
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" To annea my fetlow souldiers; Sea and land 
Lie open to the voyage you iotende ! 
And sea and land, bold Britons, faire and neere 
Whateuer course your matcUesse Tcrtne shapes : 
Whetba* to Europes bonndes or Asian plaines 
To Afiicks shore or rich America ■ ■ 
Sayle on; pnraue yonr honours to your^gnnes! 
Heauen is a sacred cooerii^ for your heads. 
And euKy Clymat Tertuea Tabernacle \" 
Elliot. According^ to these specimens, Peele's 
versification had the three great requisites ; it was 
rich, fluent, and vigoroua. 

Bourne. He was a very accomplished poet; but 
on a foture occosioa I may show you several other 
pieces by him, well meriting to be taken out of the 
dust in which they have liun for about two centuries. 
Morton. What is the " Tale of Troy" mentioned 
in his title? 

BouBNE. It is much longer, and in rhyme, some- 
what homely and familiar: it is introduced, as tJie 
author tells as, to incite the English to follow the 
example of their " predecessors the Troyans." It 
has some pretty passag;es ; for instance, where be 
says of Paris when a shepherd; 

" So couth he sing his layes among tbem all 
And tune his pipe vnto the waters &1L" 
MoBTOK. That is imitated from Spenser's Eclogue 
for April, " And tuned it unto the water's fidL" 
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Bourne. I did not recollect that. This addendum 
VBB most likely made to swell the pampbletj for the 
" Farewell" occupies little more than two pagea: 
Peele nantied money, I dare any, at the t^e, for in 
his Jests it is observed shrewdly, that " he was of 
ibe poetical disposition, never to write so long as hia. 
money lasted." Now we may come back to E^- 
geffrey, though, in fact, we have arrived nearly at 
the end of his production ; at least, at the end of 
what ia most observable in it. I see here, however, 
a pi wage that I ha.TR marked, referring to a contem> 
porary, one of the greatest, if not the very greatest 
bookmaker of his day, Gervase or Jervis Markham. 
I think FitxgeSref much over-lands Markham's 
poem, printed the year before, called " the most ho- 
norable Tragedie of Sir Richard Grinuile." 

MoBTON. He is, I suppose, the same Markham 
who translated Ariosta's Satires. 

BousNE. Who pretended to have translated them, 
but in feet they were done by Robert Toftc. Mark- 
ham was a sort of booksellers' hack, and was up to 
all the tricks of trade : it seems that he, or some- 
body else, stole Tofte's versioD, and printed it 
boldly with his name on the title-page. He nas 
guilty of nearly the same offence with a prose 
pamphlet by Baniabe BIch; only he had the 
prudence to wait until the real author was dead, 
and then republished it as his own original per- 
fonuaace. 
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Eluot. .Afarkham's Inud upon Tofte could not 
bBvebfen detected when Eltigiejfrey praised his poem ' 
on the death of Sir Richard Orenville. 

BouxNB. Ctttunlynot; for the Satires of Arioeto 
in English wme not published tmtil twelve years 
afterwards (1606). Sir Egerton Brydges was not 
aware of this &ct when, in bis new edititm of Phil- 
lips*! Hieatrum Poetaram, be recognises M a r kham'6 
false daini to the production. 

Eluot. It makes one curious to see what FUz- 
gcflk«y Bays of him. 

BovKNa. Hiis, speaking of Maikham's poem (xi 
the death of Sir R. Grenville : 

" Well bath this Foet royalis'd hU acts. 
And cnriooslie describ'd his tragedie ; 
Qnatntlie he bath etenuzed his acta 
In lasting characters of Memorie ; 
Even co-etoTial with etemitie : 
So ^t the world ennes bis hoppie state. 
That be should live when it is ruinate." 

1^ is too extravagant, as you will allow when I 
show you, hereafter, some extracts from the ymik 
here spcdieo o£ Sir Iliilip Sidoey has been so be- 
lauded by poets good and bad, ancient and modem, 
that it b needless to repeat what Htzgefiiey obserres 
of him, especially as it is rather common-place. It 
is not necessary for us to quote much more from 
" tbe honorable life's Commendation" of Sir Fiands 
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Drake, which is andonbtedly over-labonred and over- 
loog} Idonot know of any elegiac piece of the kind 
which consista of ao many stanzas. 

Morton. They were by do means uncommon 
about that date. 

BouKTiE. Geotge Whettitone was one of the prin- 
cipal writers of them : he seems to hare made it a 
rule, when aaj person of note died, to court the re- 
latives by some condding verses. 

£lliot. Did not Spenser do the same ! 

MoBTQN. I beg your pardon: he has pieces of 
the kind; but one was upon the death of the wife 
of his particular friend. Sir A. Gorges, and the other 
on the fatal calamity whidi befel his early patnm 
and friend. Sir P. Sidney. They both had claims 
upon him. 

BocxNE. They are not to be ruiked with Whet- 
stone's productions, either in point of maUve or exe- 
cution : the latter are, however, very scarce ; and in 
the only one I haye seen (except that, reprinted, upon 
Gascoyne) he speaks, in an address to the reader, of 
his " former readiness in exposing the lives of many 
worthy personages." This is upon the same subject 
ae one of Spenser's effiisions — the untimely death of 
Sir P. Sidney — and I made an extract or two from 
it : it is entitled, " Sir Pliillip Sidney, his honourable 
life, his valiuit death and true vertues. A perfect 
Myrror for the &llawers of Mars and Mercury," It 
is dedicated by Whetstone (or, as he signs hisudC 
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with Am lunal carelessness of the time. Whetstones) 
" to his especial good Lord and Maister the Earl of 
WarmA." 

Morton. It was published soon after the event, I 
suppose? 

Bourne. Yes, soon after; bat Whetstone malies an 
apology for writing so late, and Cadman, the printer, 
for delaying the publication— adding, that it had been 
penned before the author went into the Low Countries. 

Elliot. Is there any thing remarkable in what 
Whetstone says of Sir P. Sidney? 

BoDRNE. He was an eye-witness of his Ml before 
Zntphen, and the following stanzas are worth notice 
on that account, and perhaps on that account only : 
the whole piece is dull and prosuc. 

Morton. At least from that foult Htzgeffrey is 
generally free. 

£lliot. We have done with him for the present: 
we are now about Whetstone's poem. 

Bourne. These are the lines that relate imme- 
diately to Sir P. Sidney's wound. 

" But oh ! to shade his glory with our woe. 
Hardy Sidney, much like to Mars in viewe. 
With forions chai^ did break vpon tiie foe; 
A musket-diot lus statdy horse tiien slewej 
He horst Bgaine, the fight did soone renewe: 
But fortune that at his renowne did ^ight, 
.A billet sei4 that in his thigh did light. 
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" The wound was deepe and abinered to the bone, 
Hb hart was good and manly bare the croBse; 
With courage etonte he did snpprease the mone. 
That many made that did behold his losBe. 
Vdall then lite, softly to leade his horse ; 
" Let goe" quoth he " tilll fall to the grounde 
The foe shall misse the glory of my wounde !" 

Elliot. I think you did Whetstone injustice in 
your prefatory critidsm, when you said that the 
whole piece was duU and prosaic ; I have seen many 
poems, accounted good, that had not so much to re- 
commmd them as those two stanzas. 

MoKTON. lamof yomr mind. 

Bourns. I would rather that you should be dis- 
appointed in finding that I have under-rated, than 
over-rated any thing. 

MoBTON. There is, however, a want of judgment 
in Whetstone, in putting into the mouth of the ni^. 
pretending Sidney, that boastful and not new senti- 



" Tin I fiiU to the ground 

The (be shall miss the g^ory of my wound." 

BoiTKiiiE. Yet I think Fulke Oreville mentions it 
in his life of Sidney. Those two stanzas are nn- 
qnestionably the beat in the whole piece ; juat before 
be dies. Sir P. Sidney is represented making a long 
Bunal address to bis compsniona ; but .it is obtarr* 
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able that WLetotone omJta the bvourite aaecdote, 
related bj some of this hero's biogisphen — that he 
gave a cup of water to a wounded loldierj when he 
was himself almost expiring with thirst and loss of 
blood. 

Eluot. This is told of one of the ancients. 

Morton. Of more than one, I believe. 

BouBKE. But setting aside the question of its 
meiite or demerits, this [riece by Whetstone is pe- 
culiarly worth notice on one account, and it is thi^— 
tliat as late as the year 1567 (for it could not well 
have been printed earlier, as Sir Philip Sidney did 
not die untd 1586) it was not only not universally 
known that Spenser was the author of the Shepherd's 
Calends, but Whetstone, who must have been con- 
versant with the writers of his day, actually asserts 
that it was " the reputed work of Sir Philip Sidney." 

Elliot. That is very enrious. 

BouRNX. Yet before 1687 >t had gone through 
two editions: oneinlS79, the date ofE.K.'s glossary 
and notes, and the other in 15B6. 

MoBTON. The singularity is not so much, that it 
should not he. known that Spenser was the author, 
as that it should be supposed that Sidney was. 

BouatiB. You are right : William Webbe, who in 
1686 published a "Discourse of English Poesie," does 
not seem at all sure that he was correct in attributing 
the Shepherd's Calendar to Spenser : in one place 
he Bays — " whether it was by tSaiatet Sp. or what 
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nrt sehoUor in Pembroke Hall soeoer;" though, 
afterwards, to avoid a periphraaiB, he mentiona it as 
the yrork of Master Sp — . Futtenbam, in his " Arte 
of Englishe Poesie," talks of " that other Gentlemao 
who wrote the late Shephearde's Caleuderj" there- 
fore, as you remark, the wunder rather is, that 
Whetstone should assign it to Sidney, than that he 
should be ignorant of the real author. 

Elliot. Read the extract where Whetstone im- 
puted it to Sidney. 

BouBNE. He first adverts to his celebrated Arca- 
dia. 

MoBTOH. He must have seen it in MS. because 
the first priot«d edition was in 1590. 

Bourns. According to Ritson, and indeed all the 
authorities, it was ; but I cannot help thinking there 
must have been some mistake r^arding it, it is so 
often mentioned earlier by au&ors : for ioatance 
Puttenham in 1689 has this ssitence, which seems 
plainly to speak of a printed book : " Sir Philip 
Sidney, in the description of his mistresse, excel- 
lently well bandied this figure (of resemblaunce) by 
imagerie, as ge may tee in bis hooke ofArchadia" 

MoBTON. It seems pretty clear tliat bis poems, aod 
perhaps his Arcadia, were handed about in MS. long 
before they were published : Webbe, you remember, 
three years before Puttenham, quotes a good many 
examples from him. 

BouBNK. AVhat you say derives considerate Fon- 
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SniUtioD finufi the notes to the eleventh book of Sit 
John Haringtoa'a traiiBUtion of Olando FnrioBO, 
first printed in 1591, where he biaeita a very pretty 
SOTtnet hj Sir F. Sidney, with this introduction: 
" And therefore that excellent verse of Sr Pb2ip 
Sidney, in hie first Arcadia (which I know not by 
what mishap is left out In tin pritOed booit) is in 
mine opinion worthy to be prised, and followed ts 
moke a good and vertuons wife." 

Elliot. You say he inaerte the sennet : let us 
hear h, for we are all interested in the advice it 
seems to contain. 

BouBNK. And it is the more worth notice, because 
I do not find that it whs eret- introduced into any of 
the many sabsetjuent reprints of that most popular 
Rtnnance. It is thii ; 

" Who doth desire that chast bis wife diould bee, 

First he be true, for truth doth truth deseme ; 
Then be he such as she his worth may see, 

And alwayea one credit with her preserue : 
Not toyiag kind, nor causlealy vnkinde, 

Not stirring thongfats, nor yet denying right ; 
Nflt q>ying faults, nor in plaine errors bllnde, 

Nener hard hand, ihw ener rayns too light. 
As iar from wante, as &r from value expenee. 

Tone doth enforce, the other doth entloe. 
Allow good company, but driue fro lltence 

All filthy mouths diat glory in their vice.— 
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Tbll itme, thtm bast no more, but leaae the rest 
To JUPat, fortune, time, and woman's breat.' 

Elliot.- The thoughts are not very new, to be sore, 
though prettily expressed. But do not let us forget 
Whetstone) and the passage where he tells us that 
the Shepherd's Calendar was written by SirF. Sidney. 

BouxNE. It is not easy to jud^ from the first of 
' the following stanzas, whether Whetstone means that 
the Arcadia was printed or not 

" In Court he liude, not like a carpet knight 
Whose glory is in garments and his tongue ; 
If men but knew the half that he did write. 
Enough to tire a memory go young, 
Needes must they say, the Muses in him sounge > 
His Arcadia, nnmatcht for sweete denise 
Where skill doth iudge, is hdd in souereign pric& 
What else he wrote, his wUl waa to suppre^se. 
And yet the darkc a dyamond cannot drowoe 
What be lus workei the finest wittes doe g^se ; 
The Shepheuds notes, that haue so sweete a aounde 
With laoreU bowg^tea Iub healme hmg nue« havur 

cxuwnd} 
And not alooe in poef^e (£d passe 
But euny way a learned knight he was." 

MoBTOH. I think it is to be inferred that the 
Arcadia was printed at that time, and with his name > 
but the Shepherd's Calendar we know was anony- 
mous, though in prioi. 
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Elliot. Bnt I am by no meaiU satisfied that f 
distiact reference is intended to the Shepherd'l 
Calendar, in the general words " the Shephod'ti 
notea that have to sweet a sound." 

Bourne. I will satiafr ycni >n an instant: " you 
shall be satisfied;" you shall have " the ocular 
proof." Look here, what is inserted in the margin. 

Elliot. " The last Shepherd's Calendar, the re- 
puted viorie of S. Phil. Sidnei/ — a wurke o( deepe 
leaniing, iudgment and witte disguised in Staep., 
Rules." T admit that that is convincing. But why 
does he call it " the last Shepherd's Calendar?" 

BotwKB. For the same reason that Futtenham 
terms it "the late Shepherd's Calendar j" Wause 
there was an older book under the same title, first 
printed by Wynkyn de Worde, and republished about 
twenty yeart before Spenser wrote his last Shepherd's 
Calendar. 

Morton. The singularity that Whetstoiie should 
attribute it to Sir P. Sidney, is not lessened by the 
fact, that, had it been true, the knight woold have 
dedicated it to himself, and been his own eulogist: on 
the title page are the words, " Entituled to the noble 
and vertuouB Gentleman, most worthy of all titles boQi 
of learning and chiTalry, Master Philip Sidney," and 
as if this self-applause were not enough, in the ad- 
dress " to his book," he would have called himself 
" the president 
Of noblenesse and chivalry." 
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EtLiOT. True : thiB of itself ought to have con- 
tinoed 'Whetstone, that Sir P. Sidney conld not be 
Uiewithor. 

- Bo0RKS. The supposition of the contrary betrays 
gratt ignorance, not only of the foct, bnt of the man. 
Th&t Sir P. Sidney himself highly praises the Shep- 
herd's Calendar in his " Defense of Poesie," proves 
nothing, because the latter was not printed until 
1595. In the next sbuiza, not worth reading. Whet- 
stone mentions Sir P. Sidney's commenced transht* 
tion of de Momay'a work on the trueness of Christi- 
anity, which was finished by Arthur Golding, at the 
request of Sir F, Sidney Ijcfore the latter went to 
the wars where he was kiUed. It was published in 
1587. 

Morton. I dare say there is often a great deal of 
curious matter in these tributes to the memory of 
file dead, whatever might be the motive for writing 

Elliot. As an instance, probably but for Spenser's 
Tribute on the death of Sir P. Sidney, we should 
have lost the poem by the Countess of Pembroke, 
which is annexed to it, and which is well worth 
preserving. 

BomNE. Though productions of the kind were 
not imcommon at that date, they seem to have fiillen 
a little into disuse or disesteem after the death of 
Prhice Hmry, in 1613, which formed a great Bdbject 
for all the major and minor poets of the day, from 
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George Chaptowit to Sir Henry Omtdyere, the fHeod 
of Dr. DooDe, who, l^ the by, on ■ fiiture cveoing; 
I will prove to have been the father' of aU English 
Mdriato, thottgh the prodttclimiB of Lodge, HtU, aod 
Marston, in <h« aame kind, were printed more tbas 
thirty years before Ub ai^e&red. Bicbtird Brath- 
wayte, in his " Strappado for the DeoiU/ (161&)j 
laments the cause of the disuse of these pott-obit 
eulogies, wbidi he asserts was the degeneracy of 
the Dcdality, and other great peO[de: he says, 

_" -Who tiien 

Speaking ao more than truth can praise sudi men 

As rather were than liu'd ! being, but not 

In real Essence : las what fame is got 

By such as "write of these, whose onely good 

Is to aver they were of noble blood." 

Eluot. Exceedmgly good : I could hear tnai^ 
mor^ such lines, though it is growing late. 

BouanB. Then let us revert, very shortly, tad say 
a few parting words of Fitzfsdbej. Besides the 
pieces I have already noticed, he printed, ueordiog 
to Bitson, a small volume, called " The Blessed 
Birth-day," in 1 6S4. I have seen an edition of it in 
16M, but not earlierj and to it are appended " Holy 
Itoptores" CHI religious subjects, for he went into the 
church, and obtained the rectory of St. Dominic in 
CorawalL Vima the " IMessed Birth-day" I copied 
the ffdlowing lines : 
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" LudTious aoogih vun Cut>b how av&unt, 
And whatsoere propbaes thnMta um to chatuA ; 
Wbicb thnnigk tte ear pour pcuson to tbe bsart t 
A bettor subjsct dgth tbia day impart. ... 
Sing w« high nysterks in an humble atraia, 
And lofty matters ia a lowly veia ; 
ThB BKred B^f«ct vtuch we sing aflbrds 
Strong Gnea, but rtrttng io sa^teri not is wordi : 
For things so hi^ they (»noot be ezprest 
By any word*, the plaineBt are the beat. 
He who wa« bora «d humble dodi refuse 
To have his birth sung by a swcllii^ Muse. 
Ifl doth a flaoting fitintze derotioa fit, 
Wc ung to sb«w OUT zeal and not our vit>" 

I cannot say that he perfonos his proiaifle, for some 
part of his " BAjrfwes" are very high-flown indeed. 

Elliot. Is the dale <rf his de^li known ! 

BovKMi. Yes i Wood says positively that he died 
on his liviag at St. Dominic in the year I€36. 

£lliot> Are bo more of his performances extant ? 

MoBTon. Sereral senQons of various dates : two 
on the death of Sir AuQioiiy Bous and bis wife, 
perhaps father asd mother to Philip and francis 
Rous, who prefix commendatory poems to bis DrtJie. 

Bo(i»i«B. Tha:e is one fifle by him that I hare 
not seen regiater^d any where: imdeed it scarceily 
deserves notice, exceptiag for the sake of complete- 
ness } I mean a ot^y of Latin verses oddreaead to 
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Joshua Sylrester an his trtmilBtioa of Du-Bartas, 
and prefixed to the common editioiM of it. 

EL1.10T. I atU glad that we have at last arriTed at 
the end of Fitzgelfrejr : we have had bo may di- 
gressiont, that at one time I abnoet deepaited oS 
coming to a concfauleo. 

MoBTON, I miut ctnfew, for myself, that oa 
episodes or digressions were sometimes the best part 
of our poem} exeuritufue breves tenlat, and this is 
the pecoliar advaatage «f conversatiflni of this kind. 

B0VRN8. Before we part, bear, in condusioii, the 
fcdlowing epitaph " On the death of Mr. Charles Fitz- 
gefireys> Minister of God's word," taken from the 
" Nocturnal Lucubratioas*' of Robert Chaj^jeitaia 
(16S8). 

" O ^on the saddest of the Sisters nine, 
Adde to the sea of teares one teare of thine. 
Vnhappy I, that am consbaia'd to sing' 
His death, wkose life did make the world to ring. 
With echoes of bis praise. A true divine 
In's life and doctrinCi ti^ueh like lamps did rfiine 
mi they were spent and done, did nerer cease 
To guide our steps unto etemaH peace. 
Thy habitatioiu now tiie starry nunmt, 
Wbere thy great Maker makes of thee acjnnnt. 
Farewell, thou splendour of the spadous West, 
Above th' sthereal cloads for euer bleat ! 
The losse of thee a watry mountaine reares 
With high spring-tide of our sad trickling; teares." 
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THE SECOND CONVERSATION. 

CouBini. The woTk,RMS.c(^ofwhichIiiow hold 
in my hand, I can assure yon b one of the greatest 
rarities in the literature of our country. It nipplieti 
too, an important hiatiu in onr literary history. 

Elliot. It haa therefore a Value beyond its ntere 
rarity. — What is it called ? 

Bourne. "TheTryumphesofFi^iiceBPetrarcke, 
translated out of Italian into English." 

MoKtoN. In Ellis's Specimens it is Baid, I M- 
member> that they were translated hy one William 
Powler, and presented in MS. to a Scotch Uni- 
versity. 

BoukMS. They were also Englished by a Scotch 
Lady of the name of Hume, but the transLition I 
■peak of was much before either of those. 

HosTON. When was it printed ) 

BovKNE. I shouhl q)prehend, in the reign of 
Edward VI., but the Tersion was made some years 
before, while Henry VIII. was yet upon the Uirone. 
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MoBTON. Hut IB early indeed, when Italian 
poetry, with its Jiiux briUam (aa Boile&u is pleased 
to call them), began to be in fashion, in consequence 
of the imitations and translationa by Lord Surrey 
and Sir T. Wyat. 

Elliot. They, I believe, particularly introduced 
Petrarch to the notice of the English naticHL 

BouRNC. That is one Eource of the value of tUs 
production; but it would be a great mistake to 
suppose, that the author of this translation of the 
Triniophs of Petrareh is to be named oo ttie same 
day, or to be considered as of the aame day with 
them. 

Mo>TO». Yon hare not yet ttdd oa ytba he was. 

BouBNB. Henry Parker, Lord Moiiey. 

MoBTON. He is inditded among the Royal and 
Noble Authors of Lord Orford. 

BoDBNE. He is, but although he wrote many 
pieces in prose and verse, tliis in my bond is the 
only one yet found in a printed shape, and this only 
has been recovered wiihia ofanost a tew mooths. 
The copy from whidt this MS. was made is not - 
absolutely unique, but I ^pi^tend there is only 
aaotiter in this country. It is extremely singnlar 
that not MM of our indnatrkns Utwory antiquarlea, 
until very latdy, ever met with the work, alQioim;fa it 
was to be fonnd in the British Museum. 

Elliot. That is very remarkable, especially when 
we recdlect, that the principal rccoinaMndation of 
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most of them hu been their plodding and patient 
iadOBtry and research. 

BouitNa. It was, of mch antiqnuks aa Heame 
andJRitson; the last bbts ezpresaly, " Henry Parker, 
Lord Mbrley, i» reported by Bale to have 'written in 
Eng^b not only comedies and tragediea, but miioy 
veraes — none ofwhitA are nam ka<mm to be extant." 
Mndi the aome Is repeated by others, nor it a hint 
gins of the existence of this work in the Centura 
Ltitraria, the BridBh Biblit^rapher, nor in Re^ttnta. 

Morton. Then it mutt of coiu«e be exceeelrely 
rare. Are yon the first to bring it to light ? 

BoOHNE. I do not say that, for ■ short speeimen h 
onppUed in Dr. Nott's li-ves of Lord Surrey and Sir 
T. Wyat, but it Is straage, that profesring to qaote It 
secnnUely there- are not less than 100 errors of the 
press or of the transcriber in IL Even Mr. Dlbdln, in 
VoL IV. of his edition of Ames, makes a blunder, 
though only literal, in the short description he ^ves 
of the woik ; but he copied from the MS. memoranda 
of Meciiert, not having himself seen a copyv 

Elliot. We mnst bear an extract or trro from 
tills valuable relic. 

MoHTON. Most assuredly. I should be very sorry 
to see the book dosed without reading a part of it. 

BouKKK. I intended to show you one or two pas- 
sageSj but yod must not be disappointed if yon do 
aot meet with any thing like the ease and harmony 
of the vernfication of Lwd Moriey's illustrious coif 
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tempomriefl, if indeed tliey ougbt to be lotted npiMt 
as his contempomries. When tiiis book waa printed 
I apprehend that Lord Mwley must have been far 
advanced in life : he was a very voliinunouB author, 
and the scribbling mama ]<»ig continued iqton hiei ; 
tegro tn corde seneseit. In the dedication to yowi^ 
Lwd AtatraTcrs, son to the ^mc\ of Arundel, he statea 
that he translated it first for Henry VUL.who ex- 
pressed himself highly [deased with it. It is wortk 
while to note that he here spealu of Henry VIII, as 
then d«adi tfaougfa Wood erroneously says that Lord 
Morley himself died in the l^ter end of the reign of 
that Icing. The boolt in quesUon has no date) but 
Jfdui Cawood, whole colophon is given at the eiid> 
printed no worlc that is known before 1&60. 

Ei^iOT. Thoq|^ aot perhaps prinled until after 
1&50, if he translated it for Henry VIII. it doe» not 
at all follow that Lord Morley was aa old man when 
he undertook it. 

BocaiiB. It also appears bma the dcdicrtfon, that 
the firet copy which he gave to Henry VIII. he could 
not recover, and consequently that he had translated 
it anew in its present form. 

MoBTON. If you have npthing more to remark by 
way of introduction, let us now examioe ti>e book 
itself. 

Bourne. If you pleasei^ only first we OH^t to 
hear what the author himself says regarding the 
difficulties with which he bad to ctuitend. He ob- 
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■enet, Htut if he conld g^ the copy he gftte to 
Henry VIU. into his hands Bgaia, "I thynke Icould 
well amende it, albeit that I pro&SBC, I haiie not 
erred moche from the letter, tmt in tbe ryme, whiche 
is not poBoble for me to folow in the translation, nor 
touche the lost po]iit of the etegoocy that this elegaiU 
Foete hath set forth In his owne motemall tongue." 

Morton, There is a passage in Ascham's School- 
master, which expressly allades to the admirers and 
imitators of Petrarch, and is, according to Lord 
Moiiey's own account, very applicable to him. 
*' Some (he says) that make Chaucer in English, 
and Petrarch in Italian, their gods in verses, and 
yet be not aUe to make true difi^reoce what is a 
fault and what ia a just praise in those two wwthy 
wits, wiD much mislike this my writing. But such 
men be even lilce followers of Chaucer and Petrarch, 
u one here in England ^d follow Sir Thomas More ; 
who Wng most unlike him in wit and leaniiog, 
nevertheless in wearing lus gown awry upon one 
shoulder, as Sir Thomas More was wont to do, would 
needs be counted like unto him." 

BouRNB. Your sarcastic quotation is hardly ^r 
against Lord Morley, who speaks so difiBdently of 
his success in this attempt : but you shall see a spe- 
dmen of his skill as a versifier taken from " the 
excellent Tryumphe of Fame." It opens thus : 

" After that deathe had triumphed in that face. 
Which often of me had (rynmphed in lyke case. 
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And tlutthescNiDe of our.woriil wa» dead and past, 
This ougly *ad dispytefiill betute at the last 
^le and horrible and proude for to se 
With ^yr blacke baner awajre goetti she j 
When that dvt had extinde out quyte. 
Of perfyt beutye the very clere lygf^tti 
Then a« I dyd loke abont-on euery part 
Conunyng towardes me there I dyd aduert 
Hyr that mans lyCe for euer doth saae 
And pulleth hym out olyue from hia graue, 
This gloryous fayre Lady muche lyke was she 
Vnto that bryghf etarre that goeth, trust me. 
In the orient, or the cleare day oppeore, 
Euen in lyke maner was this Ltd yes chere : 
So that there is no mayster in no Scole 
Can take vpon them to descrybe that sole. 
That I go aboute with symple wordes to tell ; 
So mnche great in glory ths Lady dyd excell. 
That all the element about her dyd ahyne. 
Not as a mortall but lyke a thyng deuyne." 

Eluot. He might well assert that he could not 
equal the elegancy of his original, hut he has not 
even been faithfiil in his translation : he has omitted 
the whole sentiment of Petrarch's lines; 
Qual in su'l giomo tamorosa stella 
Suot 'oenir iToriente inatiei sole, 
Che s'accompagna vobmtier con ella. 
Beudes, there is no sufficieut authority for the poeti- 
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cal flonriah in the lust two lines you read. But 
goon. 

BoDBNE. It is a littie too much to foBow turn so 
exactly witli the book in your hand : it is as unfoir 
as critidnng s portrait while the person represented 
is close to it. Lord Moiley proceeds thus : 

" Grauen in theyr foreheades were the names 
Of the honorable people whose hyghe fames 
Sy valure and vertue can neuer dye : 
Folowynge this noble fame there sawe I 
Manye of those whyehe I tofore haue rehersed 
That by loue (as sayd is) were sgre oppressed. 
On her ryght hand there fjrst in my syght 
Was Cesar and Scipion', that honorable linyghte ; 
But which of them twayne next to fame was 
I do not remember, but there they both dyd pas : 
The tone in vertue the tother in loue 
Was taken though he semed somewliat aboue ; 
And then forthwith was shewed vnto me. 
After these twayne captaynes tliat so excellent be 
Men of hyghe valure armed full bryght 
As vnlo the capitall they went full ryghte. 
By that sdle waye that sacra called was 
Or by via lata, wherevnto they dyd passe. 
They came in suche an honest ordre as I saye 
And had wrytten and graued, this is no nay, 
Theyr excellent names in theyr foreheads on hie." 

MoBTON. Peiiu^ we have had enough of that part- 
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BouBNx. I was about to stop, bemnse the author 
thai arrives at a long enumeration of the pcnons 
whom he saw following Fame. This is not so in- 
teresting as applied to men, hut from the seccHu) 
duster I will make a quotation regarding the 
women who distinguished themselves of old, that 
you will not object to hear. 

Elliot. We leave it entirely to your discretion. 

BoDBHB. We need read no more of it than we find 
to our purpose. 

" My desyre with seyng all these noble men 
Was well nere satislyed there and then. 
When that sodenly I dyd there espye 
Ot worthy ladyes a more gorgeous company, 
Tliat pleased my eyght as much or more 
As all the syght that I had sene before. 
There sawe I goyng together in a bande 
Antiope and Arithia well armyd stand. 
And foyre swete Ipolita gory and aadde. 
Because that no comforth of her sonne she had : 
And Manylipe that vanquished Hercules, 
And her Suster alsowas there in presej 
The tone Hercules toke ynto hys wyfe, 
The tother with Theseus led her lyfe. 
There folowed the hardy wydowe that did se 
Hyr dere sone slayne most constantly. 
And reuenged his death vpon kyng Cynu : 
It was a noble hardy acte and valeruuse ; 
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She abatyd tliereby so hia glorionse hoK, 

That wel oere it blotted his decdes & eke his name." 

Elliot. I do not think we need go any further 
with Lord Morley's translation, if it be oil in tli^ 
same ati^n, 

BouBNB. The apecimens I have read are as good 
as any in the whole production. You will see that 
the translator very often much expands his ori^nal. 

Elliot. Not only very often, hut always as far 
as I have followed him. Hia verse, though very 
iiTegular, is generally of twelra syllablea, yet Pe- 
trarch's single line — 

Piu vago de veder ch'io nefosi'anco, 
■ he not only contriTes to spin out into a couplet, but 
he exaggerates its meaning. 

MoBTDN. Casting an imputation on Petrarch as if 
he were especially delighted with the company of 

BouRNz. There yon are too fostidious; as for as 
expansion goes I concur with you. However, with- 
out disputing about the verbal correctness of tbe 
translation, we will pass avts the rest of the Triumphs, 
and just notice a poem or two inserted at the end of 
the volume of a different character, and which show 
that the writer had a better notion of rhyme than 
would be supposed, pertiaps, from what we have 
alreadyseen. The principal of these ia entitled, " Vyr- 
g^ in his Epigrames of Cnpide and Dronkenesse, 
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A'ec viiti nee iu ixmris capiam Ammw." I read it 
As it is printed, Init the eirors csn be camsAtA u & 
moment. The following are two of the stanzas hi 
which the Latin sentiment b espt^iated upon, 

" Farya by Venus councell brought Helene vnto Troy 
Though that the price was swet the ende was pasa- 

yng sower. 
For niany a worthy warryor therby dyd lose theyr 

loye 
And Troy turned vnto Aashes both castell wall and 

towre: 
This wanton wylfuUdalyengraysyd sogreataehooret 
That of that happe that happened the worlde doth 

speake and tel. 
Loo howe Venus can flatter when she thinketh to 

deuour ! 
If that ye note this doctrine doubtles ye sh^ do welL 

Then yf that wyne and Venus haue ones the -vg^tx 

hande. 
And on the one or both the mynde set in a rage. 
All honestie is excluded and wytt tyed in a band 
And vertue fayre and dread fast locked in a cag% : 
Although he be a lorde yet aeraes he as a page- 
Two perlouse naughty vices, woree then a fend of 

hell, 
Where that these monsters rule right hard for to 

aswage. 
If that ye note thia doctrine doubtles yti fhall do wdL" 
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Elliot. That is certainly better, bnt still verj for 
inferior indeed to the harmomous poets with whom 
Lord MoAej was most likely acquunted. 

BouBMB. It is unjust to institute any comparison 
between them ; it is to be recoUeuted timt while such 
men as Surrey and Wyat were vny young, and just 
fresh out of the sdiool of Italy, towards the close of 
-tiie reign of Henry VIII.,Lord Morley was, as I haTe 
already observed, far advanced in life, with a style 
already framed upon the much ruder models (as far 
indeed as any lUodels were to be found) of tJie reign 
OfH«»ryVII. 

MoSTOK. Very true, and he ought to be looked 
upon as filling a place anterior to the date when tttey 
' became celebrated. 

BouKNE. In tlus view, a^a lit«rary spe<»meti, this 
recovered work may be considered of more value 
than its intrinsic merit or even its great rarity would 
asrign to it. Just at the close of it is " Epitaphlom 
Henrid Parkeri Eqnitis Domini Morley, quod ipse 
adhuc mums composuit & suo sepulchro idscribi 
ius*^t." However, it gives ua no additional in* 
fonnation. 

Eluot. According to you then, Lord Morley, in 

the new edition of the Theatrum Poetarum, instead of 

bdng placed after Lord Surrey and Sir T. Wyat, as I 

see be is, ought to have considerably preceded them. 

BouBNB. Most assuredly, for to look upon him as 



DigniodD, Google 



86 SECOND COKVSBSATION. 

thor fbOower, or even as thdr cootcmponuy, W«qU 
be extremely unfair. 

MoKTON. Was not Wyat, at well as Lord Surrey, 
one of our earliest w ri t er s of heroic blaalC'vaBe in 

BouBNB. I am not awnre that he has left any 
thing behind faim in falank-verse, though it is most 
probable, as his friend Surrey attempted and accom- 
plished it to admirably, that he also wrote or tisDs- 
lated something ia the saine kind. 

Eluot. You hinted when we last meti and when 
we were about to read a blank-verse poem fay Feetef 
that at a future Ume you would show us the pro- 
ductions of some other writers who had dirown off 
tlie shackles of rhyme long before Milton paUiabed 
his Paradise Lost, which he seems to have erroneously 
conudered the first work of that species in the £!i^lidt 
language. This is a very important and curious 
question, and if you have the neixssary bwdu at 
hand, do you think we could find a better oppor- 
tunity for entering upon it than the {Kcsent } 

BouBNX. I have not the slightest objection; I 
have la the room all the authorities I shall want to 
show that Milton committed a strange mistake in 
asserting that his Paradise Lost was the £rst ex- 
ample in English ■' of ancient liberty recovered to 
heroic poem from the troublesome and modon 
bondage of rhyming." 
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MttBTOK. Doa he mean to take aaj distinction 
between "heroic poem" and hertric poetry ? 

BouBKK. The Stoics took it, and mach has been 
written about the difference between poema and 
poesis, but it ia obvious to me that it did not occur 
to Milton, when he wrote the words I have quoted; 
and if so, it ebows that with alt his learning he was 
very ignorant of the earlier writere of his own 
country, many of whose productions, even in his 
time, were probably rarely to be met with. 

MoBTON. Yet it is said that he aided his nephew, 
Phillips, in compiling the TTteatntm Poetarum,vibere 
most of the old English poet§ are enumerated. 

BouBNB. That might be, though it rests upon 
mere conjecture j butyou will observe'how scanty is 
the information in it regarding our elder poets : the 
compiler derived nearly all his knowledge of them 
from Puttenham's " Art of English Poesy." 

Elliot. l[hen there is no objectioD to endeavour* 
ing to correct the mistake of Milton by examining 
the authors who wrote heroic poetry in blank-verse 
l>eforehim. 

Bourne. None on my part. With the change 
Ibil fciiih pface in the disuse of rhyme on the stage 
we shall have nothing to do, although there is 
some connexion betweoi the two. This change is 
noticed by Thomas Heywood, the valuminbua dra- 
matist, in the " Epilogue to the Reader," subjoined 
to his " Royul King and Loyal Subject ;" I shall 
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have occaaioii to mention him again hereafter, but 
we will read his Epilogue now. 

" That Uu9 Play's did 'tis true, but now if any 

Should for that cause despise it, we have many 

Reasons both inst and pregnant to maintalne 

Antiquity, and those too not all vaine. 

We know, and not long since, there was a time 

Strong lines were lookt after ; but if rime, 

O then 'twas excellent : who but believes 

But Doublets with stufi: bellies and bigge sleeves. 

And those 'Trunke-hose, which now the age doU 

scorn. 
Were all in fashion, and with frequence wome j 
And what's now out of date, who is't can tell,- 
But it may come in fashion, and sute well? 
With rigour therefore iudge not, but with reason. 
Since what you read was fitted for that season." 

Eu-iOT. When was that play written ! 

BouBHE. It is merely conjecture, but most likely 
before 1000. If we were to lot^ only cursorily into 
the works of all who have produced undramatk 
blank-verse, it would occupy a great deal too much 
time, and perhaps would not be attended with pro- 
portionate advantage. I took the trouble to collect 
the names of most of them, and they exceed twenty : 
.you will find it amply eufficioit to examine {^eces 
written by half that wunber. 

Morton. Do you include Sir F. Sidoey, Gabriel 
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Horrey, Abrabam France, and otbers who accata- 
mbdated, or radearoured to accommodate, the £n- 
^iah language to Latin measures, among writera of 
blank verse? 

BooBKE. Cert^ly not. It ia said that Biabop 
Percy, not many years before bis death, project«d a 
critical work, which contained specimens of all the 
known writers of Bn^liah blank verse before Milton. 

MoBTOK. He did not lire to complete it proliably. 

Booms. Hiat is disputed; but I bare been posi- 
tirely assured that it was actually printed, though I 
know not ibr what reason siqjpressed, and tbst ■ 
single copy once came to the hamma. The list it 
would contain would embrace some of the greateat 
and most notorious names of our lit«-&ry history; 
Lord Surrey, Gascoyne, Spenser, Peele, (xreene, 
Marlow, and many others. 

£lliot. I never taw any blank verseby Spenaer, 
nor did I ever bear that he had written any. 

BouBNE. The tact has not, I believe, been before 
noticed, but it ia so, as I shall establiBh by and by. 
We will endeavtmr to proceed with regularity. 
'-■ Elliot. And with all convenient despatch, until 
we arrive at Spenser, for I am, of course, curious 
regarding him and his blank verse, 

MoBTON. We shall come to bim all in good time ; 
do not let your impatience deruige our plan. 

BouKNB. Perbape he will be brought under our 
view sooner than you expect; for as Lord Surrey's 
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tniul&tion in blank verse of " Certaiiw bokes of 
Virgiles Aensis," eu well as Gaicoyne's " Steele 
Glaflse," are printed in Chalmers's edition of the 
Poets of Great Britain, we need any the less about 
them. 

MoHTON. Lord Surrey, I fluppose, derived his 
partiality for blank verse from the Italians; he is 
admitted to be the very first who attempted anything 
of the kind in English. 

BouHNB. He is, and his example had great in- 
fluence both with poets and prose writers. Ascbam, 
in his Seboolmaster, a work you quoted a short time 
ago, was among the firet of the latter class, to de- 
nounce the " mde beggarly rhyming/' in En^ish, 
" first brought into Italy by Goths and Huns." 

Elliot. The merits and demerits of rhyme, is a 
question that has been bandied abont between dis- 
putants in all cotmtriee, and witii a versatility truly 
commendable, Boileau, one of the most celebrated 
in I'^'uice, has given his verdict both ways. 

MoBTON. Warton, in his remarks upon Spenser, 
I remember, insists that the reduplication of the 
same rhyme in the I^ery Queen, often occasioned a 
cou^ereble addition of lorce and fulness in the 
stanza. 

BoDSNE. We Trill not enter into that subject now. 
My object, in referring to Ascham, was principally 
to men^on the praise he gives to Lord Surrey's 
daring attempt, and the blame he also ^plies to it. 
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iKCaOM tbe noble author had not rendered it in the 
original measure of Virgil. 

MomTOH. When I read Hall's Satires tbe other 
dav, I was struck by a passage in what he calls his 
" l\)St8cript," in which he abuses " the fettering 
together the series of tbe verses with the bonds of 
Uke cadence or desinence of rhyne." 

BovBKK. And Mareton, in his " Scourge of Vil- 
Isnie," also ^oakes the same complunt. 

" Alas poore idle sound 
Since I first Phcebus knew, I neuer found 
Thy interest in sacred poesie ! 
Thou to inuention addst hut surquedry, 
A gaudy omatnre ; but hast no part 
In that Boule- pleasing hi^-infused art." 

Indeed many other authorities might be accumu- 
lated, but I will omit them, witb tbe exception of 
Abraham Fleming, who, before his uncouth transla- 
tion of Vila's Bucolics (a work we shall say more 
about preseitly), calls it " foolish rime" — " tbe nice 
observationwliereof many times darkenethcormpteth 
peruerteth and fidslGeth both the sense and the sig- 
nification." 

Elliot. Now then let us examine tbe mode in 
which this opinion was practically carried into effect. 

BoDRNK. We will; but far tbe reasons I have 
nientjonedf I shall omit here Lord Surrey (whose 
translation of Virgil is now easily accessible), and 
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Gascoyne. Nidtolu Grimosld, vbo bSowedr ImA 
Surrey, and preceded Gascoyne, may also be passed 
over by ns, becanse you will find ample specimenB 
in Mr, Ellis's jndicioiu selection, where It is asserted 
that to the style of his prototype)' Lord Surrey, " be 
added new strength, energy, and modulatioo." T\us, 
however, I think, is a very disputable point. 

MoKTon. Who fbllowed Gascoyne ? 

BoDBNE. Not so &st. There was another writer 
of blanlc Terse, who ought to be mentioned before 
Gascoyne — a poet with a most unpoetical name, Joim 
Vandemoodt, who, in 1569, printed " A theatre 
wherein be represented as wel the miseries and cala- 
mities that follow the voluptuous worldings, as also 
tlie greate ioyes and pleasures which the faithfull do 
enioy." Nothing is known of the biogr^hy of this 
aufitor, whos^ production is of very rare occurrcoce. 
The foUowkig sonnet wu copied from it for me by 
a friend, who could not |»«vail upon the owner to 
part with the possession of such a treasure, even f<nr 
a day. Tt is, however, a sufficient spetimen. 

"' It was the time when rest the gift of Gods 
Sweetely sliding into the eyes of men, 
DoUl drowne in the foi^etfnlnesse of sleepe 
The carefiill tranailes of the painfull day: 
Then did a ghost appeare before mine eyes 
Oa that great riners iMuike that runnes by Roijie, 
And calling me then by my proper nune. 
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He bade me rpwude mto heauen lookc; 
He.ccied to me, and loe (quod he) bdiol([e> 
Wbat vnder Hub great Temple m contuode ; 
Loe alt ia oought but fiying Tanitie.. 
So I knowing the worldes TDstedfiutoeese, 
Sith onely God suimoimtes the force of tymSf 
Iq .God. alone do stay my conSdeBce," 

Morton. For the eoily date . at trhich it was 
yrnttan, it ia uneonunonly buiDonioua. 

E1.U0T. lite sendments are expressed both easily 
and elegantly: the description of. sleep " avreetly 
sUdmg Into tJie eyoa of men," is very happy. 

Bo <;kNK> Fmrthe common-place nature of the lead-i 
ing thought, the author was not reapoosibie, as it is 
only, a tranalstion from Bellay, wiiom Spenser, you 
luM>w, ha« dignified by cwiverting sfmie of his sonneta 
into Engliflb. Ten years after Vandcnioodt printed 
his production, the Shepherd's Calendar first made 
its anonymous appearance. 

Elliot. Do you mean that any blank Terse by 
Spenser is to be found there ? 

MomTON. I have no recollection of it. 

BovKNB. It is a book more talked of a great deal 
than read ; and even the most accurate observers of 
the style and peculiarities of Spencer, seem to have 
passed the fact over : you will find a specimen of 
blank verse, notwithstanding, in the Ecclogue for 
August, towards the conclusion. It is a song sung 
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by Cuddy, and u if there were some danger that it 
should be miBtaken for the production of anoUm 
pen, it is expressly aud to be written by CoBn, the 
name by whiA the poet always spoke of himself. 

Elliot. I see that you are correct. It certainly 
is blank verse, though it lalls witbon that class of 
poems wbich Addison says are the produce of blse 
wit. 

MoKTOK. How do you mean i 

Elliot. If you read it, youwQl seeinanomentr 
all the lines terminate in one of the following words, 
*' woe, sound, cries, part, sleep, augment," Taricd 
according to firacy or cravnuence, every seventh 
line ending with the same word as the line that im- 
mediately precedes it. 

BouMNB. You are right: it is nther a work e£ 
ii^ennity than of poetry; the effect of yet nnfonned 
taste. If you read a few of the lines, you will dis- 
cover that they are in troth nothing but blank verse. 

Morton. It begins as follows : 

" Ye waatliill woods heare witnesse of my woe 
Wheron my pli^te did oflendmes resound: 
Ye careless birds are priuie to my cries. 
Which in your songs were wont to make a part : 
Thou pleasant spring hast laid me oft asleep. 
Whose streames my trickling teares did oft augment- 
Resort of people doth my griefes augment," &c. 

BousNE. In various places he adds 'another arti- 
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ficial charm, — alliteration, so fashionable aboat that 
date, and which Shakespeare in his " Twelfth Night" 
■o happily ridicules ; as in the first line, 

" Ye wastdtil woods bear witness of my woe." 

1 am not aware that Spenser has in any other place 
renewed his attempt } and notwithstanding his in- 
timacy with Gabriel Harrey, who claims to be the 
first introducer into English of the Latin measures, 
and his partial adoption of his fiiend'a plan, no hitter 
authority, either theoretically or practically, in favour 
of rhyme, can be adduced. 

MoBTON. When first yon mentioned Spenser's 
blank verse, I thought it possible that you might 
perchance have fiillen into the mistake which I com- 
muted some time ago, when I read Spenser's po^ 
on the death of Sir F. Sidney, called " The mourning 
Muse of Thestylis." I thought at first, aa it is con- 
fusedly printed in the folio edition of 1611, that it 
was blank verse, but it is in rhyme, though irregular, 
and not always ea^y diBCOverable. 

Bourne. I apprehend it is an errcv to assign tiiat 
piece to Spenser. 

Morton. I did not know that there was the teoat 
doubt about it. Warton considers it Spenser's. 

BouKNB. He does : he more than once states it; 
bat in hia dissertation on the Fairy Queen, he ex- 
pressly charges Spenser with copying a " beautifiil 
:" from the following; lines of Nic Archiat: 
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Tam (Uon m plmia Mtnu Cupida 
ImidebMl, wti tolet vtimffrit 
Ramo, vera »ovo, Od naivt t^ont 
Poit solem acdpere tclheru liqtioret, 
Gatire et piwix ore hlandUndo. 
Yet the eridcaca b itnn^, hcrtnrer bcmitiftil Ibe 
whole may be (uid it li undoubtedij ui ckgest pn- 
dnctioti), that it is not by Spenaer. I believe that 
dl the editon and oomBientAtora of Speosw bare 
aarigned it to him. 

EuioT. And to whom do fon coDtcnd ft balonga t 
What poet has merited to have bis woriE attributed 
to^emerl 

Bocaim. A moa Itttie koown. and who wonU 
bave been Icm kouwa but for the Bonnet which 
^MUKB- addmsea to him, in answer to an entreaty 
to finish the Fairj Qneen. 

HoaTOM> Spenier's intimste friend, JLodonick 
firyihet? 

BooaNE. Tvaa -. the sonnet only speaks oTBrydut 
I>y bis Christian name ; but ererf body aUowa that 
he fe intended. 

Elliot. To your proo£ Why do yon lay that 
Brysket was the antlior of " The Movtuing Mnie of 
Thestylia!" 

BovKMB. Because tm the books of the Stationers' 
Company, under date of the %Sd August 1587, i> 
(band the foUowii^ entry: " '11m mourning Mn«ea 
of Lod. Bryskett vpoa the dealhe trf the most imU« 
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Sr FUlip Sidaey knigfat." Tbe wuiIl ia then licoued 
to John Wolfe, but wtwUier it wa* ever printed, ex- 
cepting among the poenu of Speaaer, has not jet 
been discovered. 

MoBTON. Your mppoaitian i* certeinly probable, 
abhon^ the titlea do not exactly correspond. 

Eluot. I perceive that the poem immediatdj 
following « the mouming Mnse <rf Theity&s," is 
called " a pastorall Mglogav vpon the Death of Sir 
Philip Sidney, Knight," and it ia subscribed with the 
lettCT8JL.B. 

BouKNB. That is cimfessedly by Lodowick Brysket, 
and the succeeding piece by Matthew Roydon : it is 
likewise to be fouftd, with the same title, in a ool- 
lection called the Phomix Nest, 1 593. 

Elliot. Then Brysket has two pieces on the same 
sulject, according to your statement, 

BouBNz. He has, bnt they are very dlfierent in 
die mode of trea&ig it. I only put it as a probability, 
not as a ostainty; for at this distance of time we 
(Bnnot hope for ^sohite conviction. 

MoBToir. Did Brysket write notUng else ? 

fioxraira. Nothmg in verse that has survivedj but 
in a prose work by him, printed in 1606, called " A 
Discourse of ciuill Life," he talks of " the content* 
meoit oi his Muses,'' as if he were familtT with 
tiiem, as well as with their favourite Spenaer. Thi« 
DiaoDUise is a work of moral philosophy, written 
many yens before it was printed, and is conducted 
- h2 
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in the form of a dialogue, ia which Spenser hinuelf 
bears a part, and is made to speak of hU own un- 
finished Fairy Queen. It is in substance the lame as 
part of what Spenser aays in his letter to Kr W. 
Raleigh. Another word about his satirical poem, 
and we will proceed to some other author : I mean 
his " Mother Hubbeid's Tale." 

Elliot. You do not dispute his claim to that, I 
imagine! 

BoUBNE. Certainly not : I only bring it to your 
recollection for the sake of quoting the following 
curious passage in the address to the reader, prefixed 
to a scarce work, called " The Ant and the Night' 
ingale, or Father Hubbard't Tales" 4to. 1604. The 
author observes, " Why I coll these Father Hub- 
bard's Talea is not to haue them called in againe 
as the Tales of Mother Hubbard ; the world would 
shewe little indgement in that yfaith, and 1 should 
say then jdeJia stultorum omnia, for I entreat here 
neither of rugged bearea, nor Apes; no nor the 
lamentable downe&ll of the olde wiues platters. I 
deale with no such metall." 

Morton. What conclosioQ do you draw fromthat? 
That Spenser's " Mother Hubbard's Tale" was called 
in? 

BouBNE. The probability is, that some other work 
was founded upon his tjtle, and perhaps i^n liis 
plan, which being disapproved by the higher powers, 
was suppressed, Spenser's poem was printed in 
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15dl> and then he said it had been " a raw conceit 
of his youth" — '' Iod^ sithens composed." 

Elliot. As we cannot now settle that important 
point, we may leave it for the next poet who wrote 
blank verae. 

BoCBNE. Who ought to follow Spenser may per- 
haps b^ a disputed point j but for the sake of con- 
venience, and because one of them has as fur a di^m 
as any other writer, we will take t^o of the aufJiora 
of that notorious work, the " Mirror for Magistrates." 
John Higgins published his " first part," as it is . 
-called (and, indeed, as it is printed in the edition of 
1610, which we have at hand), in 1575, but twelve 
years afterwards, he added several other legends, 
and among them that of Olaudius Tiberius Nero, in 
which is inserted an epistle, entitled " Pontius Pilate 
to his Lord Claudius wisheth health," which is in 
blank verse, and, I believe, the only specimen by this 
author. 

Morton. It must be a droll production — is any 
part worth reading ? 

B6UBIIB. Only as a curiosity : the author says in 
the margin, that he copied it from Fhres Histo- 
riarum; and, in truth, it is only prose put into mea- 
sure, though that measure is not incorrect, nor devoid 
of harmony. E^te in one part is speaking of Christ. 

" lioe now when as the Hebrews God was come. 
And they him saw restore the blind to sight. 
To cleanse the leapers, cure the palsies eke, 
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To cut fieodfl out of men, and raise the desd. 
Command tlie winda, on sea with drie feete walke. 
And many maurels great beside to do; 
When all men called him the Sonne of God, 
The Priesta in enaie brought him vnto me* 
And bringing many forged Uned bolts 
Nam'd him a wisard, gainst their Uwes to do t 
Which I belieutng whipt him for the ccose 
And gane him vp to vee aa they dionght belt." 

Elliot. I &IU7 Uiat is enough. As yon bkj, there 
it little but the measure to distinguish it from prose. 

BouBNE, The autbcff, most likely, was of ofdidon 
that this blank verse was Dearest to the prose of his 
origioBl, and he could ncft make up his mind to insat 
the letter in mere plain prose. 

Elliot. Had Higgins much daim to the titie of 
apoetl 

BonRNE. He was a clergyman, r^ularly edocoted, 
and WaJrtoa bestows ooniiderahle praise upon his 
X/egend of CordeUa, in the " Mirror for Magistrates." 

MoBTON. I was not aware that uiy bluik verse at 
all was to be foimd in that work : who is the other 
contribuhv who has written it? 

BovaNB. Thomas BlenerhaSBct, who published the 
intermediate part of the Mirror between that of 
Higgins, and the collection of Baldwin and others : 
be }Hinted it in 167S, tmd Me blmk verse is remark- 
able for being in lines of twelve syllaUes instead of 
ten. The legend " of Cadwallader tiie last Kfaig <tf 
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the BriKHw'' ii ia this penilUr meaiure. A very 
brief qootatioD will be enou^, because the fact 1b 
noticed, and a long ipecimen given in the Brit. Bitil. 
What I DOW read is from a different part of the poem. 
The fint two lines rityme^ and there are similar 
coincidencea elsewhere, but they teem purely acd- 
dentel. 

" And as I Ouis amidit my mosinga did remwne, 
I did resigDe my crownei and deem'd el honoura 

vaine. 
And Hwugb It grcen'd me much to feele die bU I felt, 
¥et was I Well content; I could not ai I would; 
Vm which I kft my land, my people and my place. 
The SaxonB they obtain'd the wage for wliich they 

war'd. 
When I three yuarea had raign'd, withovt one day of 

reat, 
Eaen then in mouiaii]^. robei at Rome I did arriue. 
And there contemning all tlw world and warily 

things, 
I made my aelfe n Hooke (ceaae Memcvy to mua«) 
A Monke I made my Mlfe, tiiou Vnowest paaiing 

Among the Friers there I led my Ungring life. 

And til my d;ptg day I daily did deuisc 

How by my meanea it might to oil the world he 



Thnt mortnlt fleflfa is finule and euery thing muit 
Me!" 
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Elliot. I! that were his object in going to Rome, 
Ite might have remained at home with quite as mudk 
profit to his species. 

Morton. Out busiDesa now is not bo much with 
the sentiment, as with the versification, and ^lat is 
sufficiently flowing. 

BouBNE. But heavy and tedious : at the end (^ 
these long lines, where a uniformity of aetura must 
be observed often to make them at all harmonious, 
the rhyme is a sort of relief; and when reading such 
a poem, the ear is disappointed if it do not meet with 
it. Perhaps you have no wish to hear more of it. 

MoSTON. What you have read is sufficient to 
ennUe us to form an adequate judgment, I dare spLy, 
of the whole. 

Bourne. It is, for the style is without *ay variety 
frombe|;inmngtoend. lathesameatticleoftheBrit. 
Bibl. which refers to Blenerhasset, is a poem quoted 
with the initials of Edward Aggas, upon tlie murder 
of Henry III. of Fnmce, at St. Cloud, la 1589- In 
chronological order, this writer, whoever hie were, 
ought not yet to have been mentioned, but it was 
more convenient to introduce him here. 

Morton. Bitson says that Blenerhasset was living 
in Ireland in 1610. 

BovBKE. And that is correct, for here is a pamphl^ 
by him of that date, called " A Direction for the 
Plantation of Ulster," in which, notwithstanding his 
poetical labours early in life, he affects to call himself 
"a. playne countryman, and one of the vndertakers 
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of Farmaimagh." He recommenda that for ttte pro- 
tectioQ of the settlers in Ireland, eoldiers, at stated 
times, should issue out of their places of rHidezroiis. 
aad scouring the country round, should thus hunt 
Aawa and destroy the wild Irish or " Wood kemes.'* 

Elliot. Like the Maroons of Jamaica. 

BouBNE. At that time the native Irish were not 
tooked upon in any better Ught. 

Morton. Nor ought such as suggested the plan 
to be looked upon in a worse than those who in- 
stigated and assisted in the bloodhound-chases of the 
West Indies. 

£lliot. If I mistake not, Spenser offers much 
the same suggestion in his " View of the State of 
Ireland." 

MoBTON. I beg pardon — I can allow of no such 
jinjttst imputation. You must read lus View ag^. 

BouBMB. Your ' indignation has nothing to do 
with the subject of our inqiuriea. After Blener- 
hasset and his long blank verae, will very fitly fol- 
low Abraham Fleming, whom I mentioned before 
as an antagonist of rhyme, aod who, in 1575, trans- 
lated Vir^'s Bucolics in lines generally of fourteen 
sjUBiAtB, without rhyme. To call it blank verte 
would be paying it too high a compliment, although 
tJie author so intended it. Some years afterwards 
he treated the Georgics in the same manner, and 
in 1589 they were published together. From this 
edition, " printed by T. O. for Thomas Woodcocke," 
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will be taken the sbopt specimen or two I ^all 
pretent to your notice, premising that hie version is 
accompanied by " alpb&betical annotations ;" and 
that he states, that his object in undettaklng the 
task was " for the profit and ftirtherance of English 
youth, desirons to leame, and delighted in poetrie." 
How tar his poetry was likely to delight them, yon 
may judge from the ensuing lines in " the first 
Eglog." 

Mel. And what so great occasion was to tbee of 

seeing Rome } 
Tit. Euen libera which late did looke vpoa me 

sloiien like. 
But fairer now my beard is &lne, with poulting it 

away. 
Yet libertie tiath lookt on me, and after long is come, 
£uen after Amaryllis hath and Gfdatb lefi vs quite. 
For (I will now eonfesse the truth) whiles Gslath did 

possesse me, 
Ne hope was tiMre of liberty, ne care of cattel mine, 
Tlunigb many a sacrifice did go out of my shec^ 

cotes then. 
And good fat cheeses prest and made for that tq* 

thsnkfull towne 
Yet neuer foil of money came my right hand back- 
ward borne. 
Mei. O Amaryll, I wondred why thou sad on gods 

woultbt call. 
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For wbtnn than snfler wonldat thy frnte vpon th«ir 

tree to hang: 
From bence was Titynu awaj, O I^ynu the pineg 
lite wBter-springa and these Mune groaes did call 

thet by thy name : 
Tit. What should I do, because I may not out of 
' seniicego. 
Nor any where pjut here in Rome] such present 

gods to know. 
O Melibey, here haue I seene [Ctesar] that proper 

For whom our altars yerely smoke twice six daies 

enery month; 
He first gaue answer here to me then humbly making 

snte ' 
O youths your oxen tbed as erst, your bub put under 

yoke." 

This it, I think, as &Tourable a q>edmen as I could 
select. 

Eluot. It reaUy Is astonishtngi that with such 
an original before him, loch a master of hsnoonioos 
Terse, f^eming^ could put together such miser^le 
limping lines. 

Morton. If they had had rtiyme, it would have 
been almost the only thing to recommend them, and 
■wittKint it- 

BocBNE. They are worth little or nothing, Imt 
at aingtilar specimens, I agtee with yon: the only 
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excuse ire can make (or him is, that he Intended 
his tnuislatioii rather as a school book " for the 
profit mA furtherance of English youths," than as a 
sample how Virgil ought to appear in an English 
dress. Yet what I have read ia musical compared 
with the opening of the first pastoral. 

" O l^tynis thou lieng vnder shade of spreading 

beech 
DooBt play a countrie song Tpon a slender ot«n pipe : 
We do forsake our countrie bounds and medowes 

sweet [which be] ' 

We doo forsake our natiue soile, thou Tityr slug In 

shade 
Doost teach the woods to sound so shrill thy lone 

feire Amaryll." 

MoBTON. Hiat is the most barbarous tmah I ever 
beard. The first line is only of twelve syllables, and 
imless a pause be made upon the first syllable of the 
word under, it is not readable. 

Bourne. Sometimes the author is good enough, 
in similar predicaments, to mark the aesura by a 
hyphen, as 

" We sbepherds vae to driue the ten-der weanlings 
of our sheep." 

Elliot. Tu, Tityre, lentui in umbra, is certainly 
elegantly rendered " thou Tityr slug in shade." 
BouBHE. To tiie last line I read, the author ap- 
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pends a very sagacious note. " For m wooda," (he 
sajg) " there is a rebounding of their TOices, called 
an Eccbo." This is one of the " alphabetical an- 
notations :" but you wiil observe bow kindly he sup- 
plies explauatory matter within brackets, such as tbe 
words " [which be]" in the third line of the last, 
and others in the preceding quotation. It appears 
that Fleming did not find his attempt satisfy his 
readers; for in the prebtory matter to his Georgics 
he tells us, " that when occasion semed, it was his 
meaning to make this interpretation run in round 
rime, as it stondeth now upon bare metre, partly to 
dischat^ his suffidencie and partly to please the 
readers fantasie." However, his bare metre in the 
Georgics is not at all better than in the Bucolics. 

MosTON. A very few lines will he sufficient from 
them. 

BovBNG. You shall see how be translates a passage 
retpiiring some of the higher powers of a poet : I 
mean that celebrated description in B. III. beginning 

Nonne videtf cam precipiii ceriamine campum 
Corripuere, ruuntque effuH careers curna, &c. 
" Doost thou not see when coches [drawn with 

horses] taken haue 
The feeld at once in headlong race [or mnning all 

for life] 
And rush am^ let loose from rails [or lists where 

they stood tide] 
When hope of youths is raised vp [and bent to win 

the game] 
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And panting [feare to looae it] dnws [or mcks] 

their ioyfuU liorta : 
Ttiej prcase on forward with their [lufaing] whip of 

writhen [cord} 
And leaning ftwwwrd giue the ndnes or biidds [to 

the horssei] 
The axell tree all fierie hat, doth fly with fam 

amainei 
Now downe below now vp aloft through vtrid and 

empty aire 
They seeme for to be csiried and farise into the aide; 
Nw is there any lingering nor resting [by the way] : 
But [then] a cloud or stonne of yel-low sand ts 

hoUedrp, 
[llie horsse] wax wet with froth and fome, and with 

the blowing of 
The [horases] following [next to them in teeme or 

course of chase] 
Their loue of prases is bo great and victories care eo 



MoKTON. The origioBl passage is just ten versest 
which are spun out into fifteen fburteen-eylkble lines. 

Bourns. By means partly of the sagacioos ad- 
ditions between brackets. 

Elliot. It is really below critidsm. Such another 
q>ecimen of translatiout I duuld think, cannot be 
found in any language. 

BouRNK. You would laugh heartily at Otfdtnu 
and Eurydice in the fourth book. 
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Eluot. It wcnild be too coDtanptible eren fcr 
Iraghter, I dare uy. 

MoKTON. Laaghter is too good & thing, too agree- 
able, to allow us to be very futidiotu upon what wb 
bestow it. In the addrau of Rabelua aux Lectmtrt, 
hesofa, 

Mieulx est de rts que de larmei etcrire 

Pource yue rire est le propre de Thomtae. (Edit. 1553). 

He was ope of thoae phyudani wlio maintaioed, that 
laughter more conduced to health thaa all the physic 
hia patients swallowed. 

Bourne. So that his Indicroas book, after all, 
turns out to be a medical, or rather perhaps, a 
medidoal work. 

Elliot. Yet Martial has a severe hit against a 
man who made laughter the occupation of his hfe. 

Vis tare quid agat Caniiu tiauf Ridet. 

BouKNE. No matter; if you will not laugh at 
Abraham Fleming's poetry, I will undertake that you 
shall at his prose, unless yon ore really oe cynieal 
as you affect to bej eren then, I think, I conld 
almost more you by what I will now produce. 

Elliot. You know that it is the notion of the 
philoMpher of Malmesbury, as he was coUed, that 
laughter aroae always out of a consckHiBae«B of self 
superiority. Of coune then « mam who never hmgta 
most hs[Ve tbe neoiieit pomnUe 0{Mon of liiras^: 
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I do not pretend that that is my cose, even in snch 
" respect-inspiring" company as the present. By 
the by, let me ask you if you ever met with Hobbes's 
translation of Homer (1681). 

Bourne. Never. I have read a poem he published 
on his own life, but his translation of Homer I never 
saw. 

Elliot. Then it is my turn to digress (but it shall 
hot be long), by repeating just the opening Lnes of 
the Iliad, as he gives them. 

" O Goddess, sing what woe the discontent 

Of Thetis son brought to the Greeks; what souls 
Of Heroes down to Erebus it sent 

Leaving their bodies unto dogs and fowls j 
l^Tiilst the two Princes of the army strove 

King Agamemnon and Achilles stout. 
That so it should be was the will of Jove, 

But who was he that made them first fall out } 
Apollo." 

Morton. But bad as that is, it is far better than 
the translation of Virgil by the notorious Vicars, 
published in 1632. The following lines are a part 
of the description of the storm in the first book : 

" Whiles thus he spake a whistling nortliem puff 
Wbiffs up the waves, gives the sails such a cuff. 
As brake their wingy oares, tum'd the fpre deck. 
And lays the ships broadside to th' billows check. 
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Then, follows, 'flows, a mountainous burst wave. 
These, turret-like, on floods topa station haue ; 
.Those twixt two g^nng seas seem sunk to gronnd, 
Whom boiling, foamy, frothy, floods confound." 

Elliot. It is to be wondered that Dryden should 
have thought it necessary to publish his poor trans- 
lation, when the market was forestalled by such an 
admirable performance. 

BouBNB. One would think that, like Cotton's Tra- 
'vestie, what you repeated was intended for burlesque. 
'And yet this Vicars is the author usually coupled with 
'the admirable Wither. 

Morton. The sagacious translator, I dare say, 
thouglit that Virgil could not have written betteti 
or perhaps so well, in English, had he been a native : 
indeed a friend of Vicars, who signs JK. Sg., says 
expressly, in some commendatory lines, that the 
version is 

■' A matchless piece of snch exact a frame, 
. Wfll envy hush and criticism shame. 
On then — if poetry pythagorize 
Virgil in Vicars sacred breast survives." 

Elliot. Yet, after all, he was in the right. It does 
" shame criticism." Wretched trash! ■ 

MoBTON. If the book were big enough for any 
■such useful purpose, it ought to be nigram dfo raptus 
in ctdinam immediately. What can you pftiduce by 
Flemiug that is more ridiculous than this ? 

VOL. I. I 
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BoDBNB. What is qiute u abevrd, though fai a 
different way: it is one of the " solemn •baoidities'' 
of ignorant superstition. It is contained in tiiia most 
rare nod carious tract. 

Elliot. What black beast is that upon the title 
page : is it Belzebub or a dog! 

BouRNB. Both: it is a representation of Belzebub 
in the shape of a dog. I am not joking; read the 
title, though that does not fully explain the matter. 

Elliot. A moat fearful object ! " A straunge and 
terrible Wnnder wronght rery late in the parish 
Church of Bungay, a town of no great distance from 
the citie of Norwich, namely the fourth of this Au- 
gust in y* yeere of our Lord 1577) io * great tem- 
pest of violent rajne, lightning and thunder, the like 
wberof bath been sddome seene. ^th the ^ipeer- 
aoce of on horrible shaped thing, sensibly perceiued 
of the people then and there assembled. Drawm 
into a plain method according to the written copye 
by Abraham Fleming." This means nothing less 
than a supranatural appearance. 

BouRNB. As 1 said, of the devil in the shape of a 
large hiack dog. In the body of the tract it is ob- 
served, " This bladt dog, or diuel in such Ukencsse 
(God bee knoweth al who woriteth all) nuuog aU 
along downe the body of the Church with great 
■wiftnesse and incredible haste among the people in 
a visible foiirm and shape, passed between two pa- 
sons, as they were kneeling vpon their kneesj and 
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occupied in prayer as it leemed, wrung the necks of 
Aem both at one initant clene backward, in somnch 
that euen at the mcnnCt where they kneeled they 
tfrigely dyed." 

HoBTON. How ixmld Fleming become tlie dupe 
of sacb an absurd story! 

Elliot. Wiser men have been quite as foolish; 
witn^s Sir Thomas Brown, one of the latest well 
educated believers m the existence and power of 
witches. 

BotTBNB. It would be easy to collect thousands of 
mstances of the same weakness, down even to the 
days of Roger North. We are also told by Fleming, 
that another man received from this horrible monster 
" such a gripe on the back, that therwithal he was 
presently drawen together and shrunk vp, as it were 
a piece of leather scorched in a hot fire," and that the 
wires and wheels of the clock were melted and torn 
to pieces, thunder and lightning continuing all the 
time : whicli, in fact, is the simple e^lanation of 
the whole of this " straunge and terrible wonder." 

MokTON. The imagination of the behofalers sup- 
plying all tint rest. It does not appear that Fleming 
was persaoBlly present, and aaW with his own eyes 
the black dt^ or devil, or whatever it was : he only 
drew up the account ^m some " written copy." 

BoBRNi. If be had been in the church it would 
have made no difference, for he was a very credulous, 
and, at the same time, a very pious persons^. Hete 
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is a piece by him upon the celebrated earthquake of 
1580, called " a bright buraing Beacon, forwaming 
all wise Vii^ios to trim their ]Bm]>e3 agaiast the 
comming of the Bridegroome," in which J find the 
sulMeqnent stanzas in rhyme, which I think the best 
I have seen from his pen. 

" But first, all other things aboue 
. Yee Muses whom I serue and feare. 
And woDue with on exceeding loue. 
Your bolmd oblations Imldly bearc ; 
Vouchsafe my senses vp to reare. 

And shew to me the waies of Heauen, 
The course of Starres and Planets seauen. 
" The Iftcke of light which dims the Sunne, 
The labours of the Moone likewise. 
In their Eclipses when they ruane, 
And of what causes Earthquakes rise; 
What thing such forces doth comprise 
To make the Sea with calmnesse still. 
And Btreight with storms the same to filL" 
Morton. Those lines certainly do him credit. 
Elliot. From what I have seen of Fleming> I 
should say that perfbrmances may do him credit, that 
would disgrace many other writers. 

BovBNE. He was, in truth, a bad poet, or more 
properly, no poet at all ; but both the tracts I have 
mentioned, especiaHy that of the Black Dog, are of 
the greatest rarity. 
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Elliot. When a book has no other attmctiott, 
70U immediately discover tliat it ia a great rarity. 

Bourne. You will find them nowhere noticed by 
bibliogr^herB, nor another tract containing " ft 
general doctrine touching blazing stars," which 
.Fleming states he published and dedicated to Sir 
W. Cordell, Master of the Rolls to Queen Elizabeth. 

Elliot. I do m>t tlunk it is much to be regretted 
that bibliographers have omkted tbem. ' 

BoDRKE. We will not argae that point ; I will 
only add that to his " Bright burning Beacon" 
Fleming affixes a curious list of the writers' names, 
" whose reportea of our late Easter Earthquake, &c. 
are printed and published." It includes not less 
than six noted poets, and is this, — Francis Shackle- 
ton, Arthur Golding, Thomas Twine, Thomas 
ChuTchywd, Ridutrd Tarleton, John Philippei, Ro- 
bert GittJna, John Grafton, and Abraham Fleming.' 

MoKTON. That is curious : I dare say many of 
them are not extant. 

BovENE. I have seen all but four, viz. those by 
.Twine, Philipps, Tarlton, and Gittins. Fleming's 
tract on the earthquake, as well as hia account of 
^the Bhick Dog, is concluded with " a prayer for re- 
pentance." Having now finished our wanderings, 
we will go back to the writers of blank verse. ■ Six 
of Ovid's Epistles arc sud to have been translaterl 
by George Turberville into blank verse, but I never 
■saw thew, nor do I recollect to have met with any 
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thing of Ae tema kind by N. Breton. We will 
thei^re come dowA to the celebrated en of Rcdwit 
GreoK and G«orgt Vedie ■■ which of them is entitled 
to precedence I cumot detennuoef but u I b^ive 
qooted to you some part of Fede'a " Var^rdl 
to Sir loha Noma and Sir Fnncia Drake" (1&8»). 
I will fint speak of Greene, observing that in the 
British BiUio^r^>her Bome English Hexamctws by 
Greene ore givco by miatake as a apedmen of hta 
blank verse. I ehaU present you with two diort 
jrieces by him, both to what Thomas Campion (in 
hi* " OUsemtiona on the Art of English Poesie "), 
calls the " licentiate UmlHC>" which, in tnth, is our 
own native English measure of blank verse. 

MoaTov. From wUch (^Greene's productiKH an 
they extracted? 

BonBNx. From one of his lanst, called "Feti> 
medes, The Blacke-Smith, A golden MeChode how 
to Tse the minde in pleasant and profitable exan^.** 
&C. London, printed by John Wolfe, 1688, 4to. 
In all probabOity he tranolated the gieater poitirai of 
it frcmi the Italian : it consists of stories, reBectioos, 
and poeby, and ia a productioo of coosiderahle it^ 
terest. He aeemt to have been a greater travellfir 
than is generally imagined, and I wilt only detaip 
you by reading two or three lines from his address 
beibre " A uotiUile discnvery of Coosnage," 1591, 
where be speaks of himself and bis perc^;rinatioas } 
" Frannce, Germanie, Poland, Denmarke, I know 
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tbem bU, yet Dot affectiooed to my in the fonuQ of 
my life; tnidie I am En^luhc bocne, wd I bove 
Ei^lish thei^ti j not a denill incarnate becauw I 
am Italianate, but hatii^ the pride of Italic becauM 
L know their peevistmea; yet in all these cwntreeyes 
where I bane traueUed, I haiie not scene noie 
eicesae of vanitie, tiien we EngliihMca pradiie 
through vaine glory." 

Elliot. Nov far the qKcimeni of hia talwt in 
blank veree. 

BomNE. I mmbl not have reqiMied eres that exr 
erciK of your patience, if I had ever aeea the pMSBgc 
I have just conchidcd cpiotcd. The first oS the ape- 
dmens I am about to read is put into the mouth of 
a desponding lone of the name of firadamant. for 
thougb Greene wrote a play called Orlando FurvuOt 
he does not aeeoa to have known that In Aiioato 
Bradamant is a female. 

Elliov. Yes; Imt a female of a tolerably masculine 
character, in whose. &Tour tiai ■tngn|ap itBaza secias 
Tnittea in the fourth Canto. 

Se un medesinw ardor, se an desirpare 
Inchina, e sfbrza Cuno e faltro setso, SfC. 

BouxNE. But if I recollect, it is not immediately 
fl^Ued to her : however, do not let ua wander after 
that, but read the following lines from Greene's 
Perimedes. — Bradamant sings them to a lute. 
f The Swans whose jmns. as white ba laory, 
£<£psiBg &yrt: Endymions siluer loue, 
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floting like snow downe to the baockes of Po, 
NflK tnnd their notes, like Leda once forlorne. 
With more diapairiug sortes of madrigales. 
Then I whome wanton loue bath with his gad 
Prickt to the Courte of deepe and reatlesse tiioughts : 
The lW>Iike youngsters Bacchus liquor mads,. ' 
Run not abimt the wood of Thessaly, 
With more inchatmted fits of liioacy. 
Then- 1 whome loue, whome swcete & bitter loue, 
Fiera infects with sundry passions : ' ! 

Now lorne with liking ouermuch my lone, 
Frozen with fearing if I step to for, ' 

Fired with gazing at such glimmering stars. 
As stealing light from Fhebus brightest rayee. 
Sparkles and seta a flame within my brest. 
Rest, restlesse Loue, fond baby be content : 
Child hold thy darts within thy quiuer close. 
And if thou wilt be rouing wiih thy bowe, 
Ayme at those hearts that may attend on loue. 
Let countrey swaines and silly swads be still; < 

To Court yoong wag, and wanton there thy fill." . ; 

Elliot. I see nothing very particularly claiming 
admiration in that. 

Morton. The lines are harmoniously composed, 
but pieces of a lyrical character in their subject,' 
derive a peculiar charm and grace from being lyrical 
in their measure. That is not the case here. 
■ BocBNB. And we expect to find riiyme in them 
more tlian in productions of a different class. The 
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twelfth Ibie is defective in a syllable; "Fiera"onght 
to be " fiersty." Perhaps you would rather I should 
omit the other extract 1 intended to read. 

Eluot. By no means. Let ws hear it, I would 
not willingly pass over any thing by so celebrated a 
poet as Greene. 

MoBTOK. Panem et aquam natura desiderat, and 
he .was often at his wits end to get them ; therefore 
we must not be too &stidiously critical. 

BcntHKB. Mr. D'Israeli has said, I think, that 
James Howell was the first book-maker by trade, 
but there were very many before him, and among 
them Greene^ lie often obviously wrote on the 
spur of the moment. The following is sung to the 
lute by Melissa, the mistress of Bradamant. 

" Obscure and darke is all the gtoomie ture. 
The Curtajne of the night is ouerspred, ., 

The sylent Mistresse of the lowest spheare. 
Puts on her sable coloured vale uid lowers : 
Nor Star nor Milkewhite cyrcle of the skye 
Appeares where discontent doth hold her lodge ; l 
She sits shrind in a Cannapie of Clonds, 
Whose massie darknesse mazeth every sense. 
,Wau is her lookesi her cbeekes of Azure htie, . 
Her haires as Gorgons foule retorting Snakes; 
Enuie the Glasse wherein the hag doth gaze, 
Hestlesse the clocke that chimes her fast a sleepe, 
JDisquiet thpugbtd the miuuts of her watch. 
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Forth frtnt her Cats the ficod fidl oft tlootk tk, - 

ToKingaflhe goes and trouUn them with Crownei, 

Setting thoM hi^ aapiriag brandt on fire, 

frhst flame from earth vnto tlie leate of lone : 

To aoch as Midas, men that dote on wedth. 

And rent the bowels of the middle eoith 

For coine; who gape, as did hire Davie 

For Bbnrers of Gold ; there diicomtest in bhieke, 

Throwes Ibrth the vtds of h^ reatleaae caret: 

To such aa sit at Pa^OM for releefe. 

And ofibr Veiuu maue aolemne vowea ; 

To sach ai Hymen in Ms u&on robe 

Hath knit a Garden knot of passbms ; 

To theae, to illj parting the glomie ture. 

Black discontent doth make hir bad repnire." 

Eluot. That ia some imjutraemettt upon the 
ditty of the love-sick swain : the journey of Dis- 
content reminds one a little of the visits of Qneep 
Mab in Romeo and Juliet. 

MosTOK. The spedmen seems to have been most 
miserahlf distwted in the printing. 

BoTSKE. It is, and if I had read it wi& Ae w^inal 
pnnctuatioa tt woold have been perfectly unintelligi- 
ble. I beheve that ia all it is necessary to read from 
Greeae, and a still shorter quotation will be sufficient 
from I^ele, because, as I before remarked, you are 
already acquainted with that spirited produdxMt by 
him, called " A £Wewcl to Sir John Norris," &c. 
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E1.U0T. I have not foi^^otten how mncli pteuure 
the ponsal of it gave us. 

BouBNK. What I am now going to offer you iB • 
blituk verse' song, which is inserWd in Pede'a " At- 
raygnement of Paris," 15B4> a pastoral preseoted 
beibre Queen Elizabeth. The aoag is entitled. 

" Oenones Complaint, 

" Melpomene, the muse of tragicke sooges. 
With moumefan tunes in stole of dismatl hue. 
Assist a siUie Nymphe to wayle her woe. 
And leave thy histje companie behinde ! 

" Thou lucklesse i^reath becomes not me to weare. 
The Poplar tree for triumphe of my lone ; 
Then as my ioye my pride of loue is lefte. 
Be thou vmiHoathed of thy loueUe ^reen^. 

" And on thy leaues my fortune written bee. 
And then some gentle vriode let blowe abrdade. 
That aU the world may see how false of lone, 
lUse Paris hath to his Oenone beene." 

Mo»TON. The whole runs very mqsicsUy, but hax 
flgsio ^e ear thrpqghu^ sfscine to be longing after 
the rbysie- Uvea more so thw ip vhM you read 
tfaia Greene. 

BovBNE. I dottbt that: my ear is s^tia^; but 
perhaps it arises from having rea(l the swg many 
timos before. 
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Elliot. BesMes, the koowledge, that it is inserted 
as a song in a pastoral, induces one to expect more 
the edalantefolie of rh^me, 

MoBTON. Peele and Greene have not yet made me 
a convert to lyrical productions without rhyme. 

BouaHB. The specimens of the kind in our old 
poets ure rare, and I do not think that any of them 
would buTe the power to convert you. Those I 
have shown you are only in the common EnglUh 
Iambic, and perhaps you would be of opinion that 
the andent classic measures in general are ill adapted 
to our language. 

MoBTON. Cerl^uly, all I have seen leads me to 
that conclusion, whether the attempts have been 
made by poets of our own or of earlier times. 

Bourne. There is a considerable authority, or I 
might say; that there are many considerable autho- 
rities, against you, but one especially in a producr 
tion to which we shall hereafter refer more parti- 
cularly, where it is expressly swd, "neither Saphicke, 
lonicke, lambicke, Phaleuticke, Adonicke, Glico- 
nicke. Hexameter, Titrameter, Pentameter, Ascle- 
pediacke, Choriambicke, nor any other raeasured 
Verse vaed amongst the Greekes, Latins, Italians, 
French, Dutch, or Spanish writers but may be ex- 
prest in English, be it in blanke verse, or meeter, 
in IHstichon or Hexasticbon, or in what forme or 
feet or what number you can desire." 

Elliot, A sweeping assertion : who makes it? ' 
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Bourne. Thomas Heywood, the play-poet, in his 
" Apology for Actors" (1612). 

MoBToM. Has he left any practical proofs of the 
truth of what he states J Has he written in any of 
those measures ! 

BoritNE. Of course, as the author of many pldys, 
he was an adept in " licentiate Iambic," but of other 
pieces by him in blank verse I know nothing, if we 
except two or three translations inserted in his 
'*Fleaaant Dialogues and Drsmmas," J637; but 
even they are of a theatrical character. When 1 
quoted him I did not mean to enter into any dis- 
cussion regarding the correctness of what he states; 
I only mentioned it by the way : perhaps on same 
future occasion we may not find it an unentertaining 
inquiry to ascert^n how &r the Greek and Latin 
measures have been adopted in English, and with 
what success. 

Morton. I did not mean by what I said to divert 
you fixim your course through the early blank verse 
poets of this country. Have yon finished with 
Peele ! 

BouKNE. I have;' and tmia him I proceed to 
James Aske : he wrote a heavy poem, entitled, 
" Eiizabetka Triumphant. Conteyning the damned 
practizes that the diuelish popes of Rome haue vsed 
euer sithence her bighnesse first comming to the 
Crowne," &c., 1586< I have only ^ected a short 
specimen, which relates principally to Mary Queen 
of Scots. 
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" The Qneene of Scots l» ctiiefeat instnmMiit 
This Pope doth vae soone n&er he doth raignci 
For by her raeanea there were a companie 
Of forward gaUanta brooght Ynto their ends t 
Fovrteene braue youths with diuers other are 
By her entised to coupire the deatli 
Of thai thrise sacred and renowned Queaie. 
Fnmd Babbingtou widi all his wretched crue. 
Do seeke the epoyie of this their natiue soyle. 
These with their friends will aide such farraJgne 

Powers 
As shall to dare to land within this Realme. 
These Catholikea (nay Catterpillera then) 
Will set this Pope wittun his former seate 
In Kngland here, or els they'll dye the death. 
These by their oathes baue bound them seines thereto. 
Oh Heauent ! O £arth ! O neuer-dying &me ! 
Lament with me for Englands baples lucke : 
Mer haples Incke through these uunaturall sonnes. 
Who seeke to ruine her their mother deare, 
And lay in wait to slay their corefull Nurse." 

And a little farther on are these lines. 

" But marke the end which did ensue thereof. 
As foolish Flies that cannot rest at night 
If that they see a %ht within tfaetr sight. 
But still wiU flie vnto the flame thereof, 
Vntill they haue themselves consnmd therewith} 
So little power haue they now to resist 



-.,Googlc 



saCCWD OOHVERSA-nON; 187 

The bumii^ Sbbi» which do ensue tbercfro. 
Or 83 a bW "■ - —- 

Elmot. Nay, one aimile, so Bppltcfll>le and so new, 
is quite sufficient. 

MoKTOH. Besides, it is wj doubtfiil if the second 
will be better than the first, and we do not want to 
go d maio in pejue. 

BovBNE. Wluvt you urge is reasouablef and, to 
■ay the tratb, Aske hae treated a dull subject in a 
dull way : I call it dull as a poem, because it only 
touches upon the common historical facts of Eliza- 
beth's reign, W. VaUansj who in 1690 printed a 
blank verse work, called "A Tale of two Swannes," 
relating to the river Lee, its origin, &c. was a better 
poet and chose a better subject : a short specimen is 
quoted in the last volume of Eettitula, p. 444, and 
the whole is inserted in Vol. V. of Hearne's Lelsnd'a 
Itinerary, so that we need not detain ourselves by an 
examination of what is so easily accessible. Here, 
however, we have a book of much rarity, and in its 
way not of less merit, — a Uaok-verse translation of 
the first book of Lucan, by a noted poet, wfaom yoa 
have fireqnently beard mentioned, and who died before 
15S3, as is said by some of a wound be recdved in 
a scuffle arising out of a low sttiOur. 

MoBTOH. You mean Christopher MailoW. Phil- 
lips oells him so " inoHnparable poet" of " a clean 
aad unsophisticated wit" There is a-fine addreu to 



DigniodD, Google 



1«8 SECOND conversation; 

him from the pea of Chi4>inaii in the third seatiad 
of their joint translation of Hero and Leander. 

ELI.IOT, What did you say was the caose of his 
death; 

BouMNE. That catastrophe it differently related ^ 
in Beard's " Theatre of Gods JndgementB," it is 
asserted that he was killed hy one whom he had at- 
tempted, fbrsome grud^, to stabj while Vaughan^ 
in his Golden Grove, 1608, adds that Ingram was 
the man who killed him, and that the rencontre took 
place over a game of tables. The mast current 
story, however, is, what 1 have mentioned before j 
that he was making love to some wench, who had a 
sweetheart who came into the room while Marlow 
was with her: Marlow drew his poniard to stab 
the intruder, who wrested it from his hands aiid 
killed him. We cannot now come at the truth, and 
however this fact may be, nobody denies that he was 
a first rate poet. 

Elliot. His translation of Hero and Leander is 
given in Restituta. 

fiovRNE. With Chapman's continuation, excepting 
such parts as the too squeamish delicacy of the editor 
excluded. That is in rhyme, and on the whole is a 
production of great excellence, though perhaps a 
little over-rated. His translation of " Lucan's first 
Booke of the CiuillWarr betwixt Pompey and 
Cesar," was not published until 1600, when it was 
printed at the instance of one Thomas Thorpe, u 
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the work of '■ that pure elemental wit, Christopher 
Marlow." 

MoBTON. Csn you give us a specimen ? 

BouBNE. A ahOTt one, tmt perhaps enCBideiit tar 
am purpose. It is from that part of the flnt book 
which begins 

Fert animus causas taidarum expromere rerum, 
Immensumque aperUar opus, Sfc. 

what is called in the language of poetical ail- 
ments " the subject proposed." 

" The causes first I purpose to vnfould 

Of these garboiles — ^whence springs a long dia- 

conrse— 
And what made mudding people ahake off peace. 
The btes are enuious. High feats quickly perish. 
Vnder great burdens foils are euer greuous : 
Rome was so great it could not beare itselfe. 
So when the worlds compounded union breakea 
Time ends, and to old Chaos thmgs retume." 

Elliot. There is a fine terseness and fiibiess of 
meaning in those lines. 

Bourne. They serve as one example out of many 
that could be produced, that it is possible to translate 
the full sense of a Latin hexameter poet in as many 
English hennc lines. 

MoKTOw. Yet Nee le Rotnajereiu is extended to 
a whole line by Afarlow. 

TOL. I. K 
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BotoBNE. It Is, but bi^ of L«can are perfectty 
translated in eight lines of Marlow, I do not, how- 
ever, saf that this ia always th« case, for there are 
anti^ificRtioiis. Marlow goes on thus : 

" Confused stars shall meete, celestiaU fire 
Fleete on the flouds, the earth shoulder the sea, 
Affording it no shore, and Phceba waine 
Chace Phcebas, and iuragd affect his place. 
And strfue to shine by day j and full of strife 
Dissolue the engines of the brolien world." 

How much more force and energy, independent of 
fidelity, have these verses than the corresiionding 
Knes by Thomas May, in his rhyming translation, 
though May was a poet of no mean rank. 



" Seas with skies shall join 



And stars with stars confonnded lose their shine r 
The earth no longer shell extend her shore 
To keep the ocean out : the moon no more 
Follow the sun, but scorning her old way 
Cross Mm and claim the guidance of the day. 
Thrf'mling worlds now jarring frame no peace." 

MoKTON. Very poor indeed, though with the 
mSrelricious attraction of rhyme., " The earth 
dwuldectlie sea" is a fine diarBoteiistic cad poetical 
expression in Marlow. 

BouBHS. In the origbal one would s^ect the 
passage just read rather w a speciliMai oC liKW'a 
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bombast tiasi of his poetrj. The following, on the '. 
contrary, is a nptile figure, and is as nobly rendered 
in English by Marlow. 

" Ccaaf and Pompeys iarring loue soon ended ; 
Twas pence against their wills. Betwixt them both 
Stept Crassus in — euen as the slender isthmus 
Betwixt the JEgtan and the Ionian sea 
Keepes each &om other ; but being worne away 
fhey both bunt out and each encounter other." 

. EIJ.IOT. The fault, if it be any, is diot it is on 
itnprovenient vtpon the originoL . Lucan only says 



Ionium Mgeojrangel mare. 

BouRNK. The word recedat, you mean, gives one 
qo aotion,of the natural process of an istlunus being 
worn aw^ by the impetuosity of two seas struggUng 
as it were to encounter each other. But quittii^ 
thii^trsnalation, here ia an original production, I 
should apprdiend of about the same or a little earlier 
da^, which cont^ns a good deal of blank-verse, 
Qbrionsly written by a practised pen, although the i 
pjtiduction ia anonymous. It has hitherto escaped ' 
the attention of bibliograph^n in the point of view 
for which I use it. 
. MoBTON. And the title is — 

BouKNS. "-TbehenorableEntertainementgieuen - 
to the Quenes Mtuestie in PrcgresMj at Elvetham 
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in Hampshire, by the Right Honorable the £ai>l«<ff' 
Ikrtfbnl, 1691." It wm printed in- that yew fay' 
John Wolfe. ' 

Morton. And no neme is affixed to,it nor to be, 
collected from it ? . , 

BoDRNE. None, although the writer constaatiy, 
speaks of himself in the first person. This "Enter-- 
tainement" was one of the most splendid ever pre-; 
sented to Queen Eli^eth, and it appears to have- 
given her very great satisfaction. It was divided 
into several days' -amusements, which are separst«ly 
described : on- the first di^> on her arrival, she n' 
addressed in a Ladp oration in hexameters, by a 
poet, who is thus minutely and curiously described 
by the author ; in all probability himself. 

' HoBTOK. Taking a part in the show, as Goscoyne 
did at Kenelworth, when he made a long speech to' 
the Queen in the character of Sylvanus. What is 
the description? 

BocRNB. He says that this poet was " Veridiau' 
F'q^m, asooth'Sa^ngpoet, nothing inferior for truth' 
and little lor the delivery of his minde to an ordinarie ' 
orator. This poet was clad in greene to ugnify the 
ioy of his thoughts at her entrance — a. lawrell gar- ' . 
land on his head to expiresse that Apollo was patrone ' 
of his studies — an oliue branch in hb hand to de- 
clare what continual! peace and plentle he did both 
wish and aboade'her Matestie, and lastly, booted to 
betoken that he was fates cothumafus, and not a 
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loose or lowe creeping' prophet, og poets are inter- 
preted by some idle or ennioua ignorants." 

Elliot'. His address to the Queen is, you say, in 
' Latin. 

Bourne. It is in Latin " heroicall verse," as the 
author calls it; bat dt the end a translation in English 
blank verse is subjoin^, " because all our countrey- 
nMn are Abt Latioists." ' It opens thus : 
" While at the fountaine of the sacred hill 
Vnder ApoIIos lute I sweetely slept, 
MoDgst prophets full possest witii holy fury. 
And with true Tertue, voide of all disdains, 
The Muses sung & wakde me with these wordcs : 

" Seest thou that English Nimph in face and shape 
Resembling some great Goddesse, and whose beamea 
Doe sprinkle Heauen with unacquainted light. 
While shee doth visite Semeri fraudlesse house i 
As Jujiiter did honour with his presence 
The pQore Ihatcht cottage where Philamoa dwelt. 
See thou salute her with an humble voice ; 
Phabut, and we will let thee lack no verses ; 
But dare not once aspire to touch her praise. 
Who like the Sunne for show, to Gods for vertue. 
Fills all with Maiesty and holy feare." 

MoKTOH. " Semen fraudlesse. bouse," is for Sey- 
mour, the funOy name of the Earl of Hertford. 
.'The lines flow certainly as from a pen accustomed 
to composition. 
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BonniTK. Tbe first poets of the iKf were «b- 
ployed in furniriuDg the poeticnl puts of those En- 
tertainments, as they were Bome few yean tiRxr- 
wards in Writing and preparing mas(}iiea« wl^ 
FrincGs weve; commonly rdleTed frcln the teitoiis 
nuisance of these out-!door solemnities. 

Ejlmot. I should be glad to hear anoliter f^- 
dmen of the bhu)k-Tet$e of this anos^rmoHs pott 
It is some of the best we have read. 

BoDBHE. There is nothing easier than to gnti^ 
you. I will select from various speeches, b; Nereas 
iSylvanuB and others, that of the Fairy Queen, who 
on the fourth day thus addresses her Majesty : 
" I that abide in places vnder-ground 
Aureola, the Queene of Fairy land, . 
That euery night in rings of painted flowers 
Tume round itnd carrell out Elizaes name. 
Hearing that Nereus & the Syluane Gods 
Haue lately welcomde your Imperial! Grace 
Oapend the earth with this enchaqting wand. 
To doe my duety to your Maic^tie, 
And humbly to salute you with this chaplet 
Giuen me by Auheron, the Fairy King. 
Bright shining Phcebe, that in hnmaine shape, 
Hid'st beauens perfection, vouchsafe t'accept it ; 
And I Aureola, b«lon'd in heanen, 
(For amorous staives fell »g^y.in my lap) 
Win cause thpt Heauens enlarge tiiy goulden day4». 
And cut them short that enuy at thy praiscv" 
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£LLtOT. Aureoia M to me a nnr name f« the 
Vmxj Queen. Auieron is the same as Obsron in 

BoBiwB. And -BB Ohoram in R. Graeoe'i pkej of 
Jm&w IV. of Scotland,' XMS. 

MoKToN. The notion tkat the tfa^ *a Bee shoot 
at nigjit. Ml into the lap of the Fairy Qnaea is very 
bnciAil and eleganL 

BouRNx. All the poetry in the piece is much above 
an ordinary Bcribbler. Chapman, in hb " Hymne 
■ to Hymen" on the marriage of the Princeas Eliza- 
beth (1613), bas an allusion to falling stars, that is 
pretty, but somewhat conceited : he says that from 
the Princess 

■ " such glances fly 

As make starres shoote to imitate her eye." 

MoBTON. Chapman, nrot^ no blank-vase I be- 
Uere: after what yon read front the address to the 
Re»der.before hii Hottet itwoald be desertii^ bis 
own principles to forbake rliyme. 

Eu-ioT. He was guilty of one kind of desertion, 
in writing the Iliad first in fourteen-syllable, apd ^ 
Odyssey afterwards in ten-syllable verse. 

BoxTRNB. Besides, it is said that he wrote so^ie 
imdramatic bWik verse,. but<t have »^er been for- 
tunate enough to meet with iL I should, aot.b^ , 
iRneh aaipisad at some future, time to find iiwA 1^ 
was the author of the tract before us, ttuMI^ at i^- 
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KOt we have notbin^ before na to lead to auch a 
MMichuion. 

MoKTOK. Unless some resemblance in style can be -. 
traced : in describing; tbe poet, the author ot the 
" Entertainemect" speaks of the " idle and enviovs 
ignorants," who libelled men of that profession, and 
in the address before Chapman's Homer I find theae 
lines on the same topic : 

" Keepe still on in the durty vulgar way, 
mi diirt receiue your soules, to which ye vow ; 

And witb your poieoa'd spirits bewitch our thrifts. 
You cannot so despise us, as we you I" 

BoDBKB, I ^iprehend that you are a little mis- 
taken : he is there censuring, if my memory serve 
me, low rhymers, who degrade the high ctdling of a 
reel poet. However, it would be vain to attempt 
to trace any resemblance, for we hare no materiib 
for the purpose. I hinted at it merely as a very 
remote conjecture, which I should be glad, frora' 
my respect for Chi^man, to find confirmed. 

HoKTON. If yon have no specimen of blank-verse 
from Chapman, who succeeds, in point of date, die 
anonymous writer we last examined — 

BotiBvK Tbere remain, I believe, but two more 
authors of bladk verse to bemaitioBed,aiid theffirat 
of fhese is Francis Sabie. 

MoBTON. 'What did he write i I do not think I 
ever bwd his name before. 
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BonsNB. Youmll findUm i 
as the authdr of " Fans pipe, three paatoraU egl(^uea 
ia EngUsh Hexameter, by F. S." &c. ; but I notice 
him as having his name at length before " The 
f^ither-matu Tale, of the ftmous Actes, Life, and 
lone of Cassander a Gredan Knight, 1596," and of a 
sequel to it of the same date, called " Flora's For- 
tune : The second part and finishing of the Usher- 
mans Tale." The whole of these productions is in 
blank-Terse. 

Elliot. What character does it deserve — good, 
bad, or indifferent ? 

BotiRHB. The highest praise we can ^re it is, 
that it is not bad : there is most assuredly no part of 
it good. Sabie seems to have tried experiments in 
composition, and in his blank verse he has ^led. 
He first wrote pastorals in hexameters, next ro- 
ibances in blank verse, and lastly, if my information 
be correct, sacred poems under the title of " Adams 
Complaint : The old Worlds Tragedy," and " David 
and Bathseba," (1596) in rhyme. These last were 
•old, I understand, unoug the books of Mr. Koscoe, 
at Liverpool, and bad not been heard of before that 
time. We have only to do with his second attempt. 

Eluot. And if it deserve the character you have 
given to it, I hope we shall have but little to do 
with it. 

BoaxKB. It is somewhat curions, as being Cmnded 
apon Robert Gmene-s " Donotos ud Fawnt*," ^of 
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wAifA, m jam kiMr, Shakmftin a w h d Mwrtfa 
lite Winter's Ttk) wi&out any adtaowk^jMtni 
It will oot'bt necesBuy, potiniUHtMidiig, to May 
ovnelTea by reftdiog more thsn OM, w at mmmi Mnr 
•hert pcmgei^ The mbiequetit ducrfpHaD of k 
■torm is one of the best portioiu. 

'' This said SA huge tempestuous blast of wind 

Fraught with a mighty garison of waues. 

Laid so hard si^^ against our fortrest pine 

That cables crackt and sailes in sunder tare. 

Out cride the keepers, now are we yndone. 

Bat folly bent vnio our endlesse wracke 

Fierce Adria remunified his force : 

A roaring cannon he againe dischargde 

"Which rent our shippes against the craggie rockes. 

Then might jou see an heart- lamenting hap; 

Some hang on boords, some swimming in the deep. 

All labouring to saue & keep their liues. ' 

I held in,armes my true and dearest loue, 

Thinking with her to end my lothed life. 

When suddenly we were by fitte disioynd ; 

I thrown by force all headlong in the sess, 

Yet labouring my life still to preserue, 

^or who so wretched hut desires to liue ? 

These twinding armes caught hold vpon a boord 

Which' drew ine to this hfe-preserhing rocke." 

' Stutor^ There is So diffAence betmeea tfaia and 
fthjuung TKMj but Ae want of the dhi» jiigle ft 
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the cMmdstitii, the Ikg at die mdef Ht w HBlii Is 
said to bAm ceUed it to Dtjieiu. Thore is ao-vwietj 
in the pauses, but the structure of esch Une is.ez*^^ 
the some as that which precedes it. 

BovBNB. In this respect it must be gnnted that 

' I^ton was an iuventor, or more properly, the autbor 
of such improvements in versification without rhyme^ 

' as almost to entitle him to the rank of an inventor. 

HoRTON. ^Mrgere qui tomnus cantuque mawiqve 
tdebat will not at all apply to Salnej his lines are 
BMare dofl mtmotOny: I shoidd think a very ttvr 
more than those you hare read would have a most 
irresistible somnitn'ouB eSbct. 

Eluut. In short, you think that his hook deserves 
the opinion given by on epigrammatist of a cert^ 

" f^-otn England lake your \n>fk. 
Such lines we will notke^) 
- /Where Opium liuleR tfie Turin 

Your book wffl make him al«ep." 

BoimNE. We will try its efficaciousness by a 
' short extract from " Floraa Fortune,"' the second 

part of the " Ushennans Tale," The subject is 
' quite of a compo^ng kind ; Flora lis aboiit to cont^- 

mit suicide, thinking that her 'beloved Cassand^ ja 



" TbuB M(HQ made bef lunentaUen 
J)KaXk, Du, Sh/f, Proterpine. ye SIj^b Godq^ 
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InfenuJl powers, and all ye hellish crae. 
Why suffer ye me, damned wight, to Ihie ?" 

Thus furiously she begpins : you will obseiTe th^t 
Flora BOswen to Shakespeare's Perdita ; and uothuig; 
is easier than to imagine the fuur lines I have Just 
read, put into the mouth of the delicate and un- 
conscious princess. Soon afterwards Flora thua pro- 
ceeds with her rapture ; 

" And now Cassander, whose deUg^tfilll shape 
The goddes enuy'd, which made thee be disdainde^ 
Loe now I come to thee — this fatal blade 
(A blade she held in hand) shal end my dayes : I 
^d though we might not Ihie together here. 
Yet shall our Ghosts (ye Goda forbid it not) 
With louers blyth, sport in Elizian fields." 

UoHTON. I hope she liills herself, if it were only 
that she might Tent no more such trash. 

BonxNB. That would not suit the purpose of the 
author, nor comply with the demands of poetical 
justice ; her desperate hand is staid by her supposed 
&ther, who is happily preset during the whole 
exclamation. 

£li.iot. Do not torture us by such horrid scenes 
fiutiier, but out of mere compassion to our feelings 
dose Sable's work. 

BoDam. I will, and open that of Richard Mul- 
caster, the last authof' I shall introduce to yon to- 
day. He has not. bidlMo been nentiond ae> or 
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known to be, a writer of blank verse. I can besides 
promise you that it ia more endurable than tbe pro- 
duction of fVancis Sabie. 

MoBTON. Your praise by comparison is not very 
flattering. 

BocRNE. Mulcaster's production is not by any 
means first rate. I think he was a schoolmaster: in 
1583 he published " The first part of the Elementarie, 
wliich entreateth chiefly of the right writing of our 
English tongue;" but before that date lie had pro- 
bably contrilnited to the " Princely Pleasures of 
Kenelworth," though there called Muncaster. 

Elliot. His contribution was not in blank verset 

BooBKK. No : the specimens I shall read are from 
a much later effort, on the death of Queen Elizabeth 
and the accession of James I., under the contradictory 
title o{N(Enia Conidatu, a series of Latin hexameters. 

Elliot. How will Latin hexameters suit our 
purpose? 

BorKNB. I do not say that they will : what I have 
in my hand b a translation of them by the same 
author : it is entitled " Hie translation of certaine 
latine verses written vppon her Muestles death, 
cfdled A Comforting Complaint." It was printed for 
Edward Aggas, in 1603, a printer to whom, as 
I have before mentioned, some blank verses are 
assigned in the Brit. Kbl. 

Morton. And this translation of his own Latin 
lines is in blank verse ? 
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BouBMB. TheiiiitialaR.M.BreattheeDdofiti the- 
1 wQl now read is near the cMnmencement. 



" Most noble King with happie cMiurse and long 
Stand to thy sterna — our- hope is mder saile! 

Kfy Queene, though desd, now calls me : not to' 

Por conntreys heavie losse by fetal stroake. 
But Tnto ioy." 

Elliot. The fault I pointed out in Sabie's work 
does not belong to the quotation you have just read : 
the pauses are even artfully managed and varied. 

BooRifE. Just there they are, but not so in general. 
I allow very willingly, judging from the specimen 
now in our hands, that Mtilcaster knew much better 
than Sable how to write blank verse : he was, never- 
thelessj not much of a poet, as you will see. The 
first part of this little tract of ten pages, relates to 
the religious contests in the r^gn of Elizabeth : her 
learning, talents, &c. are shortly aft^-wards thus 
noticed: 

. " But were, it not a mighty fault to hide 
The royajl gitlfi wherewith she was endow'd ? 
Her knowledga and her skill, the only meane. 
.Which doth adonie & noble royaU wit ? 

. Her learning did surmount ber sex and kind. 
jShe had obtain'd the chiefs and learned tongues. 
Whereby she knew what tltings were to be knowne. 

V^n these graouds and learaii^ of her owne. 
She fauour'd so all people that were leani'di 
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^ both th' Vniuerutiea felt by Royall graimt 

The benefits wh^ece^ith atae priuil^ed them : 

And euery Bhire, so warranted from h», 

Founde many a sohoole well founded for their youtli 

Tf) bring.them vp at first, whom afterward 

The Vniuer»ties were to feed with stronger meats." 

. What say you to that passage t 

i_ l^oBTON. It is sufficiently prosaic. .' 

Elliot. And the lines some of the gontiest and 
f^binsje^t y^e have heard. But I dar^ say it is not 
. §11 alike, or if it be, stiH I contend that it has sot the 
I great iault of Sabie's production — I was going to say 

poem. 
, ]d!oRTON. We may be almost equally scrupulous 

in speaking of Muleaster's work, which is rather 
,. measured prose than poetry. The death of Elizabeth 

is thus touched upon : 

'" Now drawing near to death she stay'd on still. 
The faith she held in life she kept in death, 
, Tbat though they which were neere her when she 

- W^re for her death in paiue and extreame grieie. 
And could haue wisht her longer time to liije. 
Yet they rejpic'd to g^her sp d(^»rt 
Asipl^deaKhth^.qawaprQB^tlife. 

"^Eacat h^ 4ei^h shp ^ rememb^. Y^ 
Both what concem'd her aoule, her het^ueuiy state, 

. And h«w shp mus^ depart without idf^i 
And when her soule her mortall bodie left . 
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With triumph she did mbunt straight into hemeib 
Nor when she died, did she fbr^ hers here. 
As many inother§ doe fbrgei ihdr babes. 
But left vs roch a King wliose vertues mi^ht 
Abridge the grief<e which lecke of her might breed." 

Elliot. ThBt is TCrypoor: if there be nathing 
better, I am afraid I must pve up Mulcaster, not- 
withstanding the fiivourable commencement you 
made. 

BoDRNK. I assure yon I have cliosen my extracts 
as the best I conld select. The last six lines are in 
twelve syllable blank verse, but I do not know that 
they are worth reading : they relate, like some others, 
to the Dew king, and are the consoling part of the - 
comjilaiat. 

Morton. I^ ns hear them, if they are only six 
lines. 

BouaNK. They are a sort of prayer by way of con- 
dn^on. 

" As good Eiixabelk raignes most haf^ie now in 

heauen. 
So happie may King Janus r^gue long with us in 

earth: 
And as she did auoide the lesoites bvacherous trunes. 
Whereby she gat her graue in drie and quiet death. 
So good King lamet goe late to God and b% their 

For if thou stickst to God, theyl not sticke to sticke 
thee." 
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Elliot. WeQ, afto- that, I abBodon him to any 
kind ot cenrare yun thizik fit to bestow upon hhu. 

BouBNE. I caktilatcd upon yoor disappointment 
and retractation. 

Morton. Then that work, p\iblished in I6ce, con- 
cludes the authors of blank verse in English. 

BouBNB. For the present it does : at least I am 
not now prepared to go beyond it : that it might be 
carried further is very probable, but the writers I have 
adduced are amply sufficient tu show that MiltoB's 
Paradise Lost was not " the first example set in 
English of ancient liberty recovered to heroic poem 
from the troublesome and modem bondage of 
rhyming." 
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SuoBMB. Poetry ia such an sxcursiTe thing of itself, 
that it would be a taik of extreme difficulty to adhere 
doidy to one course, without turning astde now and 
then to examine objccti a little out of the mad. 

Morton. But we hare no road ; no fltrai^t oonrge, 
and we on^t to have none -. we are bound in any 
directifHi that naay appear to affinrd u* amunment 
and knowledge. 

fiouaNB, A sort of literary fiteeple-hmting, where 
we endesTour to aroid all beaten tracks, and are in 
iearch of freah and sometimes hitherto onseen obfeda 
to engage our attention. 

Elliot. Under your niperior guidance, who seem 
accustomed to this mode of traveUing : I must allow 
that if we now and then ore obliged for a wHHk to 
follow you over barren ground, we are generally 
rewarded in the end. 

SCoBTOM. That is a great deal. for yon to o 
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Blliot. Why, abnoat erery thing we bduM bu 
an air of DOTelty to recommend It : to be sure we 
sometimes flounder awbile in a hog or quagmire, 
hut— 

BocRNK. On that bead I do not think you bare 
much to complain of: I have indnstriouriy avoided 
all the heavy toilsome ground. 

Morton. Your objection would, in my opinion, 
be more fairly directed against bis endeavours some- 
times to engage your attention upon objects of nun- 
poratiTe in^igtuficance, when there is a wide and 
watered prospect far the eye to wander over. 

BoiTRNK. That must be excnsed, ft»' I dare soy I 
oAeu attach a peculiar and artificial interest to par- 
ticulars that nobody would think of but those ■Who 
have been occupied in the same pursuits. 

Morton. I do not know after all that it is not 
better on all accounts, that we should shape our 
course in some particular direction, provided we do 
not confine onrsdves to it with too much severity. 

BouRHE. For instance, I wish now to refisr you to 
a few of our old English satiristSi beginning with 
those who are considered our earliest in the rdgn of 
Elizabeth, and coming down to a later date towocds 
the close of the rdgn of her successor. 

Elliot. I shall be happy to accompany you ; but 
y(tn must not ninnnur, if m requiring explanations 
on a subject on which I am comparativdy so nmch 
in the daHt, I occasion you to mi^ a few digres^ons ; 
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oiAjntio^i WMtfadUi (says Rabelais) ^ cet ocieux 
et inutiiei voj/agei — if they are uaeless. 

BouBNR. My fear is, notinthstanding; yonr cau- 
tion, that I ibaU be too ready to comply. 

SCoBTON. I should apprehend digressions could 
hardly be avoided altogether, and they will, I dare 
say, aAbrd sufficient variety to make the time not 
hang heavily im our hands. 

Elliot. If it do, it will be the first time, far 
though, as you are aware, I am not quite aa ardent 
an admirer of old poetry as yon two, and think a 
great deal that I have seen quoted as good, mere 
trash; yet I have always been hitherto entertahied, 
and sometimes gratified, with what you have brought 
forward. 

BoDBNB. I am glad of it ; if yon find us dull and 
not worth listening to, recollect that you are always 
at fiill liberty to doze away half an hour in the 
library chair. 

MoBTOK. I will undertake, that he will feel no 
dispoeitioD to sleep. Speaking of English Satirists, 
I recollect that you said you would prove that Dr. 
Donne was the oldest in our language. 

Eluot. I always thought he was ; though I have 
read nothing more of his satires than what has been 
'^'•^""j-^ by Pope. 

BoiTBME. I believe that youra is the popular no< 
Gaa, thongh most literary antiquaries, pah^is all, 
woiMtdtyoti,thatLodge, Hall, and Marstoa wrote 
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before Urn i yet they are in tte wroog. and you 
and the publici by aockdmt and ignorantly, in the 

Elliot. I an much obliged to you ;~«Kptain if 
yonptnoe. 

MoKTOM. Biahop Hall. I think, claims to be the 
lint English ntirist. Warton in his H. £. F. wys. 
" Sadre. specifically so called, did not commmice in 
ffngliwi'' till the latter end of the reign of Queen 

Elizabeth the first [Hofeaaed English satirist, 

to apeak technically, is Bishc^ Joseph HalL" 

BooKNE. Bnt Hall certainly has do right to tiie 
distinction: he says in the prologue to his satires; 

" I first adventure with fool-bardy niight. 
To tread the steps of perilous despite. 
IJiTSt adventure, — follow me who list. 
And be the second English satirist" 
Most likely he was not aware of the existenee of any 
predecessor in the language, fur when he pubUshed 
his " Vergidemiamm, the first three books of tooths 
lease satyrs," in 1597, he was a very young man, 
little acquainted with English writers, his Icnowledge 
being chi^y confined to tiie dasaics at coUc^ 

MoaTON. The late Mr. Bbloe, in bis " Anecdotea 

of Literature and scarce Books,'' lias very satis- 

foctorily proved that Kslu^ Hall was the " ueond 

En^iah satiriat," and Dr. lliomas Lodge the first. 

BoumwB. And I think I can as aatia&ctorily prove 
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tet WB -was only Ihirii, Lodge the tecond, and Dr. 
Donne the^rrt English satirist. 

Morton. You do not mean that nobody had 
writt(3i satires before the date whm they flourished ) 

fiouKNB. Certainly Dot: Skelton, Roy, and sereral 
others had written satirical pieces : Roy's attacks 
npoa Cardinal Wolaey were very serere, but though 
they were intended as satires they were not so called, 
lliere was, besides, Gascoyne, whose "Steele Glaue" 
I have already mentioned, md to which I shall agaia 
have occaaioB to refer: that was first priided in 
157& Even Sir T. Wyat Ins iteen called a satirist. 

Eujoi. Bet you are woadering : how do you 
■bow that Dr. Donne wrote his satires before 1597, 
^le date of Bishop Hall's work ? 

BotiiiHB. By a manuscript copy of his three first 
satires preaerred in the British Museum (among the 
Harl. MS. No. 6110) : it is entitled " Ihon Dunne hu 
Satires. Anno Domini 1 593 ;" of the authenticity, 
as well as of the correctness of the date ofthisdocu- 
' ment, I imagine, there can be no doubt. 

MoBTON, You have heard of no printed copy of 
so early a date i 

BouKMG. No ; but printing has in truth nothing to 
do with the question, who was the first English 
satirist : it is enough for me to show that Dr. Donne 
was the first, about that time, who wrote seYenl 
latires in English, so called. Besides, great doubt 
hangs over the printing of Dr. Donne's poems. 
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Elliot. What u tike date of the first printed 
edition of his satins ? 

BotrxNi. What is called the first edition, and that 
incomplete, of Donne's Poems is dated in 1033, and 
was published by John Marriot, with some com- 
mendatory verses of his own, 

Elliot. I thou^t that Donne had been dead by 
that time. 

BocBXK. And so be was, and it is not a little wi- 
gular, that though scattered pieces had appeared, 
there was no collection of his poems during his life- 
time. The epistle before his poem called " The 
Progresse of the Soule," is dated 16th August, 1601 } 
other poems to Ben Jonson are in 1603, and what is 
very remarkable is that in the collection of Ben 
Jonson'e works, in l(jl6, is an epigram "To Lucy 
Countesse of Bedford with Mr. Donne's sattfres," 
which it seems Ben Jonson aentat her desire. 
' MoBTON. Does it not appear whether they were 
or were not printed i 

BovBNE. No, but it is most likely that they were, 
though they have not come down to us. This may 
be accounted for. In a letter from Dr. Donne to Sir 
H. G. dated " VigUia S" Tho." 1614, be mentions 
his resolution to print his poems " not so much for 
public view, but at mine own cost a Jeta c&piet," 
\rbadiJeo> copies, if printed, in all probability are lost. 

Elliot. One of those might be sent to the Coun- 
tess of Bedford : if tbey had beeo published for sale. 
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she need not have desired a copy as a present, unless 
as a mark of distinction to the author. 

Morton. But surely I have seen or heard some- 
thing of a poem by Dr. Donne, printed before it33. 

BooRME. What you refer to are probably some 
pieces called Annivenari^, which, in a letter dated 
" Paris, the 14th April, 161S," he notices the print- 
ing ofj as well as some objections urg;ed agtdnst 
them. The second and ttiird of them, dated in 
1C13, were in Dr. Farmer's Collection. 

Morton. Then how old was he when you suppose 
he wrote the three satires, the copy of which in MS. 
is dated 1593 ? ^ ° 

BonRNE. He was bom in 1573, therefore he was 
not more than twenty ; but Ben Jonson and others 
bear testimony to the precocity of his talents : he had 
obtained a very considerable reputation, as appears 
by the evidence of contemporaries, before he entered 
into holy orders, about 1615. Thomas Freeman, in 
his Epigrams, called " Rubbe and a great Cast," and 
" Runne and a great Cast," 1614, has one addressed 
*' to John Dunne," in which some of his pieces are 
noticed, and among them his satires, and Freeman 
seems to speak of the whole as if they were printed. 

Elliot. Have you that i I should like to see it. 

Bourne.- I have bygood fortune; foritisawork 
of rare occurrence and high price, priacipaUy from 
the frequent mention in it of poets living about that 
time. Here is Uiat upon Donne. 
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" Epigram ai. 
To John Dunne. 
The Starme describ'd haih set thy name aSoote, 
Thy Calme, a gale of fitmouE viade hath got : 
Thy Satyrea ahcvt, too soone we them ore looke ; 
I prethee Penius vrite a bigger booke." 
Most of the epigrama in this tract have never been 
quoted, and thia among them. 

Elliot. It is very much to the purpose : " a 
bigger booke" would certainly indicate a printed 
book, if nothing be said to the contrary. 

MoKTON. And he could hardly have gained a re- 
putation BO ext«n3iTe as ia there spoken of, had not 
his poems and satires been published to the world. 

BouBNE. His name appears among the eatirical 
eulogUers of Coryate and his Crudities in 1611, and 
he wrote a poem on the death of Prince Henry, 
which in 1613 was printed with others by Sir W. 
Corawallis, Sir Edw. Herbert, Sir H. Goodyere, &c. 

MoBTON. Does the MS. of the three first satires 
of Dr. Donne agree with the printed copy, or does it 
supply any material omissions ? 

BoPBNX. None perhaps very material, unless we 
except a few lines left out of the edition of 1633, 
which the printer did not venture to publish. Hey 
are added in most of the subsequent editions. 

Elliot. Sometimes an old contemporary MS. 
might enable one to correct admitted errors. 

Bourns. And so does this : I collated the printed 
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copy and the MS., and found aeorly a hundred Taria- 
tions of different kinds, some of titem much assisting 
in explaining the sense of the author : thus the lost 
of the following lines is nonsense as printed in 1633, 
and subsequentiy copied j 

" Oh monstrous, euperetitions puritan. 
Of refin'd manners, yet ceremoniall man j 
Hut when thou meets't one, with enqiiiring eyes 
Dost search and like a needy broker prize 
The ia\ke and golde he weares, and to that rate 
So high or low dost raise thy formall hate ! " 

Now the MS. makes it quite intelligible; 

" So high or low dost vaile thy formall hat." 

However, it would only tire yon to go into these 
roinotis matters, nor would it be attended with much 
profit 

MoKTON. It is long unce I read those satires, but 
no doubt yoa have taken the pains to ascertain 
whether the allusions with whidi they abound ac- 
cord with the date assigned to them in the MS. 

BoDKNB. I have read them caicfiilly with that 
vievC, and there is not a reference to any single event, 
or to any peculiarity of dreis and custom, that does 
not belong to the date which the MS. bears, via. 
1593. Indeed tbisre is one passage that fixes them 
{n Queen Elizabeth's rtign almost beyond a doubt: 
be makes one of the persons say, 
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■ " I have beeue 
In loue ener since tricesimo of the Qfttme." 
If King James had been then reigning, Donne would 
have at least called her the late Queen, or not have 
mentioned her at all: besides, suppoung the satires 
really written in 1593, the person in whose mouth he 
puts the words would have been in love about five 
years, ftw "tricesimo of the Queene" was 1588} 
a period sufficiently long for the point the poet is 
making out. Again speaking of a petty courtier, 
he says, 

" He knowea 

When the Queene frown'd, or emil'd, and he knowes 

A subtle states-man may gather of that." 
In other places he notices the war with Spain, the 
« mutinous I>utch," and " frozen north discoveries," 
not omitting mention of a circumstance that made 
mudi Qoiae about that period, the wonderful horse 
owned by a person of the name of Banks. 

MoBTON. Frequent allusion is made to him and 
his singular animal in our old writers. 

Elliot. What, was it like " the learned pig," or 
the " sagacious dog," or " the half-reasoning de- 
phantr 

MoBTON. Yes; only in tiiose days it was a greater 
wonder, because the dodllty of animals was not so 
well known : indeed, jud^ag by the praises bestowed 
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tipon this horse and the feats he is recorded to have 
peribnoed, he wu a far more muprisiiig creature 
than Tobt/ or Munito. 

BouBHB. It would take long to go through a 
bare eavmeratioa of them : Ddcker, in his Satiro- 
maslix, mentions the hone as having been a juggler, 
and " walking to the top of St. I^ul's," while in 
Peele's Jests it is asserted that he could even play 
upon the lute. 

Elliot. That surpasses any thing of modem 
times : I should think a horse would find some dif- 
ficulty in the fingering of that delicate instrument. 

BoDSNE. The lute was then a fashionable instrU' 
ment, and there were most famous masters who 
tau^t it ; a horse might almost have learnt of them . 

HoKTOM. One of the most fiunous was John 
Doulasd, as Shakespeare cm bear evidence. 

BouBNE. And his own works, fur he published 
several: among them the " Mosicall Banquet," 
1$10, in which is found a beautiful song by Queen 
Blizdieth's L«rd Essex, of which the following is the 
first stanza, 

" Change thy mind since she doth change. 
Let not fancy stUl abuse thee; 
Hy vntruth can not seem strange 
When her falshood doth excuse thee. 
Love is dead and thou art free. 
She doth line, bat dead to tbee." 
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Elliot. It runs with as much smoothiMSB, and 
b worded vith ea- much delicacy, as bdj' thing by 
Thomas Little, alias Thomas Brown, alias Thomas 
Moore. ■ j 

BovRNE. And the song throu^out would bear 
the comparison. I am not at all sure that towards 
the end it has not some allusion to Queen EUzabetb. 

" Die ! bat yet before thon die 
Make her know what she has gotten ; 
She in whom my hopes did fie. 
Now is chang'd, I quite fo^tten : 
She is chang'd, but changed base. 
Baser in so vUde a place," 

Morton. Perhaps likeMr.Chalmers, inMs Apol(^ 
for the believers in the Shakespeare MS. you wish 
to make every thing referrible to the " Greatest and 
fturest Emprease," as, I see, Donne calb the Oneen 
in his satires. Just let me ask, if Donland did not 
write some poetry himself. 

BocBNB. He puUished a good deat of music, and 
he mentions several of bis productions of thi^kind 
in the dedicatory epistles prefixed. Among them 
here is one which is ciuious, as cont^ning a speci- 
men of bis versification; thenork is onlya tntnsla- 
tion from Andreas Omithoparcus, it is an " Intro- 
duction ; containing the Art of Paging. By John 
Douland, Lateuist, Lute-player, and Bachelor of 
Musicke in both the VniaerBitieB," 1GQ9. 
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MoBTON. What are the lines ? Are they ori^nal 
or translated ? 

Bourne, Only translated from the Latin ; and the 
verse, you will observe, is of extremely difficult con- 
stmction. 

" Twiit Musitians, and Fractitians dddes is great; 
They doe know, these but show, what art doth treat. 
Who doeth ought, yet knoweth nought, is brute by 

kind; 
If voices shrill, voide of skill may honour finde. 

Then Philomel must'beare the bell. 

And Seam's Asse Musitian was." 

Elliot, If he were no better lutenist than poet, I 
do not think he would have been competent to the 
instruction of Banks's horse. 

BovaNE, Retumiog to which, let me direct your 
notice to a pamphlet on the subject, consisting of 
only 13 leaves, which sold a few years ago at the 
Gordonstoim sale for. as many guineas' as leaves. 

£u.iOT. That is as great a wonder as the horse of 
which it treats, and more money than the horse, 1 
dare say, was intrinsically worth. I beg pardon- 
proceed. 

BoDBNS. The title is this, " Maroccas Esetaficus. 
O Bankes Bay Horse in a b«nce. A IKscourse set 
downe in a merry Dialogue between Bankes and his 
beast; Anatomizing some abuses and trickes of this 
nge," &c. 1&95. 

u2 
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Elliot. I su|)pose it is a sotiricDl piece. 
BorRNE. It ia, and therefore the more fit to find 
a. place here. 

MoBTON. Maroccut, I coachide, was the name of 
the horse. 

Bourne. He was called Morocco, which in this 
title is Latinised to Marocau. You see here is a 
wood'cut on one of the pageS) r^resenting a sort of 
fencing match between Banks and his horse } at their 
feet is a pair of dice, to indicate the animal's skill 
with them. 

Morton. I should like to bear a part of the con- 
versation " anatomising some of the abuses and 
tricks of this age." 
Elliot. I dare say it is curious and amusing. 
BoDRKE. I fear you will be disappointed — I was 
when I read it ; and therefore I will only make a 
quotation from the latter end, which I think is best. 
There are, however, other parts not unworthy no- 
tice; for instance, where Marocco censures the 
puritanical hypocrites of the age : " I tell ynu 
master^ for a truth I tell you too, 1 knowe a man 
that in this towne, had a Bible lying on his shoppe 
boorde, and solde but three yardes of satten vnto a 
Gentleman, and forswore himselfe at least three . 
times in the coping, and yet the booke laie open be- 
fore him, an3 hee came newe from reading of Salo- 
mons prouerbes." 
Morton- That puts one in mind of the puritanical 
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vidow's descripUon of her husband in Cowley's 
Cutter of Coleman Street, where she says, with the 
utmost Bimplidtyj " He was a very rogue, that's the 
trath on't, as to the busioess between man and man, 
hut as to Godward he was always counted an upiight 
man and very devout." 

Elliot. " Tis many a pious Christian's case ;" not 
a few lay this sort of salve upon their consciences, 
and find it very heoliog. 

Boukne. Towards the end there is a continuatiwi 
of the same point, rather clererly handled, when the 
horse is speaking of the practices of Landlords. — 
" O master, miserable Landlqrds are the cause pf all 
this misduefe. Tis be that because he will baue an 
Tureasonable rent, will vpholde anie villanie in his 
tenuit : a slaue to monie, a pander to the baud, a 
piller, nay a pillow and a bolster, to all the n^erie 
committed in his houses. And yet will this filthie 
felow sit at his doore on a Sonday in the high street, 
and my mistres his wife by him, and there forsook 
talke so saint-like of the sermon that day, and what 
a good peece of worke the young man made, and 
what a goodly gift of vtterance he had, but not the 
value of a pound of beefe will a gjue lum, were his 
gift of vtterance comparable to S. Augustines, or 
Chrisostomes eloquence. Sweare a will and for- 
eweare upon the workeday, as well as anie. And if 
percase a sit in place of authoritie, O how seuere 
will a be in all hi0 proceedings agunst a yongor 
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good fellow in anic trifling matter. Tlwii a taket 
vpon him not a little : Sir (sayes he«) wbat did you 
in such a. houBc? Wherefore came you thethtt? 
And laie the lawe and the Frophetea too, and so late 
a Gentleman well descended, meerely priuiledged 
with a furd gowne and a nightcap j when in deede 
hia brinj^tg vp hath beene in beggerie and sltuierie 
illibanlly> hauing spent his time in conference with 
the water tankard atJthe Conduit, lying miserably, 
and for sparing of wood, lodinghis gowne sleeve 
with fuell firom the haberilashera, and weanng his 
handes in a A'oetie morning by the Aigitire flames of 
a few wast papers ; a naturall enemie to all learning 
and liberalitie." 

£i.LioT. There is much spirit in this descriptioD. 

BouBNE. It is not, as I have observed; all so good, 
and was probably run up in a hurry to meet a tem- 
porary sale. In the conclusion Morocco promises 
before next term to give a second " lecture of the 
Anatomic of the world," but probably the anthor did 
not receive sufficient encouragement. 

MoBTOK. I see that there is some poetry inter- 
spersed. 

fiouvNE. But not worth reading: mere dog^rel. 
It is s^d that poor Morocco and his master were 
many years ailerwards both burnt in Portugal fen* 
having dealings with the deviL Sir W. Raleigh, in 
his " History of the World," seems to hare had a 
sort of presentiment of the fote of poor Bankes and 
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Jtia Horse, for spealuiig of " the diuers kiiid£s of 
vnlafrful Magkke," he says, " And certaindy if 
Banltes had liued ia elder times, liee would haue 
shamed all the Inchouters of the World : for who- 
Eoeuer was most famous among them, could neuer 
master or instruct any Beast aa he did his Horse." 

£lliot. That is remarkable. — But what has be- 
come of Dr. DoDne } 

BouKKB. Hitherto all I Ji&ve meationed has been 
strictly in point. The question was, when Dr. 
Domie wrote his satires, and a passage was referred 
to regarding Buikes'a Horse j I quoted the pam- 
phlet principally for the date, and read die extract to 
fadsiy your curiosity. 

Elliot. I. dispute the fact; but admitting it for 
brevity's sake, my curiosity is now satisfied. 

BguHNE. But now for my own satisfaction, and 
for the sake of completeness, let me just advert, in 
a word or two, to another very singular and . scu'ce 
tract. Having said so much of the Horse, we may 
be allowed to add a word or two in favour of that 
" most patient, bearing and forbearing of all ani- 
mals," the Ass. 

MoaTOM. I am sure I have not the slightest ob- 
jection. 

Eu.ioT. Nor I ; only do not complain that we led 
you out of that straight road you, seemed so anxious 
to pursue in the outset 
■ BoviSE. I will not. The tract I allude to ia 
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called " The Nobleaesse of the Aase : a work nr«, 
learaed, and excellent," and fhere cortainly has beoi 
fome talent and much knowledge conc^ned in the 
compositicHi : it is also, as the tUle eiqiresses itj ex- 
tremely " rare," 

Morton. When was it printed ? 

BoDKNE. la the same year as Marocctu Extaticut, 
1595. and perhaps the lavish praises bestowed npon 
that Horse induced some one to take compesBion 
upon the Ass. It profesMs to be written by A. B. 
but it is not improbable that much of it is a trans- 
lation, or covpilatioa from serenl ibreign works cm 
the same subject; not a few pens, and some of note, 
have thought they could not be employed b^ter than 
in vindicatiiig this much-injured animal. 

MoBTON. Mr. D'laraeli has given an account of 
the Feast of Asses. 

BotTBNK. He has } but this pamphlet has no re- 
lation to it. Observe the wood-cut on Oie title — an 
Ass with a wreath of laurel round his neck. 

Elliot. Which be seems to wear with the most 
becoming modesty and humility. 

BousNE. This is one of the many paasages in bis 
praise, where the reader's attention is supposed to 
be directed to the wood-cut. "He refnseth no 
burthen, he goes whither he is sent vrithout any 
contradiction. He lifts not his {bote against aof 
one } he bytes not, he is no fugitiue, nor malicioiisly 
a^ctcd. He dotli all tiuugs in good sort, and to 
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UsI&iiigthttt hathcHUBeto employhim. Ifstrokei 
be ginen him, he owes not for them ; and, as oar 
modem poet singetfa, ■ 

Thou wouldst (perhaps) he should become thy foe. 
And to that end doost beat him many times ; 
He cares not for himselfe, much leftae thy blowe." 

Elliot. What modem poet does he ijuote ? 

BousNE. I do not know: that is a secret worth 
discovering, and whic^ I have taken some pains to 
find out. There are several other uxaps Interspersed 
api^rently from the same hand : the following is 
one of them, and celebrates a virtue for which 1 wa« 
not aware the Aes was remarkable. 

" One other ^ft this beast hath as his owne 
Wherewith the rest could not be ftimisbed ; 
On man himselfe the same was not bestowne. 
To wit — on him is ne're engendered 
l^e hatefijll vermine that doth teare the skin 
And to the bode doth make his passage in." 

MoKTON. As they used to maintain of old (and as 
ft modem poet has repeated), that serpents and adders 
ore never bred in Ireland. 

BooKNB. But the most singular and delightful 
gift of the Ass, according to this author, is his voicej 
he has made the discovery (and the inventiMi, I a^ 
prdiend, is quite origiaal) that the braying of the Aw 
is (he most musical sound in art or aatnre : that it 
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possesses alltiie qualifies " that might delight iiAint; 
ear :" in short, that it far exceeds Spenser's descrip- 
tion of the concert ia the Bowe^ of Bliss.— (F. Q. 
B. n. C. 12.) 

Elliot. But resembling it in one particular, for 
Spenser says ; 

" Right hard it was for wight which did it hear 
To judge what maaoer music it mote be." 

It would puxzle any man to find out what " manaer 
music" there was in the braying of a Jack-asa. 

Bourne. You are mistaken j it does not at all 
puxzle the author of this pamphlet on ■' the Nohle- 
nesse of the Asse." He speaks first of " the goodly 
sweet and continuall brayings" of Asses, " whereof 
they forme a melodious and proportionable kinde of 
musicke. Nor thinke I (he adds) that any of our 
immodeme MusiUans can deny, but that their song 
is full of exceeding pleasure to be heard : because 
therein is to be discerned both concord, discord, 
singing in the meane, the beginning to sing in large 
compasse, then following on to rise and fall, tiie 
halfe Dote, whole note, musicke of fiue voy<»8, firme 
singing by foure voyces, three together or one 
voice and a halfe. Then their variable contrarieties 
amoi^at them, when one deliuers forth a IcKig teoOT, 
or a short, the pau^ng for time, breathing in mea- 
sure, breskii^ the minim or very least moment of 
time. Last of all to heare the mumcke of fioe or 
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aixc voycea chauziged to so maoy of Abscb, ia amoi^st 
thran to faeare.a song of wmid without end," 

MoBTON. The united harmony of fire or ux 
asses brayiDg at the same time must be delightful 
indeed. 

BouBNs. Forteecue, in lus " ForestCj" 1571, 
(foL 68. b.) seems anxious that the nobler animal 
of the same spedes shall participate in this applause, 
for he saySj " When Apelles hia horse was brought 
into the place the other began to brain and stirre, aa 
IB their common usage." 

Elliot. One would suppose that since his time 
horses had changed their note to leave the favoured 
Asa in sole possession of this pre-eminently musical 
distinction of braying. 

BousNE. The assulion of Doulandj which we 
read a few minutes ago, that " Balaam's Ass niti- 
titian was," ia thus fully borne out. We will now 
go back to our English satirists, taking it for granted 
that we have established that Dr. Donne " first ad- 
ventured" in that dqiartment of poetry, and not 
Kshop Hall, who himself daims the distinction. 

Morton. You mentioned, and Mr. Beloe prores, 
that Dr. Lodge preceded Hall, so th^ the Bishop 
was only the third English satirist. 

BoDKME. It was for a long time taken for granted 
that Halt made a just claim, but that is completaly 
B^ aside by the date of Dr. Thomas Lodge's pro- 
duction, celled " A Fig for Homus," It was printed 
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ifl 1596, and Bishop Hall's " Vu^idemiamm" not 
until 1597, lea™g on interral of two ye&ra. The 
great rarity of Lodge's work, do doubt, prevented 
the earlier coirection of the mistake. 

Elliot. In all these cases I am obliged to require 
you to consider my ignorance, and to give me some 
account of the author. 

Bourne. Mr. Singer, to his late reprint of Lodge's 
" Glaucus and SiUa," (certainly an inferior piece) 
with some other selected poems, has prefixed a 
sketch of the life of the author, principally collected 
from what he lumself says in his various dedications. 

Elliot. You call him Dr. Lodge : was he a divine 
or a physician } 

BouBNE. A physician, and wrote professionally a 
" Treatise on the Plague," and this collection of 
Becipei never printed: it is ^called " The Poore 
Mans liCgacie," and is dedicated to the Countess of 
Arundel, in a letter written and signed in the author's 

Morton. Where did you procure this curiosity ? 

BovRNE. At the sale of the late Duke of Norfolk's 
library, by Evans, in Pall MaU : the MS. came into 
his Grace's hands, no doubt, with Arundel Castle. 
It is merely scientific. I^odge was, however, a very 
voluminous writer of novels, plays, satires, and 
poems, probidtly before be devoted himself to his 
proffes^bnal pursuits, as his " Treatise oo the Fiagae" 
ii dated as late as 1603. Thomas Heywood, m his 
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Troia Btifanniea, 1609, C- 3< meatioDs Lodge 
among the celebrated pbysidaiia of his time — 

" As &mouB Butler, Pady, Turner, Foe, 
AtkinsoD, Lyster, Lodge, wlio still aumiue." 

UoKTON. Shakespeare's " As you like it" is 
founded upon one of his Dovels. 

BonswE. It is } and the resemblance is dose and 
striking. Mr. Steeveos, with more flippancy than 
taste or knowledge, calls it " a worthless original," 
but to me it seems a beautilul novel, though with 
too much prolixity in a few of the speeches : some 
of the pQcns in it are of standard excellence, and 
have been often quoted. 

Elliot. I think I have seen two or three in 
Ellis's Specimens. 

Bourne. You hare, and Mr. Singer has quoted 
several more. 

Eluot. I certainly should be little inclined to 
take Mr. Steevens'a judgment on matters of taste 
and poetry, and it has often struck me when reading 
Shakespeare, and the modem prefaces to his plays, 
that it would be very desirable to have the novels 
from which he borrowed lus fable (and now and 
then some part o^his dialogue or relation), collected 
in a form to which we could refer. 

MoBTON. I have thought so too : the old novels, 
generally speaking, are so rare that it is very difficult 
to (ditun a sight of any of them. 
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BocsNE. It is in project to make a neat re^nint 
of the whole of them, aa &r as they are knownj 
and I apprehend it will not make a u&deas or unin- 
teresting volume to accompany the works of our 
great dramatic poet. It will, however, be very dif- 
ficult to procure some of the stories, on account of 
the excessive scarceness of copies, and especialty of 
first editions : for instance. Lodge's " Rosalynde," 
the original of " As you like it," Was first printed in 
1590, and though there are sev««l subsequent edi- 
tions, under the title of " Euphues Golden Legacie," 
the reprint ought to be made trom the copy of 1590, 
which is very rarely to be met with : some others are 
of still greater value. 

MomToN. I remember, some time ago you. told 
us that you had discovered tlie original novel of 
Shakespeare's " Twelfth Night," not hitherto found. 
I long to see it, as it has escaped the researches of all 
the commentators. 

Bourne. I will show it you at a triture time, and 
I will then, if possible, speak somewhat more at lai^ 
on the stories by which Shakespeare was assisted : 
at present we should be wandering much too for 
to arrive at them. 

Morton. As you please. You mentioned that 
Lodge wrote some plays. 

BocBNE. Yes, and one in conjunction with Robert 
Greene, for he seems to have been intimate with 
most of the " roysterly poets" of those times. But 
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beeideE plays, he pubUshed a defence of theatrical 
performances Bgainat the attacks of the puritans — a 
production of very uncommon occurrence: at pre- 
sent I wish to call your attention to a few extracts ' 
from his satires, &c. as the second English satirist, 
for Dr. Donne's, as the first, are too well known, 
and too easily procnrcd to need quotation. Lodge's 
are scarcely known at all. 

Elliot. Are they contained in the book in your 
hand—" A Fig for Momus ?" 

fiocRNE. Yesi rather a curious title, but so 
named, as the authn- says, " in despite of the de- 
tractor ;" the whole title runs thus, " A Fig for 
Momne: Cont^niag Pleasant varietie, included in 
Satyres, Eclogues and Epistles. By T. L. of Lin- 
colnes Inoe Gent. — At London. Printed for Cle- 
ment Knight," &c. 1595. It is with the Satires 
that we have principally to do, Uiough the Eclogues 
and Epistles are now and then satirical, and are in- 
teres^g, among other reasons, Irom their allusions 
to living poets, to some of whom, such as Daniel 
and Drayton, they ore addressed by name. 

Elliot. It must be an entert^niog production, 
according to your account of it. 

BouRNB. Before I read you any specimens 'rf 
the poetry, hear a few lines of prose, being an 
address " to the Gentlemen Readers whatsoeuer," 
whece the autiior speaks of his design. " Vnder 
^lis tttle (he says) I hare fought good to include 
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Satyrea, Edogues, and Epiatlei ; first by reason Unf 
I studied to delight with variede; next because I 
would write in that forme xeherin no man might 
chalenge me with leruile imitation (wherewitb here- 
tofore 1 have been TniuBtlie taxed). My Satyres (to 
■peake truth) are, by pleaBures, rather placed here 
to prepare and trie the eare then to feede it ; becanw 
if it will passe well, the whole centon, alreadie in my 
hands, shall sodainly be published." 

Elliot. IKd he publish any more of his "irtxde 
centon ?" 

BouBNB. If he did, they have not reached our day, 
and probably never wilL Lodge was the first whose 
collection of satires was printed, but I doubt if be 
were not soon superseded by £ish»p Hall, whose 
pieces of the same kind were popular, as is evident 
trom the editions. 

Morton. Do you consider them much better thaa 
Lodge's Satires? 

BouBNB. Cte the whole they are decidedly supe- 
rior ; but still, I think some part of Lodge's work as 
good as any thmg in his rival, if we may so call 
him. I may match Lodge's first satire ag^nst any 
thing of the kind in our language, making due al-fi 
lowances for a production of so old a date. 

Elliot. Let us hear it, if it be so pre-eminently 
good. 

BouBNK. It is not judicious of me to begin by 
praise, but I do not think you will be much disi^ 
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pointed : the whole would be too long; it opens in 

tSese lines ; 

" Digbie whence comes it that the world begins 

TO'Wink at follies and to sooth vp sianes ? 

Can other reason be alleadged then this i 

The world soothes sinne because it sinfull is. 

The man that lines by bribes and vsurie 

Winkes like a Fox at lothesome letcherie : 

Craft giues ambition leaue to play bis plot 

And cTosse his friend because he soundes him not: 

All men are willing with the world to haulte 

But no man takes delight to know his faulte. 

He is a gallant fit to seme my Lord 

Which clawea and soothes him vp at euery word ; 

That cries when his lame poesie he heares, 

Tla rare my Lord, 'twill pass the nicest eares. 

This makes Amphidlus welcome to good cheare, 

And spend his master forty pounds a yeu«. 

And keep his plaise -mouthed wife in welts & guardes. 

Fur flattery can neuer want rewardes : 

And therefore Humphrey holdes this paradox, 

Tis better be a foole then be a tax. ; 

For folly is rewarded and respected 

Where t>ubljltie is hated and rejected." 

Elliot. Undoubtedly that is very far from bad. 

Bourne. A few lines afterwards Lodge proceeds : 
"Tell Sextos wife, whose dioea are vnderlttyd, 
Her gate is giriish and her foot is splayd ' < 
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Sheele.nule with open mmitli u Marlbit doo^>; 
Bat if you pnue heTj though yoa spealce not sooth. 
You shall be welcame bodi to bed and bard 
And Tse her selfe her husband and his sword. 
Tell bleer-eid Linus that his sight is cleare, 
Heele pawne himselfe to buy thee bread and beere ; 
But tuch me Quintus with his stinking breath. 
The dastard will defie thee to the death. 
TboB though mens great deformities lie knowne 
They greeue to heare & take them for their owne. 
Find me a niggard that doth want the shift 
To can his cursed auarice good thrift : 
A rake-IieU, swome to prodigalitie, 
That dares not terme it lilKralitde." 

MoBTON. The concluding point has been made 
by a good many writers, but I particuUrly recollect 
it in one of Sir T. Wyat's letters to his friend John 

BorsNa. How does he put it? 

MoBTON. Very mudt in the same way as Lodge : 
his words are) 

" To join the mean with each exdemity 
With nearest virtue aye to cloak the vice. 
And, as to purpose likewise it shall fell. 
To press the Tirtue that it may not jisei_ ' 
As drunkeiy^ good-fello)^hip to calL" 

Elliot, llie. JNwafe is ren panl]«I, )H|t,MSF's- 
I thmk is better. 
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BouKKS. Yon must recoUect the earlier d^e at 
which Wyat wrote. The cnnoluaion of Iwdge'e firaC 
utire ia better, you will admits than any utfacr part' 
of it. 

" Thus with the world the world dissembles stiU, 
And to their owne coofdaions foUow will. 
Holding it true fdichie to flie. 
Not from the smne, but from the seeing eie. 
Then in this world who winks at each estate 
Hath found the meanea to make him fortunate : 
'Co.colo^.hate with kindness; to defimnil 
In priuate those in public we applaud : 
To keepe this rule— kawe me & 1 kawe thee ; 
To play the sajnts, whereas we diuels bee." 

Elliqt^ It is all very good, but cmnpara hint wtth. 
Kshop Hall I cannot, for the best of all'possible. 
reasons, viz. that I haVe read but Ittde of Hall, and 
that a long timcvgo. 

MoBTON. Lodge would certainly not lose by the 
compsnuHOt, as far.aa weltaxe gone. 

BoDRME.' Youare rig^ in.a0ding."a8fiEir as we 
have gone," bcaause none.oftheotiierisatiinBare, I. 
think, so severe or so well expressed; perhaps the 
subsequent passage from Satire HI. (for I mH dis- 
miss them before I mention the Eclogues or Episl|les) 
may be excepted. He is giving advice to a fathar. 
" Ttwn (atl^ pMsenoeioltl^-'itnnpd-iieirK'' 
o MUd'CVle and kemb«ilky-ludte ; 
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To flpend three hpures in gazing in a glasse 
Before thy wife and daughter go to masae : * * * 
Take heede the toward Ud doe neuer heare 
That thou haat spent a thousand pimnd a yeare : 
Take heede thou neuer sweare whilst he is by 
That thou by othes dar'st pruue an open lye. 
Lest seeing thee make light of lothsome sinne 
To practise like misdeedes he doe beginne j 
And thou at last to thy excessiue griefe 
Behold thy eelfe a beggar, him a thiefe." 

The following passage from Satire V. is also worth 
extracting. 

" Behold a mind pressing beyond his might. 
Catching at Starrea, censur'd by ouersight } 
Uke him that eager scales a mountaine eteepe 
And headlong falls into the valley deepe. 
There lines no man so settled in content 
That hath not daily whereof to repent ; 
Nor can reformed wit so lustly deeme. 
But that it leaues true goods for such as seeme. ' : 
Briefly, the greatest gifls whereof we boast 
Are thoee which do attempt & tire tb most." 

Elliot, Probably we have now heard enough 
ftom the satires ; are the other pieces proportiona- 
Illy worth attention } 

BorsHE. T think they are, but perhaps ndt-so' 
much from their poetical merit. Ecdogne I.isad-' 
drened ■' to leverend Colin" probably i 
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Spenser, though rather a strange' epithet is applied 
to him : some lines put into the mouth of DuBtan, 
an«ld worn out shepherd, are most likely meant as 
a compliment to &e author of the Fairy Queen. 
The best of the pieces of this class is the third, in- 
scribed " To Rowland," and it consists of a dialogue 
betwe«i Wagrin and Gold6 : the latter is a poet, bitf 
has ceased to write in consequence of the unthankful 
and UQprofitable nature of the pursuit : Wogria urges 
him to take up his pen i^;tun:— probably both oames 
have a real relerence, which we cannot now unravel. 
Wagrin says: 

" Ke Golde, bhune not aH men for a few ; 
The Muses haue some frends who will esteeme 
A man of worth, and giue desert his dewe. 
Did Mercurie (as many wise men deeme) 
Surcease the wauering Cynthia to pursue. 
His croBse aspects to arts more sweete would seeme. 

There are some fewe (alas ! that they were more) 

That honour poeue, and %rit adore." 

MoKTON. Lodge was by no means an unpractised 
'band at versification. 

Elliot. What ia Golde's reply? 
. BocaNK. It is this, and Hx stanzas are unquestion- 
ably the best in the Toliime. 
" On these strong pillars ( Wagrin) haue I traik. 
And hu'd a while in smme shine of their grace; 
Bnt time (sweete friend) belieue me if thou wiU, ' 
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Hath BwdellMm worlAlc, eonetcns and bue : 

Their niggnrd mioda with golden words thej'gUt; 
Tbey we oat 01 thegr Heme teuntvmrd facet • 
To line in hope vt ibMt tiiej meaoe to.giue. 
In to deo^vp opr setnes, mid iMt to liiie. 
" Arts peririi wuiting honour m& opfAsuBK ^ 
And where imperious neede doth tyramuM 
The bolie heate through worUtie cares doth pMiM: 
Vhe iwnde (wiOtdrawne to itii^ Icfr suj^lks) 
la soyld with eartlffi» fliuug lm *>a downward drawci. 
Hence come those dnll concdta aibotig ttw 4flH^ 
Which coy-eard readers censure to pMceede 
Fnnn ignorance, whereas they grow by neede.* * 
" Whidi sound rewardsj ^ace this n^teted time 
Repines to yceld to men of high desnrt, 
lie cease to rsnell out my wits in riUe, 
For such who nudie «) base account of art. 
And Muce by wit Qiere is no meanes to dime. 
He houM the plough awhti«, and phe &e cart ; 
And if my muse to wonted coutsb retmne 
ne write and iudge, peruscj commend and burne." 

Eluot. His poetic indignation at Vkh neglect Oi 
genius finds Tcry spMted and appropriate l&nguage. 

BloKTOH. It wQl not be easy to find Unes that mn 
with more ease, and, at the same Gtae, iriA c<tt- 
aid e i ra b l g etmgy, «ei«>RtiM tt litfaiiiu jmrifite tii»S- 
iimus mimi I )x»g«dfitc tet WkgfiiTa txl^lemr 
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BoiTKNB. It \a : Wagrin widws tua friend " k 
better minde," but Gold6 replwa 

" I rest resolu'd : if bountie will, I wrightj 
If not, why then my muae bIibII file the light l" 
MoBTOK. Yon, of course, remember that Spenser, 
in his celebrated tenth Edo^e, for October, makes 
the same complaint, and not in much superior lan- 
guage : the stanza begins 

" O peerless poesy where is thy place ?" 
Bous^B. ^4 ends, that if she be driven from the 
palaces of princes, and from breasts of baser birth, 
" lllen mabe theC wings of thine BS{^ng wtt 
And, whence thou com'st, fly bock to Heaven apace.^ 
—By the by, you bring to my memory a curious 
plagiarism of these two last linesj in an aoonymous 
piece of much riarity, under this curious title, 

•' MAR'MARTINE. 

" I know not why a trueth in rime set out 
Sbue not as wel mar Martine and his mates> 
As shamdesse lies in prose books cast about 
Harpriests and prdates, and subuert whole states.: 
For where truth builds, and lying ouerthroes. 
One truth in rime is worth ten lies in prose." 
It is one of the many tracts in verse and {wose ogkliut 
Tenry lAd Us fBUowers, and jpbasesses some humour: 
it consists of songs, and pieces in varloiiB Wn gti^h 
dU&tte, &6 of irtilch C(»Uiidu in thfebe Hum : 
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'f Els litratnre mou epredde her wiages, and piercing 

welkin bright 
To heaueu from whence she first did wend retire and 

take her flight." 
which is exactly the thought of Spenser. 

Eluot. What la the date of the tract ? 

BovKNB. It has no date, but the question to which 
it relates, proves that it was printed long after 
Spenser's Shepherd's Calendar. — The fourth Eclogue 
in Lodge's " Fig for Momua," and one of the poorest, 
is addressed to Samnel Daniel; but the epitiiet 
"word-bold," applied in it to a warrior, reminds one 
of Milton's happier compound of " tongue-doughtf 
champion." The subject of this dialogue is the dif- 
ferent degree uf applause due to action and advice. 
We now proceed to the Epistles, which are seven in 
number. The first is " Ad Momum," and the sub- 
ject may tie easily guessed ; the second to W. Bolton, 
on Dreams, and the tliird " to his Mistresse A. L." 
upon the causes and cure of obesity. 

Elliot. A strange topic for an epistle to a lady 
and a mistress. 

' BouBNB. It is, and is rather phyneal than poetical; 
thot^b at that time Lodge belonged to Lincoln's 
Inn, and had probably no notion of studying me- 
dicine. 

: MoKTON. On the title-page he is saul to be of 
;" LincQlne's Itme, Gent." 

Boustm. He.ig; .inJ69Q.lwft*e,hi«,'f Bosalynde? 
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be otdj calls himdelf " T. L. Oent." The fiJA 
Epistle is the beat in the Tolume, and it is Airther 
remarkable as being addressed " to Macter Michael 
Drayton," 

Elliot. One of the most noted poets of that day. 

BocaNE. I will make a longer qnot^ioa from it 
than any I have hitherto offered. 

" Michael, as much good hap vnto thy state 
^ Ommn txae figures to dilate : 
As many crowoes as Alchymista have shifts 
Briefly aa many goods as thou hast guifts. 
I beare some vpstart Hymer set a gog 
By writing poems on the Lician frog 
Or Ti/ikons Grashopper, growes enuious. 
And will be famous with ArchUochiu. 
Alas for them tiiat by scurrilitie 
Would purchase ftme and immortalitie ! 
But kiww this, frend, tme excellence depends 
On numbers aim'd to good and happie ends : 
What else hath wanton poetrie enioy'd 
But this — Alai thy wit twu iU eniploi/'d.'. 
What reason mou*d the golden Augustine 
To name our poetrie rmne errors wine i . 
Or Hierome (deqily sighted in these enils) 
To tearme it nothing but the foode of deuils i 
Nought but the misemployment of our guifts 
Ordun'd for arts, but spent in shamles shifts. 
LoolKt as the sunne-beame in a bunting, glqgse 
Doth lundle fire where euer U doth ^paage^ ^ , 
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But freely aprtd Tpon tb' ingendriag ewth 

Ep on tbe spring and Idlla the cause of d«MA; 

So poetriBritstrfein'd in errors bomb 

With poison'd wprds and matA sweetnes vCmaSB j - 

Bat chitfaliqf VMtte «Ml Bdondii^ it, 

Wit'AijHiia vartoe, yatOe aiiiha in wit. 

Tme Boence aoited fa mil oonched rimes 



Thou then, sweet fiiendf griaie not tboo^ UUj 

thrine, 
VanK got t^ it dies ere it is slise. 
Be thon a prentiie to the blessed Maae, 
Which grace, with thy good words, mil stiA inlbw. 
Oh let that holy flame, that heauenly light, 
That led old Abrakmiu race in darksome i^^M, 
Oh let that star, which shining neoer ceait 
To guide the sages of balme-tMwathing East, 
Conduct tl^ Muse vnto that lofty {ntch 
Which may thy stUe with praises more enittch!" 
What think yOn of that passage ? 

MoBTOK. Excellent. It is really tery tiighfy 
finislied. 

Elliot. I do not think I evCr reAd ady tiling Of 
the Und toore hannoBioUs in versification, or in'ore 
agree^^, dtld In some respects original ih tliang;ht. 

MoA^it. *' Baltn-brefOhing Ehst" ts a beiuttitil 
epithet. 

£6«xiat.TherinultDrt]ie sdB tfi^oti^ tb£ liilri- 
jng glass a bM qidtfe fatmigitiK fHtl»iit l^tiU^i 
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DBTB MCT. 

Elliot. But itg ■n digw ti oiiiandlfae doM4«e Tflt^ 
happy. 

MoKTON. There is, beaide8,.n eaae andfionfliaHt^ 
in the coaatroction of the lines that itiost prapsrif 
bdongis to tiiia species of' cdrnpoDtioD. 

Blliot. It is b vei7 Ug^ eomplimsfit to the 
talcBts Qtitaeftoot 

BouKNB. Yet at that date, 1595; he lud pcilflishflil 
none of bis prhic^ial wm^ Us Mariimeriaio*, his 
*n^Bnd'B~Beraic(dE)nstk8j" nortds PdyoSdtm. 

MoKTON. Lodge styles him, as Eit^ Jaioes Of- 
ficcted to call hfanselfi " an appreatice Co die Uesaed 
Muse." 

BorRNB. Draytoa seems tb Inve beni (rfmired 
and re^)ected by every ixxly, aad canle very eariy 
into Qotice. When only twenty-nixe yars <dd, a 
poem was expressly dedicated to him. 

MoBTOM. IndeM— what is it Oilkd? I do not re- 
collect tiiat it is taentio&ed by any of his biagnphers. 

BovKiTK. It is not, for I apia-ehead Otey barf noaiS 
•f tilfem sOen H : it » a pfeasnre roKtrM 6x ythu 
It is a poetical tract of very pecuU&r interest. 

MoKftfir. " FeaHid contmtntiiig; Is leaden an^ltor 
U dUl delay:" Let ss kxrit npon it. 

Bourne. Not so &st : recollect how it iriU £ireri 
mfrqm our course. 

Eluot. NaJj after the excuraiiuu jaa led us to 
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make, I do not tbink you h&Tc any rig^ to caia- 
plain if we with to step a little ont of tbe way, 
espedally with auch an indncement. Draytmi is one 
of the old poeta, about whom I know a little and 
feel mach. Come, produce the poem dedicated to 
him without further tanttdising, 

BouBKX. Here it ia — behold! 

MoKTON. Let me read the title — " Tbe Meta- 
morphosis of Tabacco" — a strange oae,at all events; 
and then comes the motto, " Luaimtu Odavi &c." 
f At London imprinted by lohn Flasket," &c 1£0S. 

Elliot. Was Drayton only twenty-nine years old 
in leOS! 

BouBNE. No more J he was bom in ISJS, and 
was of the same age as Dr. Donne, of whom we 
have said so much. Observe the wood-cut on the 
title-page: it represents the tobacco plant growii^ 
in the cleft of the " bi-fotked hill," with the motto 
round it, " Digna Parruuto et ApolUne." 

Elliot. It is a strange si^ject for a poem. 

BouBXB. It is rather; but we should remember 
that die tobacco plant had not then been very loi^ 
introduced into this country, and the greatest virtues 
were ascribed to it. 

MoaTON. To this &ct Spenser bears testimony in 
B. m. C. 5. of his Fury Queen, where Bdph^t 
heals Tmtiat! 

"Into the woods thence-lorfli in liaste she went, •■' 
7^>'seekef6rhearbes'tliat mote Wm remedy ; ■ '-- 
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For she of hearbes had great iatendinient. 
Taught of the Nymph, which from her mfoncy 
Her nursed had in true nobility : 
There whether it divine Tobacco were, 
Or Panacheea, or Polygeny, 
She found and brought it to her patient deare. 
Who all this while lay bleeding out his hart-blond 
neare." 

BoDBNK. Many other authorities to the same point 
might he quoted, were it not unnecessary. This 
poem, dedicated to Drayton, is in praise of the 
" Indian Weed;" and why it is called " the Mtta.- 
moTphosis of Tobacco," I will explain, as far as I 
can, presently. First read the lines following the 
title, in which the anonymous author inscribes his 
production to the poet, 

MoBTON. They run thus : 

" Ad mare riuuli. 
" To my louing friend Master Michael Drayton. 

" The tender labonr of my wearie pen. 
And doulttfnU triaU of my first-home rimes 
Loaths to adorn the trimnphs of tiiose men 
Which hold the ndnes oi fortune, and the times : 
Only to thee which art with ioy possest 
Of the faire hill where troupes of Poets-band, 
Where thoo enthron'd with Laurell garlands blest 
Must lift me Vp with thy propitious hand. 
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I send thi« poeraej irlu^.for Di>u^id«lh.mEei 
But word^.for wofdft, u4 lone bcJone to 8baM« 

■ nantq^ tm loleiat 

Meat ate alifuid pvtare nugat." 

It appears, therefore, that this was the writer's first 
production. What I read is followed by no leas than 
ten copies of commendatory verses. 

BouBNE. And all subscribed with initials only, 
andaucbaa ittsnoteMytoasi^toany penw&of 
celi^rit}' of thqt.tine. 

Eluot. Ciopjectures of that kind are usually wonq 
than vai% beesqsflihey waste W much time. 

BouaN^. Sinoe y«u are such an enemy to the lost 
oftim^, I witlrettd an extff«t or.tvo frootlhe poem, 
without further pre&ce, I do not pretend. that tbe/. 
are of first rate excellence, but still they are good; 
and espedally as the effort of an " uuskiU'd. peD>" 
probably held by a very young hand. 

Elliot. Let us hear. 

BouKHi;. ThQpocm.openswilih.the'lUUiwingllbes: 

" I sing the Ioa«^ of .Ae-'SuperiouE powers . 
With the &iirf,iQ94b^.of all fttgraot.flOwnsi 
liVom whidi Grst.ljQti^A glpiiOM fliWpWRyriafCi 
Behiu'd of hemu^y Gpd#>.awl ««lU)r,KlilSR. i 
Let others in their, wantcw. vends. (^Montii 
A beaute<fus<%e,tha( (lol^.tb&MluesdttURb. 
And 09 th^ ^kliuw. wii)gt,)ift ,to,4b«jidmLi 
The ntdiant,)}«fii)f9.pf m incUllM^^A:: 
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B^ kt the mmnd of peat Tabsocoes pnise 

A ^tdl sbcNie those looe-wclce Poets niw : 

Let me adore with 1117 thrice hippie pen 

Tbs sweete and aii& delight of Mortal! men; 

"Hk Camu-copia of all earthly pleasure 

Wha« bankrupt. Nature hath consum'd her treasure^ 

A worthie plant springing from Floraes hand 

The blessed ofipring of an 'rncouthlandl" 

Elliot. Really a very htqtpy opening ; the lines 
run as smoothly and pleasantly as those of Pope or 
any more moduli versifier. 

BouxNE. In his applause of Tobacco, the author ia 
rapturously enUiusiastic. He calls it, 

" The marrow of the world, starre of the West, 

The pearle whereby this lower Orbe is blest ! 

The ioy of mortals, vrnpiie of all sbtjfe, 

Ddjght of nature, Mithridate of life ! 

The daintiest di«h of a delioous feast, 

By taking which man diffi^ fnm a beast- 

l^irice happie Isles which st«ale thp wodds delist. 

And do produce so rich a Uargvite ! 

Had but the old Heroick spirits knowne 

13w n«m whiijh fsote: vato oar esre&inth Uownc. 

OilcAit.tni;tba jemate Hetfttridai 

Had not been sought Ibr Judfcl saiasvh W tbM«j 

NOT.h«lJiWLflu«nt.Trtte.ofjai»dei«.GKece 

Fb^'d the rick^tplita.oeitbc giUmflCMc" 
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Morton. Such an excellent poem did fabnonr 
even to the ^est poet to whom it was dedicated. 

BouBNE. I do not preteod that it ia alt as good as 
those extracts that nun ^oran^wrftn^ and the prin- 
cipal fault 19, that the author «pins out a triflings 
subject to a length somewhat tedious ; the whole 
fills nearly 40 pages. 

Elliot. If it were all alike I should complaiu 
that there were 40 pages too few, instead of too 
many : but is there no story !— What does the 
writer mean by " the Metamorphosis of Tobacco ! " 
That yon have forgotten to explain. 

BouBNB. That is not very clear, and forms but an 
insignificant part of the whole : the metamorphosis 
is that of a young and tieautifiil nymph into this vir- ' 
tuous plant. It is the poorest part of the production. 

Elliot. Nor is the thought at all new. 

MoBTON. It would have been, absurd if the 
writer had pretended that it was : his is the new 
application of an old thought. 

Elliot, It b a matter of serious regret to find 
BO good a poem without b^ng able to discover the 
author. 

Mobton. For aug^t we know he afterwards 
published under his own namei and became as 
celebrated as Drayton himself. 

BoDBm. You are pleased beyond my expectation. 

Elliot. If (nr conversations^ had brought to lig^ 
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bt the first time no other production, onr ptuns 
would not hftve been thrown sway. You must allow 
me to read the whole piece at my leisure. 

BouBNB. I will lend it you with pleasure. What 
yon say gives me new spirit to proceed. However, 
*we have not yet quite done with Dr. Lodge's Bins- 
Oes, though little remains either to be read or said. 
We were last upon his Epistle to Drayton. 

MoxTow. What is the subject of Lodge's sixtli 
EpistUi if there be nothing more worth quoting in 
the fifth to Drayton? 

BouRMi. The sixth is " in praise of his Mistres 
Dt^ge." 

Elliot. I suppose, satirical 

BocBNB. By no means: it is a learned and la- 
boured justification of her partiality to dogs, in 
which many ancient authorities are referred to and 



MoBToia. In the course of our two last c 
tions a good deal has been said about Abraham 
Fleming, but what you say brings to my mind a 
tract by him an the subject of dogs, which I ap- 
prehend is of very peculiar scarcity. 

BonaiTE. I remember it. It is a translaUon from 
die Latin of Dr. Cuus, a physician, of Cambridge; 
and its rarity is in my opinion almost its sole re- 
commendation. A copy was sold amoDg the books 
of the late Duke of Grafton for more than seven 
' guineas, and here is anotiier. 

VOL.- 1. O 
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BuioT. At all events, tltere is not outch for ibs 
noney ; but its black letter recominwded it. 
MoBTON. And the name of tbe traaslator -^Aefga^ 
EbLiOT. I see we are treated by bin with some 
verses at the badi of the title-page irf tbu poi^hlc^ 
" Of Eoglisbe Doggea, the diuera^es, th» aeOKM, 
tha natuns mi tite prepertiea;' ac. 1576- V»VS ■ 
are called; 

" A Prosopopoicall Speacbe 

of the Booke. 

" Some tell of starrea the influence straunge. 

Some tell of byrdea which flie in th' ayre. 
Some tell of beaates on land which raunge. 

Some tell of fishe in riuers fayre ; 
Some tell of seipentes sundry sortes. 

Some tell of plantea the fuU effect. 
Of Engliahe dog^es I sound reportes. 

Their names and natures I detect. 
My forhed is but baulde and bare 

But yet my body's beutifull; 
For pleasaunt flowres in me there are 

And not BO fyne as plentiiull : 
And though my garden plot so greene. 

Of doggies receaue the trampling feet e. 
Yet is it swept and kept full cleene 

So that it yeeldes a sauour sweete." 

" Ah. Fie," 
MoBTON. It was well wortfa the antKor's wlufc to 
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put hia name to anch a poem, lest aoj oilier might 
have the credit of it. 

Eludt. He vreajama petitor, and was, of course, 
unwIUing to lose any thing ; yet he only half claims 
it, as it were, by only half signing it. 

BouBNE. Since almost by force you have op^ied 
(bis book, which I meant to have reserved for an' 
other day, I will just refer you to a curious passage 
in it that deserves reading, as it throws great light 
upon an epithet used by Shakespeare in Act II. 
soene I. of his Henry V. where Pistol calls Nym 
Iceland Dog, " Ksh for thee Iceland Dog ! thou 
prick-eared cur of Iceland!" Fleming observes; 
" Vse and cuatome hath intertained other doigges 
of an onUandiehe kinde, but a few and the same 
beyngofaprettybygnesse; I meane Iseland dogges, 
curled and rough all oner, which by reason of the 
lenght of their heare make showe neither of &ce nor 
of body. And yet these Carres, forsoothe because they 
are so strannge are greatly set by, esteemed, taken 
vp, and made of many times in the roome of tiie 
Spaniell gentle or comforter i" and thence he enters 
into a tirade against the whole nation for preferring 
Hlwa^ what is f<»eign or singular. 

Elliot. That conforms exactly with a passage in 
Massinger'B veMrated play of " The lecture." 



' " would I might lie 



like a dog under her taHe, and serve for a footstool. 
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So I might hove my belly full of that 

Her Iceland cur rcfiises." (A. V, a. 1.) 

BouBNE. It does : Guch notes give the tract an 
accidental value. I suppose the dog which Lodge's 
mistress caressed, and which caressing he justifies, 
was one of the " Spaniel gentle or comforter" kind. 
Let US go back once more to him, having arrived 
at his seventh Epistle, which is entitled " the Ana- 
tomic of Alchymie," and contains the fbllawitig 
opinion of the writer upon the subject. 

" Briefly, sweet frend, I thinke of Alchynue 

As erat Thucidides, the learned darke, 

Defyn'd a woman fiill of honestie. 

In plaine discourse, but not in riddles darke i 

That woman (said the sage) is best of all 

In whose dispraise or praise lease speech is had : 

That Alchymie (say I) is best of all 

Which few mens reasons can approue for bad. 

Thus much of Alchymie, and thus an end 

Though thou commend not, frendly I commend." 

which, with the word Finii, concludes the "Fig for 

Momus." 

Elliot. And, looking at it as a whole, we may 
fairly say that it displays considerable and varied 
talent, and much &cility in the employment of the 
English language. 

MoaroH. The Satires seem the best, and the 
Pastorale the worst part of the volume. 
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Bourne. It waa for the Satires I iatroduced it to 
yoiir notice, and I am glad that you are not disap- . 
-pointed. 

EU.IOT. You make out then, that Lodge waa the 
-second En|^h satirist: he followed Doone, and 
who do you say foUowed him ? 

BovKNE. Joseph Hall, Bishop of Norwich, who 
was a much more voluminous prose writer than a 
poet. It is not worth while to ermine the merits 
of his productaons of a satirical kind with the some 
minuteness and detail as Dr. Lodge's, because tixf 
have been frequently reprinted and are easily ac- 



Elliot. I will read them with attention before 
we nest meet, but I have many timea se^i quota- 
^ons from them. 

Morton. The praise which Gray bestows upon 
them would be suffideut to induce one to look at 
them carefully. Warton, in his History of English 
Poetry, devotes a large space to a laboured analysis 
of their contents. 

Bourne. And there it is that he speaks of him as 
the eldest writer of satires, so called, in the English 
language. Yet supposing no such persons as Donne 
and Lodge had ever existed, it would be an error, 
because as early as 1566 Marsh printed Thomas 
Drant's " Medicioable Morall, that is the two bookes 
of Horace his Satyres, englyshed," &c. 

Elliot. There is a distinction, inasmuch as those 
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Bfktyna by Dmnt are only tranalated, while Hall's 
we original. 

BouHNE. That is true; but still tboe h Gss- 
Goigne's " Steele Gbsse, a StOgre." I may here 
mentioa that there is in existence a long congratu- 
latory Poem by Bishop Hall, on the accesaon of 
James I. to the throne. 1 have never seen it, and 
I believe the cyipy I allude to to be nniqna. Tlnfl is 
tbe more unfortunate as it ig in^iafect at tile end. 

Eluot. It is very tinlncky, bat aoote otljer mi^ 
be discovered, as it is likely that ^ copieB of a pro- 
duction of a popular writer on so ptqnilar a nd^'ect 
would be greatly multiplied. 

BouBNB. That is ;i i»«bable eonjecture, but it 
does not always seem verified by the fact 

Morton. Was not Heywood a satiriat ! 

BouKKE. I presume you mean tiie eldei^-John 
Heywood. 

Morton. I mean that Heywood who is the author 
of one of the most witty and entertunin^ peces in 
Dodsley's Collection, although of so early a date; he 
was the favourite of Queen Mary. 

Bourne. And of Edward VI. ; at Aeast I preBtuoe 
it is that king who is alluded to by Sir John Harin^ 
ton, in his '' Metamorphosis of Ajax," 1596 (p, S5 
and 56), where he says, " What thioke you by 
Haywood, that scaped hanging with his mirth, tiie 
King being graciously and (as I thinke) truly per- 
fiwaded, that a mii that wrote so pleasant oad harm- 
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ksse verees could not hane any tnnnfiill coocdt 
against Iiie proceedings, and so by the honest motion 
of a geatlemBn of bis chaber, saued him from the 
iarke ofthe six stringd whip." This was aaid in 
excuBe for himself for writing npon a suliyect tbat 
he feared mi^t give offence, and he adds, " This 
^jDrood for ia» Prouerbee and Epigrams, is not 
yet put downe by any of onr conntry, Uunigh one 
doth indeed come neare liim, that graces him the 
more in saying he puts him down," 

Elliot. "Who does he mean by the one tltat "doth 
Meed come neare him?" 

BonNE. Id all probability Sir John D&vies, wiw 
about the year the " Metamoi^hosia of Ajax" was 
published, printed Epigrams, which were coupled 
with some Elegies of Ovid, tnvoalated by Marluw. 
His most noted work was Notes teipsHtn, 1599> 
Bastard, in his " Chrestcderos," 1598, a book I shaH 
have occasim to qnote again, has the following 
epigram : 

" Ad Johattnem Dauit. 
" If witt may make a poet, as I gesse, 
■ Hei/ojood wdth auncient Poets may compare : 
But thou in word and deed hast made him lesse 
In his own witt, iiaTing yet learning spare. 
The goate dodi hunt the grasse, the wolfe the goat; 
The lyon hunts the wolfe, by proof we see. 
Heywood sang others downe, bat thy sweete note, 
Daois, hath eang him downe, and I wonld thee : 
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Then be not moude, nor count it soch a nnn 

To will in thee what thou hast donn in him." 

MosTON. A most apposite quotation, for it not 
only refers to the very persons and point, but uses 
the very words of Sir John Harington. 

Elliot, But I was in hopes you were going to 
pve us some accoiut of his " Metamorphosis of 
Ajax." Wliot is the meaning of that strange title ? 
I did not know tlut " the mighty Ajax" underwent 
any metamorphosis. 

BoDHNE. With an my heartj and it will serve to 
fin up the remainder of our time ; beddes, it is not 
unfit to notice it here, inasmuch as it is a satirical 
and very humorous work, though in prose. 

MoBTON. But first answer my question if yun 
please, whether old Joim Heywood did not write 
acme satires. 

BooBNE. I had nearly forgotten that in my wan- 
derings to something else. There is no doubt that 
the tnm of niany of his pieces is satirical ; the inter- 
lude you mentioned in Dodsley's Collection is pecu- 
liarly so, and his scTcral hundred epigrams iavfi 
frequently that tendency : even his " Spider and the 
Flie," 1556, has some satirical passages, but generally 
speaking it is a g^ve allegorical poem, certainly too 
long, though not quite as dull and tedious as Warton 
asserts, but does not prove. 

MoBTON. Nbw to Sir John Harington as quickly 
as you please. 
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BomNE. Here, you see, are two of his pieces re- 
lating to tlie same eabject, both of them rare : tlie 
first is entitled " A new Discourse of a stale suldect, 
called the Metamorphosis of Aiax. Written by 
Mitaanos to bis friend and consin PhSo^Upnot. 
At London," 1596- The second is named " Vlygeei 
Tpon Aiar. Written by Misodiaboles to hia friend 
Flularetes," also printed in 1596, and both un- 
questionably by Sir John Harington, according to 
bis own confession in his epigrams. 

MoBTON. His biographers say that he get into 
disgrace at court for tbem. 

EooRNE, He says so hioiself, and bis biographers 
repeat it ; but he adds, as you will find by Lib. I. 
JEpig. 52. that Elizabeth was not only reconciled to 
him but « sent him thanks for his invention." 

Elliot. Wliat invention } Does he mean tbe in- 
vention of his book i 

BooBNE. By no means, but the invention of a new 
kind of water-closet, much on the principle of those 
now used, and of which you see here is a wood-cut. 

Elliot. A strange subject for a poet to choose. 
We need not be surprised that Queen Elizd>eth, who 
was much more nice in word than deed, should take 
offence at the publication of such a work by one of 
het courtiers. 

BouRNB. Nor is the matter treated by any means 
sts cautiously and curiously as it might have been ; 
I mean with reference to its coarseness. 
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Elliot. Bat yon have not yet explained why it U 
failed " The Metamorphosis of Ajax." 

BocBNB. You know proludtly tiiat a certain honse 
•f office was fonnerly called "r Jakesj" that is 
MsUy corrupted into Ajax ; and one point in Sir J. 
Haringtou's book, though by no meaaa a good one. 
Is to account for the name by showing how Ajar 
became so transformed. I need not enter into this, 
and yoB may judge how the matter is handled when 
I tell you that he quotes from oae of the most of- 
fensiTe parts of Babehug. AAtr all he does not 
make it very intelli^ble. 

Elliot. Well then, we may pass that j bat I sup- 
pose the whole work is not of the same kind. 

BoDBNB. By no means, but it is full of satiricd 
touches and humoroas allusions or relations, and^ 
anthor is neTcr very squeamish. In reference to 
the singularity of his titlCj he says fairly enough, ri- 
^cnHng the aHitenttive 6fmt of the times : " If 
I had mtituled the booke A Sermon shewing a 
«meraigne talue ^fi/r the lores of tke soule; or A 
vMesome haum of health to harbour the heart in; 
or A marndloui ntedicine for the maladies of tke 
mmde, would you euer hane asked after such a 
booke ?^ 

Elliot. True enough; but for the ludicrous tHIa 
I probaUy never should have inquired abont it. 

Bourne. I think you wifl be entert^ned by a 
few extractSj and tiiey shall not be long, as I bjno 
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means intend to a4ialyse so slight and wHnuical a 
iroduction. The foUawu^ le ■ good utoiy of the 
kind, and puta one in mind of Parndl's Hermit : 

" I fcmember how not IiHig since a gi^ne and 
godly Ladle, and grandmotiier to all my vnaee 
duldreQ, dU in their hearings, and for their better 
instruction t^ them a story, which thongfa I will 
not aweare it was true, yet I did wish the auditorie 
would bdeeue it : namely, bow aa Hermit being 
cacied in an euening, by the cmdiut of an Angell 
tfarou^ a great citie, to contemplate the great 
wickednes daily and bonrely wrought therein, met 
ia die >tre«te a doog former with hb cart full laden, 
no man enuying fais full measure. The poore Her- 
mit, as other men did, stopt hia noadirils, and beto^e 
faim to (^ other side of the street, hastening from 
the tower carriage all he could; but the Ang^ 
k^ on his way, seeming no whit offended witb the 
sauour. At which while the Hermit maruelted, there 
came not long after by IhH, a woman gtwgeously 
attyred, wel perfumed, wel attoided with ooaches 
and torches, to ctmrey her pahape to some noUe 
mans chamber. The good Hermit, somewhat re- 
viued with the faire sight, and sweet bhuoht, began 
to stand at the gaze. On the other side tbe good 
Ai^ll now stojqied hie nose, and both hastened 
himselfe away, and bedcened his companitHi fro 
the place. At which 1h£ Hmnit more manidling 
tkea tiefbre, he was told by the Angell &at tius fine 
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courtesan laden with Binne, was a more stinking 
sBUDur afore God, and liis holy Angels, tlien that 
beastly cart laden with excrements." 

MoiTON. A good story certtunly, and I am not 
sure that I have not seen it told elsewhere. 

BouKNi. It is not impossible ; yet it seems out of 
its place where it is, and would better suit ttiat puri- 
tan Philip Stubbes's " Anatomy of Abuses," than the 
book where it is found. The next quotation reliers 
to a Supposed conversation t>etweea some ignorant, 
and carping critics at an ordinary, in which mention 
is made of Spoiser's Fury Queen. 

" I was yesternight at supper at ( ) ordkiarie, 
and there met M. ZoUus, M. I^mns, and three or 
fbure good natured gentlemen more of the same 
crew, and toward the ende of supper they fell to 
talking <as th«r maaer is) of certaine bookes lately 
come Iborth. And one of them told how Lipsyus 
the great PolHicke (that learned to speake so good 
Englishe but a while since) had written a booke de 
Cnice, protesting that though he understood not the 
language, yet it offended his conscience, to see so 
many crosses in one booke, and he have so few in 
his purse : then they spake of M. Rayntddes booke 
against Bellarmine, but they could finde no fault 
with it, for they said it was a matter they vsed not to 
trouble themselves withaD : thirdly, they descanted 
of the newe f^rie Qneene and the old both, and 
the greatest fault they could sayd in it was, that the 
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last nerse disordered their ntoothes, and was like a 
tricke of seuenteene in a sinkapace. Finally, &ejr 
ranne ouer mBny mens writings, saying some wanted 
rime, some wanted reason, and same both. One 
they said, was ao yoong that he had not yet learned 
to write, another so old, he had fbtfiotten to write, 
and was fit now to be donattu rude, as Horace sayth. 
But to make §hort, at last one of them pulled out of 
his bosome a booke that was not to be sold in Paules 
Churchyard, but onely that he had borrowed it of 
his friend, and it was intituled. The MetamorjAo-tis 
ofAIAX, Bt wluch they began to make mamelloaB 
sport ; and because it was a raynie night they agreed 
to reade ouer the whole discourse to passe the time 
with. First, they read the Authors name, and 
thought they vnderstood it not, yet that it might 
not passe without a iest they swore that it signified 
MUe in a ladce of Mosse. They read the letters, 
and stumbling once or twise on a figure called Pro- 
leptis or preuention, they were angry their scenes 
were ao preuented. But when they found Rabidet 
named, then they were at. home j they looked for 
pure stufie, where he was cited for an Author." 

£i,Lior. All that is clever- and entertaining, and 
shows that the writer was a man of a lively wit and 
inveDtion, aiid I dare say the best company in the 
-world. 

Morton. His whole history confirms that opnion, 
for his society seems to have been industrionsly 
courted by all classes, from the Queen downwards. 
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BouBNK. If yoH intend to hear any mora of dK 
book yoa bad better resb^in or reserre your discus- 
sion at present. In " Viyttea upon Aiax," be g^vea 
hb a humorooB dialc^e on tbe subject of hia tnns- 
lationof ArioBto. He mppoaes hinudf questioned. 

" Kowe in like maner must I try yotu- patieee : 
Was it you that tranalated Ariosto f I many was h 
sir. Jn &ith you had beene better to have sette 
your legges before it, then your anna, for the lince 
are very gowty & to vntoward to climb HeUicou. 
What are you angry at this iest ? for shame be pa- 
tieut> you haue TS'de a Doctour fanc-worse, aud 
tlicrefbre looke for iU cbteaing. I, but you set your 
armes before it, least after you were dead, citties and 
coontries should strine for you as they did about 
Hoateri Feare not that man, tot what tietweea 
Cloadnat Temple, the staticMtera pastebcMdea, the 
Qrocers and Chandlers a^nces, and mustard-pots, 
yoor bookes shall be outworne in your age, I wiarraat 
you. Onelie if some surriue by tiie mercy of a 
frknds library, the after-world shall rather pittie 
your lost time then commend your diligence." 

Inotiier parts ofthe book he has frequent allusicaH 
to hia translation, which also brought him under the 
Queen's di^Ieaaure. 

Su-ioT. For the gay story of Qioeoada I auppme ! 

BouBNE, So it is stud, and it must be ackmnr- 
ledged that he has not minced the matter. 

MoaiON. Is there any thi^ else worth qooting 
in tiie book before us ? 
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Bourne. A great deal, but we must be contented 
at present with what we have seen; the book is 
at the service of either of you when you wish to 
read it : it is filled with jokee and entertaining stories, 
and one, particularly good, between no lesa a man 
than Sir C. Hatton and Tarlton the jester, with both 
of whom Sir J. Harington was no doubt acquainted. 

Elliot. Is there any serious argument in &LTOur 
of his invention? 

Bourne. Yea, and dettuled description, and it 
seems to be imdoubted, that in consequence of his 
recommendation the improvement was imiversally 
adopted at court. 

Morton. We have not time to go further with 
the English satirists at present : we must pursue the 
subject to-morrow. 

Bourne. Wc will, and I mH then bring before 
you a very great curiosity or two, immediately con- 
nected with our inquiry. 
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Plan of and poetrj- fVom " the Retume of the Knight of the 
Foete" — Deteripdon of >' the Kni^t," and the object of hit 
miairai — The AniB/er sent hj the Devil to Keroe's Supplication 
— Anumon to Nash's pover^ — Crosses — Quotation against Up- 
start Courders and others — " The piodigall foung Maister," and 

" the'pride of artificers" ccomred — SngEsh Satirists in vene 

the merits of Bishop Hall— WiH Ranldn's Seven Satires, 1596, 
iDd " Bfirrouc of MonsfBrs," 151)7: his Sonnet before John 
Bodaiham'a Bebedtre — " Skiatethaa," amoag Mr^ Malone's 



bnage and certaine Sa^na," 1598, introduced — Wb; he called 
himsidf "W. Efnsader" — His attack upon Hall — The moral 
ol^ect of " Pigmalion's Image" proved — The cauM of aimi^ 
between Mantoo and Hall — E[dgtam bf Hall quoted, and 
HaiMon's reply to it — Critjol tonarka upon tboo — Alanton's 
own author!^ fbr concealing his name — His Kverity against HaU 
ia hii " Certune SatTres" — Maiston's rough, iiregnlar, and free 
st^le jostified by hunself — Quotationa from " Pigmalion's Image :" 
reprinted in 1619 as a aeriouB lore-poem — "The Scou^.of 
Vemu," 1014, quoted and criticised— A Couilies described in 
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MubIoo'b fiis auixe — Ridiinile of mm wbo bou^t MS. pooiu 
and puMd (hem offu theiioini — "CutilknCoanici,*' by Sir T. 
Hobby — Cainddence beCireai Mintm lod MiltOD — CoiDddencc 
between MilUm and Anthony Stafford, in hij " Niobe," 1611, 
esUbliihed by eitncO — Reieinblaoce betoecD paanga in MillOD 
■nd in Qusmui de Alfumche, 1S23— Put of Hantm'a fiflh 
gadre— Muiton't "Soouige of ViDjme," 1598— DedicttiDn of 
the wetfc to himtelf, iM pttKntadOD irf' it (t> Dttractim — Cha- 
nctCT id Manual's Playft—Pnianiuni to the fint book of hii 
Satins — Other quomtiDng and oitidsniB — Dryden'a taleot for 
Satire — Manlon's ridicule of Shakespcaie'a Riduid III. — Hii 
■Uiiaco (0 hii own Satiiea in hit play of '^ What jaa will" — Bil 
referoice to Bomeo and Juliet in B. III. Sat. 10. — Hia talent for 
drawing chaiactera — A jest by Shakespeare, on the authority of 
Dr. Donne — Uarston's caosignnient of his Satires to " everlasting 
oUivion" — Biogr^Jiical conjectuie conceming MacsKm — Jidm 
WdMtcT the player and [^y-wright'i mtrattce into the chunA 
— Hia " Acadaniarum Examen" and " Sunts Guide," 1654 — 
John Hall's >' HistriomBMii, a Whip br Webner," 1654, sd- 
duce^ u eridence to abov that Winter die player wu Webster 
the preacher — Internal eridence to the same point deriied bom t 
GCBnpariaoaofsamepasuga in the " Acad&raiamni Examen" and 
" Saints Guide," and in Wdister'a " White l>eTil'' and « Ducfaos 
afMaUy"—Wimiin Webster's "Curao and Argeatik," 1617. 
oiticiMd, irith lemaricB upon " The 'niraciao Wonder," 3ic — 
Doubl whether Munon did not fidlDw or set the example to 
Jdm Webrter — \ wnnon by John MaraUn, dated Feb. 6, 1642 
— PoBtponemtnt of "■ Micio-cynicon, Siie Snarling Satyiea," 
1699. 
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THE FOUKTH CONVERSATION. 

iftloBTON. I did not hear you, when we last met, 
men^n the name of Thomas Nash among our early 
satirists : surely he ought to be included. 

BoubAe. Unquestionably, if the examination I 
propose to make extended to writers of satires in 
prose OS well as in verse ; but to embrace them 
would be to open a field fer too wide for our in- 
Tesligatinn. 

Eluot. If the acconnt Mr. Disraeli gives of him 
be not over-charged (and, indeed, I do not see how 
it can be, for the extracts supplied from his attacks 
upon Gabriel Harvey speak for themselves) he was 
a most biting satirist in prose, and he mixt up his 
severity vrith so much of the salt of wit and hnmour, 
that the rankling wound he inflicted must have been 
very long healing. 

BooRNK. True, and the personal and literary cha- 
racter of such men as Nash,. Greene, Marlow and 
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VetHe, may form tm eDtertaining subject for our fiitiire 
invcatigatkm. 

MoBTON. The only objection to it that I axa aware 
of is, that the gnnmd ha« b«ea already vaey much 
cleared ; and we may Sod some ^fficulty in sdect- 
ing what is new, without combisii^ it with what is 
old. , 

BouBNE. I am by no means of your opinion. I 
am convinced that the subject has not been in any 
view of it exhausted ; for, after all, if you will txti- 
mine accurately, you will find tbat most of the writers 
regudii^ those poets, have traTelled over the same 
oooree, repeating, without scruple, both the facte 
and the obserratiaQs of their predecessors. 
. £luot. For myself, speaking as one of the ignorant 
on these matters, I may say, that I cannot imagioe 
any topii^ connected with our early hterature ouich 
more inviting. 

BomNE. Aa a proof'of the correctness of what I 
have just advanced upon the point, whethee the 
subject has been exhausted, I will only refer. you> ill 
passing, to the most rare and interestiiig trace 1 0OW 
hold in my hand, whichi thou^ immedjatdy OOD- 
nected with Tluimas Nash, and with one of ttte most 
popular, singular and eloquent of his produotioRS, hu 
hitherto escaped the researches of all bibliogr^ihers.' 

Morton. Do you mean that they have none of 
them met with it I 

SovBNB. 1 do not go quite to that extent, 1 
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I have tnced it in the catalogneof thebooksofone 
of oiir most eminent litenuy antiqoariea ; ir)>^cr 
be er^ opened it or not I d^ not know, bat he 
oertainly does not seem to have been at all aware of 
the nature or vahie of its contants. Yon have, of 
course, henrdagrekt deal of Nsdi'R" Fierce Fenni- 
lesa&Jiis Supplicati<Hi to flie DeuilL" 

Elliot. I have heard of itt but I have no distinct 
knowledge of the nature of the work. 

SooanTE. It may be shoitlf deicribsd as a severe 
descriptive cenfore of the chief reigning vices hf 
whfeb tbe oharacto- of thtf pec^le of Ei^land was 
at that timedisi^ured- As I remarked before, it is 
one of the most notorious of ttus odminble writer's 
prodnctioDS, and lias betti much criticised and ex- 
tracted from withhi the last twenty years. 

MoBVOK. In tbe "Hoses library" there is a 
poetical quotatitm from it, contuning, among others, 
dte two lines irtiich, yon may remem'ber, you showed 
us in the " VorksUre Tragedy," attributed to Shake- 
qware. 

Boomita. You are right. Wdl, not to lose man 
time than is neceMary, the pamphlet I have here 
purports to be a second port or an answer to tiiat 
supplication ; and although an anonymous woric, yet 
tile writer states that he was an " intimate and near 
CompwQion" of Nash, and this circumstance renders 
it stiU more curious, and deserving notice. 

Elliot. Did the tiUe he chose at all c 
irith that prefixed by Na^? 
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BouBNS. Yes; itniQstliiu — " The Eetume of tiie 
Enigbt of ^e Poste from Hell, with the Dinela 
auDsw€re to the Supplication of Pierce Pennileue, 
with some Relatioa of the last Treasons — Omnia 
preciara rara." Ijoadan, 1R06, 

MoBTOH. That is very distinct and unequivocalf 
though the name of Nash b not mraitioned. Does 
it say any tiung more about him than what you have 
already stated? '. 

Bourne. The following is a port of a prdioiinary 
address " To all Fauburers of Lfwrning or the. 
Learned;" — but I did not mean to read any thing ftona 
the tract at present, but merely to refer to it by way 
of illustratioa of my remark. 

Elliot. As you have opened the book, you must 
not disappoint us by closing it before you have read 
something from it, to give us a better notion of its 
couteuts. 

MoBTON. By no means; and tiiougb it may not; 
exactly pursue our subject of satirists, I would not 
give it up now without further examination for all 
the satirists that ever lived, &om Donne to Byron. 

EovRNE. 1 submit, and without much reluctance; 
for I flatter myself you will not be worse pleased at 
the end than at the beginning. The author, in the 
address I mentioned, speaks as follows : " About 
some teane yeares ogone when the Supjdication of 
PUrce Penniletse was published, the Geuttemanwho 
was the author thereof, being mine intimate and 
nenre companion, as one with whome 1 communi- 
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oUei botji my Imie, muie estate, aad my studies, 
and fimnd ener <rat of his disposition an eqnall, or if 
possible a. more feraent sympatlue of like community 
and sffection, so as I cannot chnse but still take 
liinch delight in his memory, would many times in 
his priuate conference with me vnfolde his deter- 
mination touching the concluding anil finishing vppe 
«C ttM m e taX t and wittie Treatise, wkidi for as mudi 
as it could beare no second parte by the same title 
(as he pnblikdie did protest in an Epistle to the 
Printer ioynde to the same treatise) his reaolutioa 
was to accomplirii fais desire by writing the retume 
(^ the Knight of the Paste, and therein did many 
times at large discourse the maine plot and drift 
wherein hee meant to bestow great arte witte and 
laborious studie. Now death,'who many times by 
an vncharitable or cruell Anticipation preuenteth 
those deseignes which might administer much matter 
of regarde and commoditie, by taking him to earlie 
Ua tiie world, who had he lined, would haue enrichte 
it with much wittinesse, left that vneffected which 
had it beene by- him taken in hand would doubtlesse 
haue satisfied many learned expectations." 
. MoBTON. That is a singular introduction. It 
ascertains Nash's death to have taken place, at all 
events, before 1606 3 the precise year must still re- 
main a matter of doubt. 

Elliot. Whatever facility Nash mi^t possess in 
the use of lus pen, it seems as if his fnend, by the 
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needleBi imobtiDn of bU Mtitaion, were not n 



BoDXMK. He tqxilogiMa aftswardB, in tte nme, 
address, for bis deficiendei^adinttuig tiut.he has 
" neither the wUtie plemaiilDa of llw oooc^te^" 
DOT " the ganlie bittemea erf tbe pen" of Ttuh ; b«t 
at the aatoe time he iaraghti iganst " toole ipee^ 
mcomelr parables or fantaatical taxatiMU," iMA 
disfignred some of the writhigfl of his time. 

MoHTON. Yon recollect that the chief chaij^ oC 
NaA.againBt Hairej, or at least that which galled 
tim doctor meet, was that Haivey waa the son o£ » 
rope-maker. Now I do not know whether the tnde 
was before' considered in a manner inbmons, at 
whether Kash ointribnted to render it go, but eer- 
t^ it is- that in Marston's pla^ of the " Farantastei'' 
(1606) it is spoken of most contemptuously : " Thai 
Ihaa mnat ait there thnist and contemned bare- 
headed to a grograine scribe, ready to start vp at 
the doore creaking, prest to get in, with yQur leatw 
Sir, to some surly groome, the third sonne of .a 
Bope-maker." 

Elliot. This circumstance was wortti noting, 
Hioiigh it has thrown us a little out of our course. 
I am impatient to hear some specimens from this 
performance, which has both an intrinsic and an 
adventitious interest belonging to it. 

BoiTBNE. You shaU, and I (q)pr^end it will not 
be necessary to go at much length into it : two or 



D.,.-:;C.,C00J^|C 



TOVRTH CONVBOBATION. 8)9 

dvee ortncts iriQ, I dare asf, be saffident to show 
yon tlie atyle and object of the vfotik. In the com* 
mencement, the author in&rms ns, that "having 
consumed the b^;inniug of hii life in vanity," he 
retired into the country to find contentment among 
shepherds and their flocks j and in the first trans- 
ports (rf his joy at the changet he wrote a number of 
reraes in its praise. 

MoHTON. Are they good — the theme he chose is 
an oU one. 

BocBKS. I think some of them are good) for ex- 
ample the itdlowing lines, which are in a free, flow- 
ing strain. 

" O happy shepheard, thou that sa&ly sleepes. 
In a pure gowne (though poore) yet eiier free ; 
Whose selfe is all thy riches, and who keepes 
But natures faire, thy faire to beutifie j 
Th&t kwrares not how ambition doth torment 
But'liiung poorelyy lines the itiare content ! 
Thou that in pouerty no poorenesse Icnowes 
Nor feelefi tie strange diseases of the rich. 
But holdes thine owne, through which thy wishes 

showes 
TKon art not wounded by enioying much : 
Thou doflt not spume at biig-beare dignity. 
With Natures gifts the gifts of nature feeding, 
Milke with selfe-milke reniude, and with the Bee 
Preaemes pure natures-sweets from sweetnes need- 
ing" 
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Elliot. A flew of the lines are aboTe mediocrity, 
tliou^ others are obscure ; 

" Thou that in poverty no poorness knows. 

Nor feels the strange diseases of the rich," 
is OS happy a couplet as perhaps \raa ever written on 
the subject j and it reminds one of those not leas 
admirable lines of our didactic modem poet, Crabbe, 
where he is speaking of the unknown maladies that 
afflict the great, 

" Still with sad prayers the weary doctor tease 
. To name the nameless ever new disease," 

BouBNE. There is a resemblance, only I have some 
doubt whether the old writer meant those " strange 
diseases," and not others that Mr. Crabbe also refers 
to elsewhere. There is more in the same strain, but 
perhaps not so good. HowcTer om- author, whoerer 
he might be, soon discovers that the country is as bad 
OS the city : that " fooles are aduanced, Hiilosophers 
despised — sbaugers feasted, children starUed^goU 
enough to purchase toyes, charitee too little euer to 
enter heauen," and bccordingly he returns again to 
London just after the plot of the 5th November, the 
whole particulars of which he Icmus at St. Paul's, 
where he meets with " a fellow with a hunger starued 
looke and an enuious gesture, with a threed-bare 
cloake, and an halfe-buttonde doublet, with a necke 
almost nifles, and a waste all girdlefise— wiHi Uaae 
breeches and vngartered stockings, his shoes cut and 
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his toee Tocoueredj" and who do you suppoae ttiis 
singular personage may be! 

MoBTOK. Some poor poet or other, I should con- 
jecture, dining yiHb Duke Humphrey in St. Paul's, 
or & n^ed intelligencer scraping togetiier all the 
news he could procure. 

BocBNit. Neither, but an emissary from no less a 
personage than the Devil ; " briefly" (said he to our 
author) " I am knight of the post, and that knight 
of the post who about som t6 years agon couaide 
the supplicado of Pierct Pemtiletie to the Deuil my 
Maister." 

Elliot. It must have been a singular rencontre, 
and not a very pleasant one, 

BouBNE. It was not attended with any disagree- 
able consequences, fbr the author, hanng blessed 
himself, be^^ to be informed how the Deril had 
accepted Pierce's supplication, and is told, with 
much complaisance (as touch, at least, as could be 
expected from an imp of the infernal regions), that 
Belzebub was at first enraged that Nash had " Isid 
open the politique stratagemes and secret deuises" 
employed by " old Nicholas" to bring the world into 
aubjection, but at length he condescended upon a 
formal reply to his petitioner. 

Morton.' Is dtat reply given ? 

BovaNB. It is, nnder the following ludicrous title, 
" llie aunswete of the hig^ and mighty Prince of 
Duknes, Dontel dtl Lucifer, King of Acheron, Stix 
and I'hlegelon, Duke of Tartarie, Marquesse of 
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Cci^hm Mul L. high Regent of lAoAa, to the Sup-' 
^&e»tiaa<:i Pierce Penniieue."- 

'£l.LiOT> Tliis muBt ctxitain the mBirow of die 
wbtrie tract I hiqie ;on will not be too spuing of 
yarn qootetions} omittiiig, of conrae, all mch pro- 
fanenesset ae the Denl may not ^cniple to be guQ^ 
of, bat irtucfa we shanld be scrapoloiu In hearing. 

HoKTOK. it seems atrange, that thia tneBBcnger 
from tilte InfiBnaL Power sluniU be wanderiAg about 
the world with tiiii answer in bis pocket witiiottt 
ddirering it, and at hut only placiug it in tiie bands 
of an indiTiduol whom he acddoitally met. 

BovKitB. The coQtrivance is rUher chmuy and 
inartificial, it must be aDowed ; I do not see why the 
Devil Bhoold hare sent any answer at all, eepedally 
as Nasfa was dead, and had, most VkiAj, an oppor- 
tunity of recejring it by his own bands Grom Lndfier. 
After a short pre&ce, the " answer" begins- thus, 
with a mory reference to Nash's poverty. " For 
Ae rent thou t^alkngest due to thine vnhallowed 
purse, wherein I haUe kept reuek so b>i^ a season, 
I tell thee there is none due from me as neuer having 
taken possession of the tenement, nor at a^ time 
delighted in such vast Tnfuniished places ; for I tell 
thee, howeuer blindnes by my snggestioil bath per- 
swaded yet is there not any place Wherein I' &m 
better oitertaiiied or bestowe my malediction in 
gi««tef vboandBQce, than amongst infinite heapes of 
idobtronB Ctosscs." 

MoBTOif. A punning alluaitm to the moD^ of the 
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time : u the down aaya to Cdaa, in " As you like 
it" — " For my port I had rather bear trith yon, than 
bear yoaj yet I should bear qo crass if I did bear 
you, fori think yoa have no Btoney in your pune." 

^ttairs. Ofcourse. The pasaage I am now about 
to read is against upstart courtiera, and it afterwards 
touches upstarts of another kind : the DerU asserts 
that a conrtiH-, " being, nurst in .Tanemes, itlaf^ in 
&othellefl aud coofirmde in Theater^ BtuH ao quickly 
be diacouered by the eye of the iudicious, that bron^it 
into coptempt by the weakeoes of his owne demeanor 
he shall be able to enrich myEingdomewithnodnng 
more then his owne hanging. There must bee in 
tkia decrepednea of the worlds age-, vpstartba of an^ 
ottier condition, those on whome Nature haQi be* 
sto;wed excelkat beoefitea,. as a comdy forme, a 
rype witte, and a chiill or an vnambitidua dispotition ) 
whome Education hath made learned, comerce be- 
loued and obsemation fuU'of perfect hidgtmenti 
Vpoa these shall Pride showe Qie power of her lu' 
farRall Deitie : Into these shall die inspiie such a 
Teuome of selfe affection, tl^ beeing hood wltikt 
'Witb'tbe ftdly of imaginarie greatenes, they ^aH 
brfuuptrt all their actions beyond the lymits of Fietie 
at , reason, accusing and con^emnii^ 'aU present 
tbingts, as eytber gotteriaent or fortnit'esi and' only 
Sxe or amuse their cogitatiorta vptsJ future actimw, 
Ht^e, Feare and Desire drawing ii^ thdr ludddes 
this Foaition, that to doubt of what is to come to U> 
ie:0f pieaentBorKiw." . ■! • 
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MoiTON. llie description given of this last kind 
of iqMtart is not very inapplicable to such men as 
Naati himself, and some of his companions : Marlow, 
at least, " hood-winlced with the folly of imaginary 
grentneas, transported his actions beyond the limits 
of piety." 

Elliot. The last sentiment in the extract is but 
a translation from the Latin. 

fioDKNE. It may be. The reigning fbllies and 
vices are observed ufoa leriatim; and this tract, 
like some few others, contains a great deal of in- 
formation on the habits and manners of the times : 
the subsequent severe remarks are made upon " the 
prodigall young maister." "What shall I do spew- 
ing of these prodigall heyres who like filthie weedes 
are no sooner sprung vp but the sithe is ready to 
crop them; doth not their lasciuiousnesse poyson 
th^ir bodyes as fast as their prophtuies their soules, 
or can the world say he sees them, ere the graue 
sahh he hath them? Tut, they are but bubUes in 
water and records in sand." Further on we meet 
with, a spirited invective against " the pride of 
artificers and gentry" in these terms : " Next learn- 
ing thou peticionest against the Fride of Artificers, 
where the needie Taylor will imitate the neAte 
Nobilitie : Alas a small &ult, if there were none 
proud but Taylors, who being the impers of Pea- 
GOckes plumes may best borrow some of their broken 
(leathers: biit doe but cast thine 'eye aside in aher 
pges and thou ehalt see a Water-bearer as braue'as 
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ft Sea-C^>taine, and a Cobler aa curious in bis acou- 
termCiits as on Caadlemaa day at night im Innes 
of Court Renellep, ^hy hee shall not be accounted 
worthie of a trade, if be will not adnenture more 
then halfe his deare profites to adorne his bodie be- 
yond eydter his degree or vocation, and some Lke 
the Dnke of Florence foole, weare all their wealth 
on thur backes onelie, but this excess beeing Male 
and Female shall bring foorth into the world millions 
, of prodegies, so that streetes shall be pestovd, 
Theaftes burdened, coQuentides filled, and churehes 
thiDuged with gaudy men and painted women," &c. 

Elliot. This, complaint ia of y«y old standing, 
- and has been made, I dare say, in all nations that 
haye arrived at a certain degree of ciriUzation. 
Juvenal, in the satire where he complains that Natio 
comceda est, has very nearly the same sentiment as 
what you have, read, only not quite so much ex- 
tended. 

Hie ultra vires habit&s niton hie aliquidplus 

QuaM satis est; tnterduvt aliejiA sumtur arcd. 

Commune id vititim est. 

BoUBNE. Very (rue, and Brathwayte (a satirist of 
whom we shall say more by and by), in Ids " Health 
from Helicon," very tersely gives the rule as for as 
relates to the dress of females, 
" Comelyi not gaudy — she, and none but she, 
Wearea the beet dothea that weares to her d<^re&" 
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I do not diink we need proceed further witti this 
second part of Pierce PeunUess's Supplication, as we 
cannot go through the whole, and you have already 
seen enough tu enable you to ibnn a t(derable judg- 
ment regarding it. 

MoBTON. Perhaps so. We may now, tito^fore, 
continue our inquiries relating to the prc^^rese ct . 
satirical poetry in the Ei^lish language. 

Elliot. I told you that I would take an (^ 
portunity of reading Hall's satires, and 1 find hinif 
though now and then an unconth, yet upcai dte 
whole a fine, bold, vigorous writer, with a vast com- 
mand of language. 

BooBNE. Your criticism ia juit : there is a great 
deid of power in almost every thing he gays. 

MoBTON. His verse is for from smooth, and his 
rhymes sometimes awkward. 

Elliot. I do not agree with you, that his vase 
is, gen«ti]ly speaking, inharmonious. In his intror 
dnction, which is styUd a pottscr^ (but which, like 
Spenser's letter to Raleigh, ought to precede the 
reading of the book), he bestows high praise on his 
mother tongue, bat complains of the necessity of 

BouBNB. Yet he severely belabours the imitators 
of the Latin measures in English. 

Elliot. Yes, in his sixth satire. By the by, you 
stud on the former day that Hall when he mote was 
verf young, and little acquaiirted witii tiie literatare 



D,gniod;yGoOylc 



FDUATH COHVBBSAHON. 227 

of his timet — ^that he knew little beyond his ccdk{;e 
classics. Now the contrary seems Tery cTideot, for 
most of his satwes are fiiUofreferences to books and 
Uterary men. 

BouBNE. I spoke noodvisedly if I made so geoeisl 
ad assertion, for he mentions Msrlow, Spenser, Staoy- 
hortt, Fraunce, sud some others, besides notices af 
vnioos anonymous productions- 

ElLioTii Bnt I could not find any notice of Lodge, 
dor of uiy thing written by him. 

MovTOW. That would rather argue that Lodgr's 
" Hg for Momns " was not popular, or Hall wovld 
probably hare heard of it: and that it «bs not 
generally admired seems probable from the fact that 
he published no more satires out of the " whole 
caiton," wbicb he 'asserted he had by him ready fcH- 
tiK press. 

BoumlfE. But there was anotiwr satirist who ■pte- 
■ ceded Hall (and whose name I omitted to introduce 
to yon before), with whom he seems also to hdve 
been unacquunted. 

MoaTOK. Whom do you mean? 

BoDBNE. A person of the name of ^^^Uiam Bankhi, 
or Jtaukiiia (for it b spelt both ways), who, accord- 
ing to Ritson, published in 1596 " Seven SUyres," 
&C. but no further information is given r^l^ding. 
them : it is asserted, however, that they were printed. 

MoBTON. Have you ever seen thetui 

BouBNE. I have not, tiKragh I have made many 
«2 
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Inquiries after them. I ovglit to mentiim in ood- 
fimiatioii ef Ritson — — 

EbUOT. In confirmation of Ritson! I thougbt 
that Ritson wanted no confirmBtion ; that his ae-. 
curacy was proTerbiaL 

BoraiiB. He was a very laborious and generally 
an accurate man, but be sometimes was ignorant of 
the commonest things. For instance, he assigns to- 
George Chapmui one of. Drayton's principal and 
most noted pieces, " Noah's Flood," which he oould 
never have seen, or he must bave observed several 
commendatory poems addressed to Drayton upon it. 
I was about to observe in confirmation of Ritson, 
that Rankins is mentioned by Francis Meres (Pal- 
ladk Tamia, 1698, fo. S77, b.) in company witb 
Hall and Marston, as three satirists. 

Elliot. Did Rankins write any thing besides ? 
' BoDKNE. The earliest production I have heard of 
or seen by him is a short tract against Stage-playSr 
called " A Mirrour of Monsters," IftS', of which I 
will speak more at large when we take a view oC 
some of the pieces written for and against theatrical 
perfonnances. It is enongh to say for the present, 
that the " Mirrour of Monsters" is a very vehement 
production, with more variety than is usually found 
in pieces of the same kind. 

MaaTON. Ritson states that he has a sonnet before 
Bodenham's Behedere. 

BouBNB. That, technically speaking, is a mistake) 



D.j._;^-,C'Ooglc 



FOURTH CXPNVERSATION.' «W 

as* yon 'witi see on inspection: it is not a sonnet, 
although the writer himself so terms it : there are 
four sonnets prefixed to the Belvedere, but Ranfcina 
has merely three T-line stanzas, and they are better 
than such pieces usually are. 

Elliot. You say they are prefixed to Bodeaham's 
Belvedere. AVho was Bodenhom, and what was hia 
Belvedere? I am sorry that my ignorance raises 
snch obstracttons to your progress. 

BooBNB.' It is a collection of mere sentences from 
most of the prindpal poets living and dead, published 
in 1600, but as a full and accurate account of it is 
given in the Brit. BiM., and in " The Return from 
J^maasus," reprinted by Hawkins, which you can 
read at your leisure, we Deed not now delay for 
the purpose of examining it. I>ittle is known of 
John Bodenham but that he was also the compiler 
of "Englands Helicon," of which there is a modem 
reprint. 

Morton. I perceive that Francis Meres also men- 
tions, on fo. 38S. b. a book called SkiaUtkeia, as a 
collection of satires ; what is become of that ? 

BousNE. It was obviously anonymous, for Meres, 
who was the writer's contemporary, does not seem 
to have known him. That the book is still in exist- 
ence there is no doubt, as it was in- the library of the 
late Mr. Malone : I have' heard of no other copy. 

Eluot. Passing these then, whom do you lake 
next BOiong English Satirista ) 
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. BouBXE. John MBttHOD. Hall, u jaa will not 
have fDrgotten, printed his " Firgidemiarum," ia 
I697> md in the foUowiiig year ^>peaTed " The 
Metamorphoeia of Pigmalions Image and Certaine 
Satyres," the dedication of wMch, " To the Worlds 
Hig^tie Monarch, Good Opinion," is, as you see by 
tumb^ over the leaf, snbscribed W. E. which means 
W. Einsayder. 

£u.ioT. Yon metdioned Mwston. 

BouBNK. I did : Kinsayder was his notn de guerre t 
that under which he made ^ar upon the age. He 
seema to have had gfod reason for the conceal- 
ment of hie real name, as, notwithstanding his pro- 
testation to the contrary, lie lashes not- merely in 
the general but in the particular. - Among others 
he makes a Tigorous assanlt upm Hall, his imme- 
diate i^ecursor in this walk of poetry. This is 
chiefly contained in his " Scourge of ViUaaie," first 
printed in 1598, and ag^, a more complete and 
foller edition, in 1699, with some new satires. 

£Li,toT. Do yon mean that he introduces Hall by 

BonawB. Not exactly, but quite unequivocally as 
, the writer of " Virgidemianwi .*" I should first ex- 
plain to yon that Marston's poem of Pigmalian't 
Image, whtdi occasioned a good deal of noise, was 
intended as an exa^^tion and ridicule of certain 
lascivious poems of that day, which had been made 
pore popular by, and were written in the tame stfk 
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aa, Shakespeare's Vemu and Adonit and Tarqiiiit and 
Lucrece. Maratoa's object was to show bow i«- 
jurioua they were to morals. He kdmaelf says of lus 
own poem in his secMid work — 

" Hence thou misludging Censor ! know I wrot 
Those idle rimes, to note the odious spot 
And blemish that deformes the lineaments 
Of moderne Poesies habilaments." 

And in other places and other words he says the 
same tiling, and expresses his astonishment that it 
could have been mistaken. 

Morton. Shall we hear no part of it ? 

BouftNB. Presently; but I will first explun how 
Hall fell foul of Marston, and Marston, in return, of 
HalL In his " Figmalions Image and Co-taine 
Satyres," Marston treats Hall rather severely, ac- 
cusing him (as indeed Warton docs in his History of 
English Poetry) of being mysteriously obscure, wid 
dealing in " Sphinxian riddles," as well as taking; 
him to task iat his abuse of the " Mirror for Ma- 
gistrates" in bis 5th satire. J will quote the pas- 
sages themselves in a few minutes, which seem 
to have excited Hall's wrath, and accordingly (if 
Marston be to be relied upon) Hall wrote an Ep- 
gram, " wUch he caused to be pasted to the Utter 
page of every Pigmalion that came to the Stationers 
of Cambridge." This epigram is given by Marston 
in thcfollowing; terms : 



DigniodD, Google 



^3 FOUBTH C0HVE31SATI0M. 

" I askt PhisitioDS what their comuell was 

For B mad dogge, or for a mankind Amc ? 

^ey Udd me though there were confections store 

Of Poppie seede, and souerugne Udlc^re, 

The dogge was best cared by cutting and tinsing! 

The Ask must be kindly whipped for winsing. — 

Now then S. K. I little passe 

Whether thou be a mad dogge or a mankind Asse." 

Elliot. Marston, I suppose, inserts it fbr the sak^ 
of adding his own answer, but the epigram appears 
to me rather coarse than keen. 

Bo0BNK. Hall was probably too angry to be severe, 
and ^arston's reply is in much the same spirit. At 
t^ word "kinsing" Marston inserts a note, 'f Marke 
the witty fusion to my name," meaning his as- 
sumed name of Einsayder, and after giving as a 
^ootto Mediae cara teipsum, he speaks thus : 

" Smart ierke of wit ! Did euer such a straine 
Rise from an Apish schoole-boyes childish braine ! 
Dost tfaon not blush, good Ned, that such a sent 
Should rise from thence where thou badst nutriment ) 
Shame to Opinion, that perfumes his dung, 
And Btreweth flowers rotten bones among. 
Jugglhig Opinion, thou inclmunting witch, 
Paint not a rotten post with colours ritch." 

MoKTON. Though Marston does not retort ." maij 
' f]og" and " mankind Asse" upon Hall, he is not at . 
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■an bduMttMd In Tidgarity. — ^Does be auign maj 
jams fer keeph^hii realname in the back-gnwnd ) 
BovBMB. Not in tenns, bvt it is cosily ■coUeeted; 
indeed in, one pauage of the third satire of his 
" Scourge of ViUanie" he states pretty plainly ttat 
•ppreheo^Q was the chiefly operating cause: . 



" Shall Matho raise his fame 



By printing pamphlets in anothers name. 
And ia them praise himselfe, his wit, hia might. 
All to be deem'd hia Countries Lanthprne Light ; 
Whilst my tongues tyde 'with bonds of blushing 

Ehame, 
For fear of broaching my concealed name?" 

This, however, is not a point of importance : a 
man who speaks as bohUy as be does in most p1ace% 
and lashes with equal severity high and low, not 
sparing the vices of the great nor the frauds of the 
little, was likely to make himself many enemies, and 
indeed to run imminent hazards if he ^id not put on 
some disguise. 

Elliot. It i« now perhaps time for us to examine 
the body of hia aatires,andif they are so general and 
unsparing, they possess of course the more interest 
for us. 

Bourne. I will not detain you longer from them 
than to read the following attack by Marston upon 
Hall in his " I^gmalions Image and Certaine Sa- 
tyresi' wUchr among others, provoked the spleen of 
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the "Acadenk." We will then look tt a few stums 
from " PlgmalicMia Image," &nd so proceed to the 
" CartBiae Satyres." The sttaok fin Hall is this : 
" Fie inconriderBt« ! It greeueth me 
An Academicke ihonld so sencelea be. 
Fond CensureTf wliy should those mirrors seeme 
So Tile to thee, which i>ett«- iodgements deeme 
Exquisite then, and in our polish'd times 
May nm for sencfull toUerable lines } 
What not mediocriajirma from thy spight. 
But must thy enuicnu hungry tangs need light 
On MagulTates mirrour? Must thou needs detract 
And striue to work his ancient honors wrack ? 
What shall not Rosamond or Ganeston, 
Ope thdr sweete lips without detraction ! 
But must our modeme Critticks enuious eye 
Seem thus to quote some grosse deformityf "* 
What ! Satyre sucke the soule from Poesie 
And leane him spritles ! O impiety 1 * * 
Why thus it is when Mimick Apes will striue 
With iron wedge the tnioks of Oakes to riue!" 
Very nearly the whole of tlus satire, and parts of 
others, are devoted to the same subject 5 but it is not 
necessary to read more to show that Hail had some 
reason for his wrath. 

MobtOn. Marston seems to be contented with 
being fordble : he does not give himself much trouble 
to be musical. 

Elliot. Satirists have a sort of prescriptive right 
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BOt to attcm] tmch to Uie hannoay of Ubiot lines. 
If their verse be ^pMr4 ma rayont de boat tent, fliey 
generally think it quite sufficient. 

BjDVBKS. Yet &ui Tcry anther from whom yon 
quote, and soma others in oar own langue^, are 
examples of the contruy practioe. I mil now point 
out for your perusal a very few passages in Marstt^'s 
two woiksi whidi, I think, will give you the beat 
notion of his style, and the portion of t&Lent he 
possesses for this kind of wnting. " Pigmalions 
Image" first presents itself, and the subsequent is 
part of the Prayer irf the Sculptor to Venus, when he 
Uls in love with his own work. 

" l^ou sacred Queene of sportiue dallying, 
(Urns he be^ns) Loues onely Brnperesae, 
Whose kingdome rests In wanton reuelling. 
Let me beseech thee shew thy powerftillnesse. 
In changbg stone to flesh — make her relent 
And kindly yeeld to Ihy sweet blandishment ! 
" O gradous Gods, take compassion 
Instill into her some celestial fire, 
That she may equalize affection, 
And haue a mutual loue, and loues desire ! 
Thou know'st the force of loue, then pitty me. 
Compassionate my true loues ardencie!" 

The Oods, as you may remen^b^, consent, and 
Pygmalion is happy, and of tiiis union Paphus was 
tlie progeny. The poet continues : . 
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" Who knowes not wtwt eiuues? O pwdon me " 

Yee gaping cares that swallow vp my lines. 

Expect no more. Peace idle Foesie ! 

Be not obaceane thongh wanton in thy rimes! 

And chaster thoughts, pardon if I do trip. 

Or if some loose lines from my pen do slip." 

This is enough to prove that the whole poem is as 

hig^y wrought as possible, and somewhat ihore 

ftan " verges on impurity." 

Elliot. The story has great capabilides for that 
purpose, and so for is chosen with judgment : per- 
haps greater than " Britains Ida," attributed to 
Spenser. 

BouAHE. " Figmalions Image" was reprinted in 
1 61 9 in a volume I shall hereafter bring under notice, 
as containiug a poem dedicated to Izaac Walton : this 
edition is not mentioned by RttsoDj nor by any otiier 
faiblit^rapher that I have seen. 

Morton. Is it there stated to be a sort of bur- 
lesque on pieces of the kind ? 

BouKNB. By no means : the volume contains a 
collection of love poems. One of them, I apprehend, 
is of great rarity, and of no insignificant merit in 
some points of view. It was probably suggested by 
Shakespeare's Feniu and AdonU, and may be con- 
sidered introductory to it, or, at least, taking up the 
history of Adonis before Venus fell in love irith bun. 

MoKTON. What title does it bear? 

^0UKKB. It is called " The Scouigc of Venus or 
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the Wanton I>ady, with the rue birth of Adoniff. 
The second impreaiion, eiderged aitd cotreMed hj 
H. A." LondoD, 1C14. 

EirLioT. The story dodbtlcM is taken from the 10th 
book of Ovid's Metamorpkotes, where P^malion'a 
Image ia abo foui|d. 

BouxNE. It ia the ground-work of it;- only this 
author, Uke Maraton, has considerably dilated it. 

EtjjoT. Do the initials of the author H. A. stand 
for any noted poet of that day? 

BooHNB- He was not the author : he saySj in aa 
address to the reader, that it waa printed at his cost, 
but " the work of a man weU-deseruing," who had 
composed it " for his pleasure without apy intent of 
an impression." 

MoBTON. Have you any notion who this " man 
well- deserving" was! 

BouBNB. I have not: a perKin of the name of 
Will, Barkstead wrote a poem on the same subject, 
called "Myrrha the Mother of Adonis," in 1607^ but 
aa I have never seen it, I cannot tell whether there 
is any and what resemblance between that and the 
production before us. 

Elliot. The story, as told by Ovid, is even more 
offensive and revolting than that of Pygmalion : the 
main incident of it is the grossest incest. 

BouBNG. And the author of this version haa not 
attempted to cast the thinnest vol over any part of 
it: neither was it written to bring discredit t^wta 
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tliis iptdea otcompo^tkm, but apparentlrto gratij^ 
tits writer's relish for si^jects of the Idnd, aod pub- 
lished to take advantage of the groMnesa of the pnblic 
appttiite. As I have said tltere is talent in it, as yon 
may judge from the foUowiog ^anza, vheK the 
odious daughter is hesitating reguding her pasmn 
for her father: 
" Looke horr yott see a pleasant field of Come 

Itfone here and there by gentle-hreatMi^ wind, 
Now vp and downe as wanes in sea are boroe ; 

So doubtful thougbta had motion in her mind. 
Now sheel surcease and now to him repaJre, 

Instable like a feather in the lure." 
This contest is well described ; and Myrrha's nurse, 
who lias learnt the cause of faer grief, endeavours to 
dissuade her mistress, but in vain ; 
" Cease chatting, gentle Nurse, the lady said. 

Or frame thy tale to suite.more with the time. 
My choice b made, th««iQ I need no Eude 

■ Which may be compast by some help of thine. 
It is too late of abstinence to preach 
Whe one is drunk and notes not what you teach." 

MoHTON. The first c^ those two stanzas is par- 
ticnlarly good. The simile of the waring of a field 
of com is beautifully applied. 

' Elliot. But I doubt if it be new ; however we 
must not be too ^stidions ; those stanxas are certaialy . 
above meiUocrity. I like even tbe last, cout^et, for 
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tlw. pAsaion of Myrriia will dot bUoW her to be 
acrupukma about the coarseness or delicacy of bee, 
expreUioDs. 

BotiRNB. It U mutdi to be r^retted tb»t this vribar 
en^loyed bis talents so ill. 

Elmot. If his condusioa be the same as in the; 
IdtiU, bowevu" sedilctiTethe delcriptions may. be, jt 
is not to be disputed that tbe B%ory has a good moral 
tendency. 

BoDBKE. TVne; tutd this avihor paints the miseries 
to which the daughter of Cynaiaia is exposed, very 
strongly at the termination, wfaen she is ccm¥erted 
Iota a tree, and thus esc^>es the fary ot her enraged 
father. Tbe poet exckumrj 

" Where be the walkes that thou wast wont to baue, 

Tbe shady groues paued with Camomile ; 
The roste bowers that beate of sun did saue. 

And yeelded to thy sense a pleasant smile ) 
Where be tbe pleasant roomes thou solast in ? 
Thou art dispoild thereof by thine owne sin.** 
Where are those eyes, those glassie eyes of thine 

That lent the glorious Sunne his chiefest llgbt ? 
Where is that Angels Toyce, that voyce diuine. 

Whose wel-tun'd togue did all the gods delight! 
What are they gone ? doth time thy glory rust i 
No, they be spoiled with incestuous lust." 
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a*aif,tobedid not decrease the evil he re[wobBt«d;< 
and not loi^ aAerwardB. u I have stated, his own 
exaggeration was printed as a serious and pasrionate- 
elliukm. In Us satiras, upon which we will' now 
enter, he actuaQy complains, as 70B have seen, that 
his dcflgn baA been misunderstood, and' that he was 
placed timoi^ those he meant to lash and ridicule, 

Ellfot. The coUection appears one of considerable 
size. 

BovBNE. It is in the whole, tddng both volianes 
OF ports; but I wiU not fottgue yoa with too long or 
too many potations.' 

Elliot. You need be under no apprehension of 
that sort : satires are alwt^s an amuring sort of 
reading, and Marston seems a writer that will not 
easiljr tire. 

BocKNE. He is very luequal: he exhausts hia 
strength in some places by over exertion in others. 
I shall be the less scrupulous, because Marston has 
not Utherto found a place in any naljonal collectioa 
of our poetry, not even in that of Mr. Chalmers. 
The following description of a finished conrtier is 
taken from his first satire. 

" But oh ! the absolute Castilio 
He that can all the poynts of courtship shotr : 
He that can trot a Courser, break a rush. 
And, arm'd in pioofe, dare dure a strawes itrong 
push: 
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He wbo on hia glurious sculchion 
Can quaintly shew wits newe inuentioD, 
Aduancing^ forth some thirstie Tantalut, 
Or dse the Vulture on Prometheus, 
With some short motto of a dozen lines i 
He that can purpose it in dainty rimes ; 
Can set his face, and with his eye can speake, 
Can daUy with his mistres dangling feake. 
And wish that he were it, to kias her eye 
And flare ^»ut her beauties deitle, 
l^it, he is famoua for his reuelliDg> 
For fine set speeches and for sonetting; 
He acomes the vicdl aud the scraping sticke. 
And yet's but Broker of anothers wit 
Certes if all things were well knowne and viewd 
He doth but champe that which another chew'd." 

Elliot. Coarse, but pointed, and probably ap- 
plicable to a great many fine gentlemen of the day. 

MoBTOK. To such, you may recollect, as Gascoyne 
alludes to when he says, in the preface to his works, 
where " I wrote one line for my selfe in causes of 
lone, I haue written ten for other men in lays of lust" 

BouBNB. Right. Marston has another hit of the 
flame kind in his next satire, tJie point nf which lias 
been used orer and over again in epigrams, &c. 
since, as yon will see. He is speaking of Muto, 
who thrusts into his mistress's bosom some Unes 
which he pretends are his own, but, in truth, " were 
penned by Roscio the tragedian." 
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" Yet Muto like a ^oai Vulcanian 
An hoDest Cuckold, calls the bastard sonne, 
And braggs of that which Others Ibr him done. — 
Sali/re thou It/estjjor that iome Elegit 
h Mntos owne, Aw tmme deare Poftk! — 
Why tis Am oiwne — and deare— kr he did pay 
Ten crownes for it, as I heard Rtucttu say." 

Elliot. I do not think that any miter unce has 
pot the point better, or set it more acutely. 

BovRNE. The name of Castilio, in the {Miner 
extract, he takes from a book vrhidi had been, and 
then vas, extremely popular, running through many 
editions between 1557, when, I believe, it was first 
printed, and 1598, when Marston wrote: it is called 
" Castilios Courtier," Count Baldessar Caslilio, an 
Italian, bong the auth<» of it, ond Sir Thomas 
Hobby the tranalUor. 

Morton. Is there any thing curious in the work? 

BouKiVB. Perhaps little or notlung but the enume- 
ration at the end, c^ed " a brief rehersal of the 
chiefe conditioa and qualitdes required in a Courtier," 
which you will perceire, by ninnii^ your eye over 
H, includes every kind of knowled^ and accon»- 
jdishment. However we need not delay to ex- 
amine a book that is comparatively easy to be pro- 
cured. Marston, in his second Satire, aims another 
blow at HaU, principally on the score of obsciirity. 
He says of him, 
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" And in such pitchy cloudes enwrapped beere 
His Sphinxian riddles, that old Oedipus 
Would be amaz'd and take it in foule sbuTs, 
That such Cymerian darknes should inuolue 
A qnaint conceit that he could not resolue. 
O darknes palpable ! Egipta black night : 
JSy Trit is stricken blind, hath lost his sight." 

Eluot. Milton has the phrase " palpable ob< 
scurej" as Marston talks of " palpable darknew." 

BovHNE. Nay, he has the very words " palpable 
darkneaft" too, in those lines, 

" Darkness mnst overahadow all his bounds, 
Ftdpable darkness, and blot out three days." 

MoBTON. Besides>,he talks of a " Cimmerian 
desert" in his Allegro. 

BouBNB. Notwithstanding, I do not change him 
wiUi being a plagiary in this instance. 

Elliot. Nor in any other with being so de- 
dgnedlyi although coincidences may arise, 

BouBNB. I am no Lauder, yet if you will be 
potent only for half a minute, I wUl show you, at 
least, a remarkable coincidence wttich no one has 
pointed out in all the learned notes that have been 
written upon Paradise Lost. Of course you recollect 
S£lton's enumeration of 

' " llirones, laminations. Princedoms, Virtues, 



D,gn;:d., Google 



844 FOURTH CONVEHSATIOS. 

and that fine cfaamcteristic passage, put into the 
mouth of the rebelUous Satan, 

" Here we may reign secure j and in my choice 
To rdgn is worth ambition, though in Hell : 
Better to reign in Hell than serve in Heaven!" 

Now read the following passage in a prom author, 
iriio wrote while Milton was yet almost in his cradle. 
Yon shall see the title of the tmok afterwards. 

Elliot. As you please ; I am not in so violent a 
hurry to satisly my curiosity. 

BouBNB. You most observe that the Devil is ' 
supposed to he addressing himself to tlie author. 

Eldot. To whom, then, he says, " True it is. Sir," 
(very dvil language for the Devil, I am sure), "that 
I (storming at the name of supremacie) sought to 
depose my Creatour ; which the watchfull, all-seeing 
eye of Providence finding, degraded me of my An- 
gelicall Dignitie, dispossessed me of all pleasures and 
&e SeraphinandChenibin,Tk7vni,Dom7iati<mes,Vir- 
tuUi, Poleaatei, Pnncipatiis, Arch-angeli, Angeli, and 
allthe celestial Hierarebyes (with a shout of applause) 
song my departure out of heauen ; my Alleluia was 
turned into an Ehu, and too soone I found that I 
was eorruplil^Ut ah alio, though not in alio, and 
that he that gaue me my being could againe take it 
from mee. Now for as much as I was once an Angeli 
of light, it was the will of Wisedome to confine me 
to Darknes and to create mee Prince therof ; that so 
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1 that coulil not obey in Heauea, might commaad in 
HelL And bekeue me, Sr, I had rather controule 
witbiB my darke Diocesse, than to rdnhabite ccelum 
emfrt/rium and there liue in subiection vnder check." 

Bourne. What think you of that ? 

Elliot. That 'Uiere certainly is a resemblance. 

MoKTOH. And a. very striking one ; the more 
Bingular when we' couple the enumeration of the 
heavenly powers with the last sentence. 

Bourne. That eoumertttioa is nothing but in its 
connexion J for the same, or nearly the same, ie to 
be found in Spenser's " Hymn to Heanenly Beauty," 
in Thoa. Heywood's " Hierarchie of Blessed Angela," 
and elsewhere. 

Elliot. But what is tlie title of the book from 
which I read! 

BomNE. It is rare, I assure you, and one of the 
most eloquent in our language. It is clear to me 
that ItCUon was well acquomted with it. It is called 
" Stafford's Niobe," and was printed in 1611. We 
will close it now, because I shall reserve it for more 
particular notice on a future day. 

Mqiiton. Provided you do not forget it, I shall 
not complain. 

BouKNB. If I do, you have only to remind me. 
Before we entirdy quit this subject, let me mention 
another coincidence not quite as remarkahle, but 
still deserving notice. You remember the dialogue 
in Par, Lost, B. III. between the Creator and hia 
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Son, op tbe 8«bje<d of destTOTing or pfeser?w(; Bwn- 
kind, in viucb tbe following passage is put into tbe 
mouth of tlie Saviour, intercedii^ for tbe preserva- 
tion' of the bumaa race. 

" That be from thee Ur, 

That br be from Uiee, Esther, who art judge 
Of all things made> and judgeat only r%^. 
Or eball tbe Advn-awy tbis obtaia 
His end and frustrate thine ? Shall he fijlfil 
Hia malice aod thy goodness bring to nou^it. 
Or piQud return, though to his bearfer doom. 
¥et with revenge eccomplish'd, s«d to Hell 
Draw a&a him the whole racf «f BiwUnd* 
By him corrupted ? Or wilt thou tl^^elf 
Abolish thy creation and unmake 
For him what for thy glory thou hast made ! 
So should thy goodness and thy greatness hotk 
Be questioned and blasfd^med withodfr'deiaice." 
Morton, And what have you to ^er rcgarAig 
that passage ! 

BoiTXNE. Another coincidence, to be foimd in a 
book where one would little expect to see it: in a 
traoalatioD of " the life of GnsmaA de Alferaehe," 
fo. 1G93, by Mabbe, in which ia introduced a dia- 
cuBsion between Jupiter and Apollo, tbe latter pray- 
ing (bat the former would not tottdly deatooy man- 
kind for neglecting bis worsh^. 

Elliot. 'Htere is a likeness in the 1 
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BoDBNE. Ami in the maimer in whiph it Is treated : 
«U that is material lies in a few lines of B. I. ch. VII. 
Apollo BaTB, " If thou destroy the world in vaine 
then are those things which thou hast therein created; 
and it were imperfection in thee lo vnmake that 
which thoti hast already made, only for to mend tJi>at 
which thou now findest aqaisse'. much lesse would 
I haue thee to rq)eDt thy sdfe that thou host made 
man ; for that will be but to discredit thy aelfe and 
thine owne worke. Besides how can it stand with 
tlie power and goodnesse of a Creator to take too 
strict a course gainst his c»%ature, and to exceed by 
exbaordiiiBry meanes in his chastisements ! To de- 
stroy tbese that are now liuing and to create others 
a-new, I hold that not so fit to be done by thee : 
for thou must either giue them or not giue them 
free-will," 8tc. 

Elliot. The coincidence is not so striking, nor 
the passage so important, as -that which you read 
from Stafford's Niobe. 

BoDKKE. It is not, and but that it seemed to fit 
the place, perhaps I shotJd not have noticed it. 

MoBTOH. It cert^ly deserved observation, hut 
wa shall make but slow progress with Marston if 
we wander so &r from him. 

BouBNE. And we have several other satirists to 
go tbroagh, particularly if we include Wither and 
Brathwayte, as w^ as an anonymous satirist, of 
whose work only one copy is, I believe, known. I 
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wiU read you only a single farther quotatioa trom 
" Fignialiona Image and Certaine Satyreg," and then 
enter upon " the Scourge of Villanie." It is from 
the 5th Satire, and may be considered the winding 
up of the author's invectiveB. 

" Fie, fie, I am deceiued all this 'while, 
A mist of errors doth my sense beguile : 
I haue been long of all my wits bereauen, 
Heauen for Hell taking, taking hell for Heauen j 
Virtue for vice, and vice for vertae sdll, 
Sower for sweete, nnd good for passing ill. 
If not would vice and odious villanie 
Be still rewarded with high dignitie ? 
Would damned louians be of all men prised 
■ And with high honours into heauen raised? 

" 'Tis so, 'tis so; Riot and Luxurie 
Are vertuous, meritorious chastitie: 
That which I thought to be damn'd hel-home pride 
Is humble modestie and nought beside; , 
That which I deemed Bacchus surquedry; 
Is graue and staied ciuill sobrietie. 
O thou thrice holy age, thrice sacred men 
Mong whom no vice a Satyre can discenie, 
Since Lust is turned into C/ins/itie, 
And Biot into sad -SobriHie, 
Nothing but goodnes raigneth in our age 
And virtues all are joya'd in marriage i 
Heere is no dwelling for Impiety, . "■ 

No habitation for base Villanie : 
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Heere are no subiects for Reprot^ sharpe raine ! 
Then bence rude Satyre moke awaj amsine. 
And seeke a fieate w^ere more Impurtde 
Dotii lie and lurke ia still Becnritie ." 

Elliot. That is spirited, but hitherto I lutre seen 
DOtliiiig equal to Bisiiop Hall, to whom Marston 
obvioOaly sets himself up as a rival. 

Morton. Id force he is not inferior, but he does 
not seem to possess the same scutenees or extent of 
obseryation. 

BovBNB. Nor, perliapB, the same minute koow- 
ledge of mankind, though it is probable that Marston 
was the elder: that, however, is disputable. Mar- 
ston's satires are pecuUarlj' devoted to the manners of 
his age, and on this account, perhaps, thej are the 
more curious. This point will be more fully illus- 
trated by a short examination of his " Scourge of 
Villanie," printed in 1598, and of which there was a 
second edition, as I have already observed, in 1599. 
¥ou wiB not fail to remark that he dedicates it to 
himself. 

Morton. Yes, at the back of the title I see is, 
" To his most esteemed and best beloued Selfe, Dal, 
dedicatque." 

BovRNE. And as he dedicates it to himself, he pre- 
sents his poems to quite as singular a personage — 
JMraction, in some stanzas commencing Uiua: 
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" To DxTBACTioN I preseat my Fobmx. 
" ]^oiil canker of fair vertuoiu action. 
Vile blaster of the freatiest blooiQs irf earth j 
Enuies abhorred childe, Detmctitm, 
I here expose to thy al-tainting breath 
The issue of i^y Waine : snarle raile, barkej bite. 
Know tliat my spirit acomcA Detractions 8{^^t." 

Elliot. That is Tery animated : is that alt? 

BofBNE. No, but the two next stanzas are not 
equal to the first and lost : the last is particularly 
good, and evinces a great, and, a just confidence by 
the auflior in his own powers. 
" A partial praise shall neuer eleuats 
My settled censure of my owne esteeme : 
A cankered Verdit of malignant hate 
Shall nere prouoke me worse my selfe to deeme ! 

Spight of despigbt and rancors villanie 

1 am my selfel^so is my Poeaie." 

Elliot. The digiu£ed independence of that stanza 
Bonld not be aUered for the better: it js as a really 
great poet ought to feel, and gives me a higher 
Dotion of Mustcm than any thing ve li«Te yet 
read. 

Bourne. I will lend you a small TDlmaie of bifi 
plays, (which do npt come within the so^>e of our 
inquiries) and, if I am not mist^en, tliey will ls<id 
you :to place him very 1^^ ampng Sb^keapeM^.s 
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contempomiea. Hii drunotic works wonM qmte 
as well b^tr republuhing aa thoK of Mnfifiinpfr or 
Shirley, did aaj geural feeling; exiat in the taOoa 
for tlie honour of tbe Englieh sts^ 

MoRToif.. J kai<e read the two parts of Aatonio 
and MeUida, as well .m hid ParatiUuter, and though 
they have gnat defectSt upon the whole th^ we 
scarcely to be called second rate. 

BoDSNE. Yet Marston seems to have been thought 
arrogant by his cantempararies, and in consequence 
he had several eneniies, of whom tie complains in 
his pre&ces. What I have just read from his 
"Seoiu^e of Villanie" is followed by an address, 
" In Lectoret prorsus indignos," (which in itself is a 
satire), and that by a prose address, "To those that 
seeme iudicisll Perusers," signed like his former 
work, JV. Kinsayder t he observes, that " to note 
vices so that no man can vnderstand them is as fond 
as the French executitw in picture,:' and adds, " I 
will not delude your sight with mists, yet I dare 
defend tay jAainnesse against the verjuice &ce of 
the Crabbedst Satyrist Uiat euer stuttered." 

MoKTON. There seems quite enough prdiminary 
matter to the volume. 

BocBMB. But we have now come to the end of it, 
and the first book of satires opens with a Froeraium, 
a small part of which I think is worth quoting. 

" I beare the scourge of iust Rhamnuiia 
Lashing tiie lewdneiae of Britannia I 
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Let othos sing, as tbdr good Gtniut tnonee, 
Of deepe designes, or else <rf clipping lones : 
Taire fall tbem all that with wits iadusUie 
Doe doathe good subiecta in true poesie } 
But as for me, my vexed thoughtfuU soule 
Takes pleasure in displeasing sharpe controule.*** 
Quake guzzell d(^, that liue on spotted stime 
Scud from the lashes of my yerking rime ! " 

Elliot. He threatens bravely at all events. 

BouKNE. You may judge how he executes his 
threats by the following extract from the 6th Satire 
of Book 11. 'It is the more interesting because it is 
literary. 

" Heres one must inuocate some lose-leg'd Dame, 
Some brothell drab, to helpe him stanzaes frame. 
Or els (alas) lus wits can haue no vent. 
To broch conceits industrious intent. 
Another yet dares tremblingly come out ; 
But first he must inuoke good Colin CloKi. 

" Yon's one hath yeand a fearefiill prodigy. 
Some monsterous misshapen Balladry, 
His guts are in his hmines, huge Jobbernoule, 
Right Gumet's-head ! — the rest without all soule. 
Another walkes, is lazte, lies him downe, 
Thinkes, reades, at length some wonted slepe doth 

crowne 
His new &]ne Udsj dresmesi stnught ten poond to 

Out steps some Fayery.witb quick motion. 
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And tells him wonders of some flowry vale, 
Awakea, straight rubs his eyes & priats ius tale. * * * 

" Another makes old Homer Spencer cite, 
like my Pigmaiion where with rage, delight. 
He cries O Ovid! This caus'd my idle quill 
The worlds dull eares with such lewd stuff to fill. 
And ^11 with bumbast lines the witlesse sense 
Of those odde nags whose pates circumference 
Is fill'd with froth. O these same buzzing Gnats 
That sting my sleeping browea, these Nilus Rata 
Halfe dung, that haue their life from putrid slime. 
These that do praise my loose lasciuious rime. 
For these some shades I seriously protest, 
I slubbered vp that Chaos indtgest. 
To fish for fooles, that stalk in goodly shape: 
What though in ueluet cloate, yet stili an Ape J " 

Elliot. In all that there is a great deal of strength 
and fire ; some heavy blows, but nothing " ex- 
quisitely keen," indicating a real talent for satire of 
the best kind. 

Mo a TON. Dryden says, that he could write 
severely with more ease than he could gently, and 
that is true, for his genius, as he asseria, was for 
satire J but lAarston seems always to be making 
huge efforts to crush his antagonist, bite the Giant 
in Spenser, instead of attacking him witii a sharp 
weapon where he is least defensible. 

BouBNE. I do not know that what ie to follow 
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wQl make you liter your opinion to any conddenUe 
extent: yon cannot deny, however, that be ia a 
powerful writer. 

Elliot. He nndotibtedly is, and has a great 
mattery over the vigoraoB parti of his language. 

BoviNi. The sevesth satire open* with a fine 
obvionaly imitated Erom ShakopeaK's' Hicbard III., 
which was very popolar, and had been published in ' 
the year preceding'. 

" A man, a man, a Kingdome for a man ! " 

The onginal of this line seems to have taken 
Marston's fancy migidily: he quotes it in his JViat 
you Witi (1607). • 

** ' A horse, a horse, my kingdome for a horse !' 
Looke thee, I speake play-scrapa," &c. 

He parodies it again in his Parasitaster — 
"A foole, a foole, my Coxcombe for a foole." 
MosTON. His object most likely was to torn it 
into ridicule, for Shakespeare's success was not very 
pleasing to his spirit, which seems to have been ft 
Htde envious and initt^le. 

Elliot. I think I have seen the lines yoo 
mad a minate or two ago, bcginuing " Another 
walks, ia hzy, lays Yam downe," qnoted as ira id- 
tended cut by the writer a( Shskespe&re's *' JUid' 
summ»' Nighf s Dream." 
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BoUHNB. There is some ground for the ccmjectuiv^ 
although I do not think it weU-founded, and prin-' 
ci pally because it is more applicable to a "tale" 
than to ft play, and because it might so easily hare 
a differeiit reference. What is remark^le is that 
Marston, in his play of What you JViU, has a direct 
■fusion to himself and the production on which we 
are at present engaged. It Ib in the first scene of 
Act II. 

" Away Idolater, why yon Don KinMz/der, 
Tbaa canker-eaten rusty curre, thou snaffle 
To freer spirits ! 

Tlunk'stthou a libertine, an ung^u'd breast, 
Scoroea not the shackles of thy enuious clogB ? 
You wiH traduce vs into public acome." 

MoBTON. We might suppose from thence, that 
the secret was not eren then out, that Marston was 
Einsayder. 

Elliot. And that the satires were popular, or the 
audience would not have understood the allusion. 

BoDBNE. I omitted to mention just now that in 
Afarston's Paratitaster there is another quotation 
from Richard III. viz. the line " Plots have I laid, 
inductions dangerous," which Marston puts into the 
mouth of one of his ridiculous characters. 

MoBTOH. Blchard III. aeems to have been a great 
object of attack with lum. 

BouxNB. And with others ; but we have not tims 
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to go into that non. We are drawing fiut ta the 
doee of Mutton's satires. 

Elliot. They have latterly fallen rather short oS 
my expectatioih 

BouBNE. I will only give you one or two mure 
tfuotationa, and then we will close the book. The 
subsequent, taken from Sat. lO of Book III. has an 
abvious reference to Romeo and Juliet, which had 
been acted and publiehed some time previously. 

" Luficus whats pbiid to day ! faith now I know 

i set thy lips abroach, from whence dodi flow 

Naught but pure Juliet and Romeo. 

S^ who acts best, Dtusus or Rosciof 

Now I haue him that nere of aught did speake* 

But Jtbea of playes or players he did treat ; 

Hath made a common-place booke out of playes 

And speakes in priut : at least what ere he sayes 

la warranted by Curtaine plaudities. 

If ere you heard him courting Lesbia's eyes, 

Say (Courteous Sir) speakes he not mouingly 

From out some new pathetique Tragedy } 

He writes, he railes, be iests, he courts (what not)/ 

And all out of hia huge long scraped stock 

Of well penn'd playes." 

Elliot. Now that I hold to be good : there is not' 
wity some character, but some refinement in the 
description of it, and not mere clumsy lumbering 
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BocRRE. And (be foQowing, I think, you will like 
u well. It is also a cliuracter. 

" But roome for Tusais, that iest-mounging youth. 
Who nere did ope hb apish gerning mouth. 
But to retaile and broke another's wit. 
Discourse of what you will he straight can fit 
Your present talke'with. Sir, Me tell a test, 
(Of some sWeet Ladie or grand Lord at least) 
Then on he goes, and nere his tongue shall lie 
"nil his ingrossed iesta are all drawne dry : 
But then as dnmbe as Maurus^ when at play 
Hath lost his crownes, and paund his trim array. 
He doth nought but retaile iests ; breake but one 
Out flies his table-booke, let him alone, 
Hele bane it fiuth. Lad, hast an Epigram, 
Wilt haue it put into the chaps of Fame) 
Gioe TuKut copies — sooth, as his owne wit 
(His proper issue) he will father it. — 
O that this Eccho, that doth speake, spet, write 
Naught but the excrements of others spright. 
This il-stu(t trunke of Iests (whotse very aoule ' 
Is but a heape of libes) should once inroule 
His name 'mong creatures termed rationall ! 
Whose chiefe repute, whose sense, whose soule and 

all, . 
Are fed with offal scraps, that sometimes ^1 
From liberBll wits, in their large festluall!" 

Elliot. If it had been all as shrewd and 
VOL. I. a 
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diBcriminating u Outt, I Should not have ccm- 
plained. 

MoKTOH. He seems to have ■ talent for what 
wne then called humoura, or a representation uf 
individual peculiaritiesj generally applicable. 

BonKNB. Such characters as Tascus are common 
enough in our own day : we have plenty of them, 
and if they bave not their table books to register the 
wit of other men, they store it up in their memoriest 
which answer the same purpose. There are Beveral 
MS. table books of this kind in the British Museum, 
and one of them (M. S. HarL 6395) conttuns a jest 
by no less a person than Sliakespeare, as it was told 
to the wnter by Dr. Donne, who was no doubt in 
some way acquainted with our great bard. 

Morton. A jest of Sliakespeare' a deserved re- 
gistering in a table book. 

£luot. What is it j is it worthy of the author ? 

BoDRHK. Those who do not know bow to relish 
the playfulness of agreat mind would call it a paltry 
pun. It is this, that Shakespeare stood god-father 
to one of Ben Jonson's chUdren, and after others had 
made their presents to the youngster, Shakespeare, 
to laugh good-naturedly at hJa rival's pedantry, told 
the &ther that he would give the child " a dozen of 
£a(m ^oons." Perhaps you hare heard it? 

Elmdt. Ko j but I do not see the joke : what are 
Latin spoons! 

Bovxiu. It all Rsts upon a pan on tfee word 



..,Cooyk 



romiTH COMVBBS&TIDN. ^9 

Latin, fdr it not only tneaos a Send langUBge, tmt a 
(ort of mixed metal, the principal part c^ which wai 
co|q>er: the word a now obst^ete in this sense. 

Elliot. Bnt for the person to whom it is at- 
tributed and hj wliom if waa related, I confess I do 
not tbiolc tiiot the joke was worth repeating, 

BovKNE. Perhaps not. It iiii^t, without any 
iMs of T^mtation to Staikespeare, have been con- 
«igBed, B« MaiMMi consigns lus sslircs, " To ever- 
laMli^ oblivion;" in some iiregnlu lines not par- 
ticularly distinguistied by thur excellence. The 
■TChtmS tenuiaates -with a proae address, signed 
" TsHiouA^Tix," "to fcim that hatti permed tnee," 
in wlddi the ntthor ftdu» " a solemne congee oftbe 
Aittie world.". 

HesTON. JInd we stay here then, I siqipoiej tske 
" a soleMHiciii^^e" ofiotmMKntas. 

BoDBNc. Not qaitt so kastOy. I hare ata dr- 
ensutanee to state of a tuogi^hicBl natore, that ia 
of B(»ne interest, though merely a conjectvre. 

£ujoT. Whidb BOW and then is better than a 
Ak(, became it leaves room iat pleesaot speculatioa. 
WhUisit! 

Bonaws. It has been said, on the aathority trf 
Ben JoBson, I think, that BCaiston's &tiier'^-laW, ft 
dergfoxui, wi>ot« his plays, while MarstoK prepared 
Ua &ther-«tt-law'B BeimoM : this ^vnmstanee, aidM 
hf kaoUier, leads me to conclude Aat it is sot te- 
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possible that our sa^at, in the decline of life, went 
into the church. 

Elliot. Would not the change be somewhat 
violent and unnatural ? 

Bouam^. It would not be unprecedented, at all 
events : John Webiter, one of our oiost noted old 
actore and play-poets, did so. 

MasTON. How does that appear? you mean the 
author of " The White Devil," " the Devils Iaw 
Case," and other plays. Those titles have little to 
do .with divinity. 

BouRNK. It may seem strange, but so the &ct 
is. CHwerve the title of this book, " Academiamm 
Examen, or the Examination of Academies," &c. "By 
lo. Webster. London, 1654:" and here is anotha 
tract, called " The Saints Guide," of the same date, 
" By lohn Webster, late Chiq>lain in the Army." 

MoitTOM. I see them, but they prove notiiing, 
unless that there were two persons of the name of 
John Webster. 

Bourne. True ; but you wish to jump at a (in- 
clusion before yon are prepared for the leap-, "look 
before you leap" at this other pamphlet by Thomas 
Hall, named " Histrio-mastix. A whip for Webster 
(as tis Gonc^ed) the Quondam Flayer ; or an ez- 
wuinadon of one lohn Webiten dehisine Examen at 
Academies," London, 1654 : in this, idm Webster, 
the " late Ch^lain in the Army," is throughout 
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Bpoken of by a cwtemporarj', as the player and 
play-writer: one sentence, for matance, is tlie fol- 
lowiDg, " This Mr. Webater (as I snppwe) is that 
Poet whose giory was once to be the Author of 
Stage-plaies (as the Devils Law Case) but now the 
tntor of Universities." 

MosTON. I allow that .that ia some evidence In 
&vour of your position i bnt it ia not conclusive, 
because Ttxnnas Hidl himself only says, that " as tto 
concaved," and, "as he qnppoaes," they were the 
same man. 

BocHiTB. Your objection ia well founded, but I 
think, in addition 'to the persuasion of Hall, I can 
bring forward aome internal evidence, derived from 
a comparison of the " Academiarum Exataen," and 
" The Saints Guide,' yfiticb amply confinns the 
opimon entertuned by Hall, Webater'a contempo- 

MoBTotr. Recollect that Webster's first pamphlet 
is an attack on the Universities, and if Hall could 
make out his antaganist to have been a player or 
|day-p6et in the puritanical times when he wrote, 
it would be an important point, and would cast a 
discredit not only on Webster, but on his production. 

Elliot. That ought to be taken into the account. 

Bourne. Hall, undoubtedly was " a severe and 
a cropped pnritau," for he wrote, among others, a 
small piece, called " the Loathsomenesse of Long 
Uaire." But still I consider the inteiml evidettc^ 
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•aded to the tertiiao^ of U*!!. ccnciludve. taA I 
kwe been at eotae pains to eoUect it. - 

MwT«H(. I«t US hear it. 

BauitKX. First of aU I wUl leui ■ pMSage from 
the preface ta "the Soiote Guite," ia which Wd>- 
ster, in terms, mentions his conversioB. It Is ty>-* 
" For after the Lord, about dgbleen Tenn ago, had, 
in liis wonderAiU mercjr brought mt to the muI 
•xperience of miae ewne deodt sinfiiU} loit^ wd 
ifiwauiiUe eoodlliiMi," and so on, vbiA can. banSr 
mean any thing but his " damnable conditiiMi" w a 
pbfcr, which, the puritans alwa^a canaidered. of 
itoetf an indiqmtafale title to eTerlosth^ tormenta.. 

EuJOT. Thri certainly is a point gained fiir year 



BonxNB. Add to wluch, the bold, self-confident, 
and, at the same time, sble manner ia wliich tlic 
attack is made upon the systems of the Universities: 
this may be judged c^ by comparing it only with 
Writstcr's dedication to liis " I>uclie3B of Matfy," aad 
the address Iicfare his play of " tbe Wliite Deiil." 

MoKTOK. For that, at present, we must take yow 
word, as we. cannot on the instant compare t&cm. 

BoinxE> It does not, howerer, rest cm gtaati 
similarity, for particnlar resemblances exist, whidi 
areofgreat importance to the question. On p, 3. of 
the Eaamen is this excellent sentence, " So humane 
knowledge is good and exeellent, and is of manilidd 
and traoeomdent uac, lAile moriaig in its own wb; 
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bit \rbea h wQl see further, &Bn iti ovn Ught <am 
lead it, it thai becooies blind and dHtron ItMiC 
Thi* Kiitiment, but more tersely and poetically ex- 
pressed, is in " the White Devil." 

" While we looke vp to heauen we confound 
Knowledge with knowlet^ : O I eaa. in ft mist !" 



'. ^Iiere is a resemblance. 
BouRVE. But it is etronfer in the next quotatioa 
and comparison I shaQ make : on p. 15. of the. 
Eaamm ia this simile. " Like a curious spiders web 
cunningly interwoven with many various and subtUl 
intertextnres, and fit tof nothing but the insnaring, 
manacfing, and intricattng of rash, forward, unwary, 
and indrcumspect men :" in the tragedy of " fh6' 
DuobeM of Malfy" are the following parallel lines ; 



" the law to him 



Is like a fowle black cobweb to a spider } 
He makes it his dwelling, and a prison 
To entangle those shall feed him." 

MoKTON. I will admit that yon have made out a 
tolerable case, for certaioly if it were not the same 
Webster it wtnild be difficult to accoant for the re- 
maricaUecoincidaicea you hare pointed out. 

BouxKK. Ai^ I may addj ta what I have already 
advanced, that in the Examen tiiere u a descriptiaa 
of on individual who is exactly tlie ctwmcter of 
BoncdB, in " The Dnehew of HUtf," nA the vfMt 
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is oorroboiated by a deai^ncd concealaMiit on the 
put of the author of the Esamen, aa to who aaA 
what be vaa ; he mys in tbe address to the reader, 
" Some also will inquire who and what I am! &c. — 
To all which I might return this. Si respondere 
notuero, quis coacturus tit ? Yet shall I not be so 
Cynical but plainly tell them, that Hercules ia ea^y 
known by his foot." 

Elliot. I must say that yours is more than a 
primA facie case, for you show pretty accurately that 
the foot of Hercules fits the impresuon it left be- 
hind it. ' 

MoBTON. And having concluded your argumentf 
before you quit Webster and return to Marstoo, lei 
roe ask a short question regarding a person of tbe 
uune of Webster, a small poetical tract by whom I 
saw upou one of yoar shelres the other day. 

BovRNE. You aUude to " The most pleasant and 
delightfull Historie of Curon, a Prince of Donske 
and the feyre Frincesse Argentile, Daughter and 
Heyre of Adelbright, sometime King of Northumber- 
land," 1617- 

Morton. That is the book. Is that by the 
Webster of whom you have been speaking ! 

BouKNB. Certainly not, because the name of the 
'" play-poet" was John, and that of the author of 
the poem just noticed (which he invitingly says, is 
•' interlacte with many pritty and pithie prayses 
of beauty and otiier amorous discoursesj pleoaii^. 
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amootti and dcHghtfnl") was William, nor do 1 
know that they were telstkms. 

MoKTON. I did not observe that difierence ; but 
I should have thought tiuX fViUiam Webster must 
hare been a mispriat for Wilfiom Waiter, the author 
of Albion's Engbuid, because in the "Muses Libnuy," 
a Btorf under the same title, Curan and Argentile, is 
attributed to the last. 

Bourne. I do uot wonder at your mistake, for 
the foct is, William Webster's poem, in 1617; is 
founded upon William Warner's (which was first 
printed, if my memory serre me, in 1586), tiioogh 
be makes no mention of his obligation. It is much 
iexpanded ; the incidents are related in more detail, 
and tbe speecbea of the persous given at greater 
length. ' Here is the poem, which I assure yon is not 
often met with. 

Elliot. Is it worth examining when it is met 
with ? I am in equal ignorance of the original and 
. of the paraphrase. 

BouBNE. -Warner's story is remarkable for the 
eloquent and natural simplicity with which it is 
related j the speech of Cmran to the Princess dis- 
guised as a shepherdess is celebrated for its el^ance 
and force. Tbe short outline is this — Curan is driven 
from Court on account of his love for Aj^entile : 
' she ^ideavoure to fcdlow him widwut knowing 
whither he Tias fled, and bMx>mes a shepherdess, by 
mere accident, neat the spot where Ctuan -is a 
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Aepherd, feefin^ tua toda : they agmn taH mi»- 
tually ia love with each otlm, bdiI in the end, dia- 
covering their rank, «r united and happy. The 
following stanza, in which W^ter describes tha 
efect of the beauty of tbe PrinceaB. is not nnnniaicBl 
norunpoetictL 

" As many as behold her doe admire her. 

In beautie shee all beauties doth outstrip ; 

All thoughts commend her, and all .hearts <ledre lier ; 

Yea, Nature wOBders at her workmanahippe, 
Adouring her owne skill, and cunning great 
In framing such a. beautie, so compleat." 

MoHTON, I perfectly remember the speech of 
Curan in Warner, to which you allude, ending witb 
these Unes, 

" Well wot I, sooth they say that say, more tjidet 

nights and days 
The she|4ierd sleeps and wakes than he whose cattle 

he doth graze : 
Believe me, lass, a King is but a man and so am I : 
Content is worth a monarchy and mischiefes hit the 

high." 

I BUf^xise Webster baa bIbo a speech of the wae 
kini. 

BonxNB. Yes, but much longer, and I mfty alw 
say, mnch isferior : two stanzas, where similar to^Kt 
are tnatod, will j^nbaUy be aoffident 
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" Ooh^ ntotM huge henpes of cam nil ill. 
But tber*B confentment in a ahepbowds life } 
Not TB (ai them) dotfa GirtiMe nice offend : 
Cicdaioe not then to be a sheptiearda wife. 
Nor am I hegge)^, although a swalne ) 
The flock u miite that mantles yonder plaine. 

Our lowly sayles ore free from enuies gust j 

W^ doe not climbe nor do we felling leare ; 

Our Btatet with winds & wares we do not trust ; 

We haue two certaine haruests euery yeare : 

By force iwme, same by fraud rise, we by neytber, 
Wo conscience and plaioe dealing love together." 

Morton. It fells far short of the original, which 
has been a fovourite with me ever since I first read it. 

Bourne. In some respects it undoubtedly does, 
but it must be allowed that Warner Bometimes 
carries his simplicity a little too &r ; for instance, 
where he says, that before Curan began to address 
his shepherdess, as you have mentioned — 



~ ■ ■ " he wip'd his greasy shoes 
And clear'd the AiivA from his beard." 

It ia }ust worth ramarking, partuqts, that Ha 11th 
Ballad in Erans's Collection (Vol. I. edit. 1777)* i< ■» 
impudent plagiary from Warner, in which genenta.y 
iaa very words, with a slight alteration, are usad : 
dw OMue* an dnoged toe better tjoocealmcot. 
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Elliot. Have you any thing farther to offer v» 
from Webster's p<:«m ? 

BouKMx. I thiuik you for recalling my attentioa 
to it, for I wu f^Knit to omit what I hold to be the 
best stanza in it, and it contains one of the noblest 
and most striking similew in any language : it de- 
scribes a contest between the Prince and a Giant. 

" Looke bow those vapors meete that out are blowne 
From two huge Cannons, mouth to mouth oppos'd : 
The meeting of these Warriors such was knowne. 
Such tbeir eacounter was, and so tliey clos'd. 
Long (to confound the Frince) the Gyant strhiea. 
But failes, for Curaa him of life depriues." 

Elliot. Yet strikmg and novel as the simile it, 
how much its force is lessened by the miserable 
bathos of the closing couplet. 

Bourne, It is. There is an (dd play called " The 
Thracian Wonder," 1661, which is tdso founded 
upon Warner's story, and is attributed by Francis 
Kirkman, the imposing bookseller who pretended 
to have by him so many authentic plays, to John 
Webster, and William Rowley. 

MoBTON. Is it not theirs ? 

BocRKB. Certainly nothing so poor and weakly 
caoM have come from the nervous pen of John 
Webster : bnt Kirkman, probably knowing the story 
and that a nun of the name of Webster, (moaniiy 
Williat» Webster) had versified it, ttun^ be night 
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oUribute it saMy to tui name-^ake, J<An Webster. 
Now we may quit this subject and proceed to John 
AforstOD, the sathist, and the inquiry whetiter he, as 
well as Webster, turned preacher towards the dose 
of bis cpreer. 

MoBTON. Is your evideDce to show that he went 
into the church as conchisive ! 

Bourne. Undoubtedly notj bat still th«« is a 
drcumstance worth mentioning, and that is the ex- 
istence of a sermon, " preached at St. Margarett's in 
Westminster," Feb. 6th, 1642, " by John Marslon," 
and the address to the reader accompanying it is pre- 
cisely in the style of Marston the satirist. 

MoKTON. IMd you find any internal testimony in 
the body of the sermon ? 

Boubm£. I cannot' say that I did, but I only ran 
it over carelessly. lofferitmerely as a biographical 
conjecture: the other point regarding Webster, I 
consider established as cleu'ly as circumstances will 
. at any time admit. We know that Marston was 
alive in 1633, frAm the dedication by Sheores, the 
bookseller, of six of his plays to Xiady Faulkland, 
where he makes an excuse for the aathor not having 
corrected them himself before they were reprinted. 

Elliot. Having now entirely finished with Mar- 
aton, who is the next satirist whose works vre are to 
examine ? 

Bourne. I should wish next to bring before you 
the collection of satires I beloK alluded to, as pro- 
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bttU^ unique, " Miero-cyniam. Siit Snatiittg S»- 
tyret" 1699 ; but slthoagh the work la k small one 
irbra compared with Marston'fl, I feare we must . 
postpone it until ttnother day. 

Elliot. There can be no objection to that, eape- 
dally if we have not time to examine it birly. 

MoKTOH. A valuable rdic of that kind ought not 
to be hastily passed over. 

Elliot. Recollect, 

" on expectation faila, and most oft there 

Where most it promises." 

Morton. You should finish your quotation } 
■ ■ " and oft it hit* 

Where hope is coldest, and despair most sits." 

Boi;aHH, I wiU not antidpate the qu^ty of the 
contents: to-morrow w31 be early enough. In the 
mean time a»jecture what you please. 
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THE FIFTH CONVERSATION. 

iVloKTflif. If we make no foster progress to-da; 
than Testerday, it will be long belbr« we cmiclude 
tbe examiiuticHi of Engluh satiriate to the end of the 
rdga of JameB I. 

BomtNB. Not so ItHtg as you imagine, fbr we have 
Bot a great deal to do. One principal object of 
cariosity to-day, is a v^ small unique work : from 
thence we shall proceed, without more delay tiian 
is necessary, to another very rar« production ; and 
afterwards to those notorious writers Wither and 
Brathwayte, oinitting> several works by minor hands. 

Elliot. Of course, to go through them all, and 
thuB to make the inquiry quite complete, would be 
a tedious labour. 

BonKNE. It would be attended with little pleasure, 
and less useful information. I shall therefore quite 
exclude eeveral authors of, what they are pleased to 
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MoBTON. Such u whom } 

BoDBMB. Such SB Hemy Parrot, whose work, or 
supposed work, called " llie Mastiue or foung 
Whelp of Ihe olde Dog^," is partially criticised 
ia ReUituta. Such too u Henry Mutton's " Follies 
Anstomie, or Satyrea and satiricall Epigrams," 1619, 
an author of about the same stamp. I do not think, 
however, tiiat he was quite so great a pla^ary as 
Farrot 

£lliot. From whom did Parrot steal ! 

BouBNE. From Sir John Harington and several 
others — not unfre<iiiently from himself) if tliat can 
properly be called theft ; fiw in his later woriu he 
repeats a great deal of what he printed in his earlier 
peribnnances. If I were to include him, there is no 
reason why I should exclude old John Heywood, the 
epigrammatist, of whom we have before spokm, 
and many more who after him have produced works 
of much the same kind. 

MoBTON. That would open a wide field indeed. 

Elliot. And very likely a barren one, not worth 
travelling over. Yet Shakespeare couples them, 
when he says, in " Much ado about Notlung," " Do 
yon think I care for a sadre <»: an epigram !" 

BooBMB. You are not much in eiTor: thoe ai« 
few books more dull than old collections of ej^rams; 
they are generally only interesting when they relate, 
or are addressed to persons of eminence. The most 
entcrjjuning of these writers is Sir John Hwiig1<™, 
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sod his principal merit depends upim the great dif- 
ference between his epigrams and tiiOM of his rivBls : 
Ben Jonson truly called them " narrations" anA not 
epigrams. 

Elliot. No doubt entertainiug ones too, thot^h 
not written exactly ttaiu pede m uno, Ibr the author 
was unquestionably a man of wit and talent. 

BouxivK. If tbey have not the breviUu which of 
old was required in an qiigram, th^ Iiave generally 
botii the argutia and venuttat. They are upended 
to the edition of Uarington's Orlando Furituo, of 
1C34, as you here see-, there are no less than four 
books of them. ^ 

MoBTOK. They are too long for ns to enter upon 
now; nor, perhaps, would it be worth while, as they 
are not difficult to be procured. 

Elliot. Allow me to look at them, at all events : 
I Bhoidd be glad to bear on« or two as spedmens. 

Bourne. I protest agiunst it as a bad precedent. 

Elliot. Well then, L wiU read one or two to 
myselfl 

Morton. If tbey are to be read at all, they may as 
well be read aloud : we shall lose no more time by it. 

Bourne. Be it bo then ; if you will permit me, I 
will point your attention to an epigram, as the 
author calls it, that is, in truth, a very clever and 
amusing story. 

Morton. Although the book may be common, I 
have never seen the eptgnms criticised. ^ 
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BoDBNE. Why, it§ very a 
bibUognphen from fanufaing it, unleu to quote totae 
pasaa^ Ulnstrative of the literature of tlie time. 

Elliot. Well, where is this entertiUBing«toi7? la 
it " Of a &ire woman, tnuiilated ont of Canoens," 
or this " Of a household fray friendly ended i" * 

BoDBNE. Keither } but it follows just lAcr than : 
it 18 headed, « Of a precise l^yloT— read it 
' Elliot. A most unworthy mbjsct. 

" Of a pivcite Tm^r, 
" A Taylor, a man of an vprigbtdndlo^, 
Tme but for lying, hoDest but for stealing, 
IMd ^1 one day extrcamly ricke by chance. 
And en the sudden wu hi wondrtms trance, 
llie Fiends of hell mustring in feBrfidl maimer. 
Of sundry ctdoured rilkes ditplay'd a banner. 
Which he had stolne, and wish't, as they &d 4cU, 
ThM one day he might finde it all in hell. 
The man affiighted at ttda apparieion 
Vpon recouery grew a great FreciBion. 
He bolight a Bible of the new translation, 
And in his life he sbew'd great refonnation. 
He walked mannerly and talked meekely; 
He heard three Lectnres, and two Sermontweekdyi 
He Towed to shuhne all companies Tnmly, 
And in his Speech he us'd no oath bat truly ; 
And zealoQsty to keepe the Sabboth^ rest. 
His meat for that day on the eu'awav^dratt. 
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And least the cnstome that he had to ateale, 
Might cwse hun sometiine to forget his zeale> 
He giues his ioumyntan a apeciall chai^j 
That if the stuffe allow'd fell out too large, 
And that to £lch his fingers were inclin*(j> 
He then should put the Banner in his minde. 
This d<»)e, I scant the rest can tell for laughter, 
A Captaine of a ship came three, daies after 
And brought three yards of Velvet.and three quarters 
To make VeaetJans dotrat below the garters. 
He that precisely tinew what was enuffe, 
Socme slipt away three quarters of the staffs : 
His man, espying it, said in derision. 
Remember Master, bow you saw the vision ! 
Peace (knaue) quoth he, I did not ^ee one ragge 
Of siu^ a cQlour'd silke in all the flagge." 
MoaTON. That is told with great point and spirit; 
but it tmdoubtedly only resembles an epigram in 
ending in a point. 

EtLiOT. I do not know that the word epigram 
has ever been very strictly limited or defined in 
English : it is now generally understood to mean a 
short poem ending in a point. 

Bourne. Formerly in England they seem to have 
had no predse notion of its meaning and application. 
Timothy Kendall, in his "Flowres of Epigrammes," 
1577 (a book of great rarity, an imperfect copy of 
which lately sold for between fifteen and twenty 
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geiaeaa), indsdes, if hit memwy serve me, Aachmi'a 

Address on the death of his Aiend Jolui Whitaef, also 
to be foviod ia bis " Sehoolmaster." No epigiuns 
that I hsTc BecDi huwerer, run quite ao m.nA ioto 
hamDrons aneedote ood DamtiTe ae Sir Juba Ha- 
ringtoa's. 

MoRTOw. TIm epfgramaiBtitts have alvays been a 
numerous tribe. 

BooKMB. Espetnally between the years 1590, we 
win say, and 1680 : a long catalogoe might be formed 
of them, but I have purposely excluded them trtm 
our view, though, as satirical epigrammatiBts, mtA a 
few of them might ha^ snoe claim to be noticed. 

MoBTON. Since, then, we are to have lothing to 
do with them, why may we not procatd to that 
curiosity of which you have said so maefa, and shown 
so little} 

BouBNK. And I neror can sboir much, since It is 
a book of very small dimenAxu both in size and 



Eluot. You say it is an unique c(q>y of English 
satires. 

BouRNB. I hare reason to think so, both from 
inquiry and die high price that was giTen for it at 
&K sale of the late Mr. Bindley's books. You aee 
here are not more than twenty leaves of it, and they 
are very small octavo, with from ten to twenty lines 
on a leaf. 
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HoRTOM. But it is in good p ieaeirMt ion; irtiat 
did it produce at the ule! 

BouMVB. OnlyM/. 

EI.UOT. That is aQ; not mnch more than a thou- 
sand times the price it would Iiave sold for if pub- 
lished within the last twenty years. 

BoraitB. Sut tlien you will recollect that if pub- 
lished within the last twenty years, you might pro- 
iMtbly have procured as many copies as you lilced. 

E1.U0T. Very true — this is an unique, 1 had for- 
gotten that. 

BoDBMi. It is surely Tery ungrateiul to treat it 
with sarcasm, when I have been at the pmns of 
JJwmtwing it fpr our purpose. 

MoxTON, We are much obliged both to you and 
to the owner. 

BouKNE. And let me add, that if it contained 
scarcely a line worth reading it would be valui^le, 
TecoQecti^ haw recently satires, so called, had been 
introduced into our hogoage. 

Elliot. I admit the truth of what you say. I^ 
yoa mention the name of the author i 

fiouBNE, I did not, and cannot, though his initials 
■re given (at least, most [uvlwljly, they are those of 
the urthor>, at the end of a pre&tory address. 

Morton. And what are Qiey ? 

BouENB. We shall come to them presently in due 
course : in the first place, I presume, you wish to 
know Vm title of the work, which is not mentioned 
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in aur of OUT Ul>liognq>lucalmiKdlaiiiM thstlhave 



MoBTON. If you pleascj the tifle. 
BooBKE. You will underetaod it better by looking 
at the mode in which it is arranged. 



" Micro-cynicon. 


SIXE 


SNAK- 


lingSatyres. 


Insatbt 


Cron. 


IVodigall 


Zodon. 


Insolent 


Superbui. 


Cheating 


Droone. 


Ingling 


Plunder, 


Wise 


Innocent. 



Ad tie pnlchra' bomo canU hie tibi 
pulcher emendo. 
Imprinted at Lcmdon by Thomas Creede 
&c. 1599." 
MoBTON. I do not find the title pag« very in- 
telligible, though now I see exactly tiow itisarraDged. 
Eluot. I suppose the first list denotes the sub- 
jects of die satire^ and the second the names by 
which the characters are d^ed. 

BocBKB. That u, I believe, the correct e^lana- 
tion ; but even a perusal of the work does not render 
this quite clear. Immediately afto' the title comes 
tiie foUowing, without any address to the reader, or 
Other e: 
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" Hi* dtfimce to Enuy, 
" Ertuy which makst thy selfe in coimno guise 
To haunt deserners, and to hnnt desarts, 
Hard-Bofl:, cold-hot, wdl-euill, foolish-wise, 
AKue contrarieties agreeing parts, 
Anant I say, ile anger thee inoagh 
And ibid thy firy eyea in thy smaskie snure, 
" Defiance, resolution and ne^ects. 
True trine of barrea against thy false assault. 
Defies, resoluea defiance and reiecta 
Thy intereat to claime the smallest fault. 
Thou lawlesae landlady, poore Prodigall, 
Sowre solace, Credita Grade, 

Teares FestiualL 
" More angry Satyr-dayes ile muster vp, 
Then thou canst challenge letters in thy name : 
My N^rum true borne inck no more shall sup. 
Thy stayned blemi^ charracterd in blame. 
My pens two nebs shall tame vnto a forke. 
Chasing old £nuy from so young a worke : 
I but the Authors mouth bid thee auaunt. 
He more defies thy Hate, thy hiit, thy haunt. 

" T. M. Gent." 
MoBTON. You suppose then, that " T. M. Gent." 
whoever he might be, was the writer of these ■' six 
snarling satires.'' 

BoiTBNc. I.should.bave concluded so without any 
heritation, but ibr the two last lines, in which T. ££. 
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call«blin8elf''the author's month j" fant whetherthat 
it IB to be understood i^puih-pece, I do not know. 

Elliot. And another remark arising out of them 
[>, that T. M. teys, that the author more defies the 
hate, and lo on, of Envy than he himself does. 

BouBNx. That obserration did not before occur to 
me. and it Increases the difficulty in ascertitining the 
author, if, indeed, T. M. be not his initiala. 

MoxTON. b there no internal evidence on the 
point) You showed, in reference to Webster, 
ttiat yon were an adept in getting up a case of 
authorship. 

Elliot. We certunly found him guilty of taming 
puritanical preacher. 

BoDaNS. 1 do not think there is a line or a senti- 
ment in all the sis satires, that can enable one to 
form even the most dbtont guess at the author of 
them. 

MoKTON. T. M. is not a misprint for I. M. is it ? 
If it were, it might be John Marston. 

Bourns. That is not in the least degree probable : 
Marston would not publish satires as W. Kinsayder, 
in 159S and 1599, and at the latter date bring ont 
some new ones with his own initials; especially 
when, some years afterwards, in his play of What ' 
j/ou mil, he alludes lo himself under his assumed 
name. 

Elliot. Is there any resemblance in point of 
style ? 
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BoDXNB. I think none; but vipoa that yon shall 
youraelf decide presmtly. 

Elliot. Does not Bishop Hall be^ with " a 
defiance to BnTy!" I think he calls it so. 

BoDKNE. An4 you tiiink rightly, and this is another 
reason against aupposiiig Marafoa to be the autiior : 
he was an enemy, or, at least) rival of Hall, and 
would therefore be the laat to imitate him. Hall's 
" Defiance to Envy" is a very striking production, 
and it called forth the particular hostility of MarstoDt 
who quotes some lines from difCerent stanzas, and 
endeavours to turn them into ridicule. 

Elliot. It deserves very high admiration, not 
only for force, bat dignity and beauty; I should foel 
disposed to say, that neither ihat ^plause, nor any 
otho', is due to T. M. for his poor imitfdioD. 

Morton. It is very affectedly obscora in some 
places. I remember three good satirical lines by 
Warner, in his " Albions England," very applicable 
to such poets. 

" S<mie modern Poets with themselves be hardly 

inward so. 
Not intellectively to write is learnedly they trow. 
Whereby they hit capadties as blind man hits the 

crow." ' 

Elliot. And that forms another imitation of Hall; 
with this difference, that T. M.'a obscurities are not 
worth unriddling, suppo^ng he understood tliem 
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BoDBKB. Ncnr jna are too kpkk •■ tfae " mis- 
coDtrarietiea agreeing parts" in the first BtaDEBr or 
the (^poeite objects that at the same moment make 
Envy " bite her bitter lips," are well-ei:pressed. 

Elliot. Admittiiig that, who can nnderBtand the 
last line of that Haaxa;} 

HoBTOM. Or the two last lines of the next stanza? 
It is mere nonsense 

Elliot. Then what are " angry aatyr-dayes ?* 
Does he tatend to pun upon the last day ef the VtA 
—-Saturday f 

MoBToir. It may be a ntisprait for Satyr-dog*, in 
allusion to his title " Sface Stiarling Satyres." 

BouKNx. Those are " mysteries I know notof "— 
diffictdties I cannot pretend to solve : even the title 
seems adopted in a degree frodi Hall, who calls his 
" toothtese" and " Wting" satires. It seeme to have 
been the fashion to insert on the ti^ page of satires, 
some alliiaion to dogs : thus H. P. (probably Henry 
Parrot) calls his book " The Mastiue or yotnig Whelp 
of the olde Dogge," and another work of a similar 
kind was named " The Mastif-whelp." 

Elliot. It was intended, of course, to indicate the 
nature of the performance. 

MoKTON. You have twice mentioned Parrot's pro- 
duction, but you have not given us the date of it, 
that we niay assign it to its proper period. 

BonxNE. None is inserted on the title page, but 
it is usuaOy »ud to have been printed about the year 
1600. I think it was most likely later. 
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MoKTOR. For wbat reasoit > 

BoQBNE. Becwise in Judc, i69d, Msrston's satirea 
WKC burnt at Stationers' Hall, at the instigation 
of the Archbishop of Canterbury, and it was then 
onlered that no satires should be thereafter printedi 
which of itself proves that the " certaine satyree," 
and the ■' Scourge of ViUanie," bad cut some of 
the great to the quick, and it is not likdj' that 
so soon afterwards as 1600, any author would 
nature to disobey a command from such high au- 
thonty. 

MoBToN. How then do you account far this 
" Micro-Cifnicon, Slxe Soailing Satyres," bdng 
printed in 1599 ">. , 

BocKNB. Hey were in all probability published 
before the order was made, as well as tlie second 
and enlai^ed edition of Marston's " Scourge of 
ViUanie." 

Elliot. As the order for burning was not made 
till June, that was very possibly the case. 

BoDBNE. It is a plausible conjecture, that T. M.'s 
satires were printed not because they were good) so 
much as because the Itind of writing was then po- 
pular, and the stationer im^ined that they would 
sell readily. Perhaps they were included in the 
order, uid burnt with Marston's, and that may have 
occadooed their esbcme rarity. 

MoBTOM. There is another reason for thinlpng 
that T. M., in " Mycro-Ofnicon" was only the 
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antbor's friend, beouM I see that his " defiance to 
Envy" is followed by what bean the title txyntaiy 
of " the Author'i Frologue." 

BouBNE. And which you will find has no aigHatDie 
or any iodicadTc mark : but we may pass that at 
really not worth reading; and as we, ore not going 
through the whole, if you will give me the book I 
will read to you such telectiona as I think most 
deserving of notice. 

Elliot. Do soj and I hope it wiU imfwove in yoor 
hands. 

BoDXNii. It is to be remarked that the body of 
the work opens with the words " the first Book," as 
if there were more than one, hot all the six satires 
are included in the first book, which is closed by an 
" Epilogue to the last satire of the first book," as if 
to point out that it was to have been fallowed by 
others. 

' Elliot. We need not enter into those minutia in 
order to form a correct estimate of the value of the 
work. 

BovBKK. Perhaps not ; I will, therefore, not delay 
yon ftuther, but read an extract from " Insatiat Chroik 
Satyre I." to which is pr^xed as a motto, " Ciir 
eget ind^tu qvisquam U dimte," so spkitedly im- 
proved in Pope's translation, as Lord Woodboosdee 
has justly observed in his Essay on TraOBjation. 
« 'nme was when downe declining toothless ^e 
Was of a holy oqd dinine presage} 
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laming prudent, and foreteUing troth. 

In lacred points uutracting wandiing youth. 

But oh detroctiou of our latter daies ! 

How much from Tcritie this age estnues ! 

RauDging the bryerie degarts of Uacke lia 

Seeking a dismal caue to reuill in. 

This latter age, or member of that time 

Of whom my snarling muse now thnndreth rime, 

Wandred the brackes vntill a hidden Cell, 

He found at length, and stiU therin doth dweU : 

The house of gaine insatiat it is 

Which this bore aged pesant deemes his bUs." 

£ij,iOT. That seems quite on a par with the 
" Defiance to Envy," harsh and incomprehensible. 

MoKTON. A meaning can just be silted out, and 
that is all : but what an absurd line is that, " Of 
whom my snarling muse now thundreth rliime." 
In the first place the muse is represented as snarling, 
not very muse-like certainly, and in the same breath 
she both snarls and thunders. 

BoDHNB. Be patient a little while, and do not pre- 
judge. 

Elliot. Patience seems a very necessary qualifi- 
cation in reading this tract. 

BouKNB. Tbm I will give you no more of Satire 
I., fi>r it is all in much the same strain ; I am sore 
you will allow that there is some improvement in 
the following from Satire II. : 
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" What, is it iawfuU that a moonted be^^er 
May vncotrolled thni beare swaj and swagger ? 
A base borne issue of a baser syer ; 
Bred in a cottage^ v&ndring in the myer, 
WUb nailed shooes and whipataffe in his hand. 
Who with a tiey and ree the beasta command; 
And being senen yeares practizde in that trade. 
At aeuen yearea end by Torn a ioumyes made 
Vnto ttie Citie of faire TroynouatU, 
Where tlirough extremitde of need and want, 
Hees forct to trot with ferdle at his baclce 
From house to house, demanding if they lacke 
A poore yong man that's willing to take puue 
And mickle labour, though for little gaine. 
Well some kind Troyan, thinking he hath grace, 
Keepes him himselfe, or gets some other place. 
The world now god be thanked's wel emended 
Want that erewhile did want, is now belrended." 

Elliot. I am ready to admit that what yon have 
jnst read is better than the preceding extract. 

MoKTON. It has some character in it, though not 
a snperabnndance of it. I suppose after the hero is 
once established in Xiondan or Troynorant, he begins 
his accumulations. 

BouBNE. He does : this has reference to Insatiat 
Cron, but his wealth is soon dispersed by Prodigal 
Zodon, IMd you obserre the word swagger in the 
second Unei 
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Ei.UQT. I heard itj but is there B117 thing re- 
markable in it } 

Bomm. k is one of the few words of iriiich ve 
can ascertain the period of ita introduction into otir 
laflgu^. 

Morton. How ia it ascertained i 

Bourns. Bf a.vcry.dtdsirepaaca^.infheEpistlfi 
to the Rea^ ptefixed to Chapman's translation erf 
Qte Stiield of Achilles : qwaldog of nni^er he says, 
" it is a new word amoogst Ifaem, and nrand-Theaded 
outome giuea it jniuiledge with mnch imitatian> 
bong created as it were I7 a natural pTosopopeiA 
without etimoh^e or darinatiaii,'' This was written 
VI J696, and the word repeatedly occurs in writers 
•bout that time. 

'MoRToy. Does the Rev. Mr. Todd notice that 
quotation in his new edition of Johnson's Dictionary } 

BoDRNR. He doe* not. 

Elliot. Yet I take it, that in general he ^ves the 
oldest authorities that can be found for words, does 
henotl 

Bourne. If he did his work would be much more, 
yaluahle than it is, as a sort of history of the pro- 
gress of our language. Aootlier instance of the 
saiae kind as Smaggtr is afibrded by the woid Be' 
leaguer. Sir John Smytbe, in his " Certaine XHx 
courses, &c. of diners sorts of Wes^ns," I690, 
talks of it as a foolish, needless, and affected innova- 
tion from the Dutch or Memish: be compltuna 
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that military men wonld not then say that sndi and 
such a tort was besieged, but that it was bdeaguered* 

Elliot. Thute are curioua instances. Can you 
add to them ? 

BouaNB. No doubt they might be multiplied by 
tjme and knowledge ; but the cases are very au- 
merous where the reverend editor has omitted to 
give the oldest authorities : for example) for Dan' 
diprat he quotes the " World of Wonders," 1608, 
when the world occurs as eariy as 1556, in Hey- 
wood's '• Spider and Flie," and for aught I know 
earlier: — for Dag, he quotes Burton's "Anatomy 
of Melancholy," when he might have fboud it in 
Churchyard's Chippes: — for Incontineia (meaning 
immediately), he ^ves Spenser, when it is used in a 
very old inteiiude, printed by Copland, called latke 
lugder. It would be wearisome to estmd this list 
further, though it might be done without much 
difficulty. 

Elliot. Yet as &r as I can judge, from very im- 
perfect means certainly, his work seems to be one of 
great labour and learning 

fiousNB. Unquestionably it b ; but a well-read 
and industrious editor would take it as no com- 
jdiment for any man to assert that it was without 
deifecte and omisdons. To make it complete wilt 
require not years but generations. 

MoxTON. In old English literature the Rev. Mr. 
Todd scans particulaily well-informed. 
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- BooAne. He IB, and he has bestowed great pains 
upon that part of his production; but even here are 
wuue omissiona, such as the word Fele, which is of 
Saxondmvation, and signifies many: it ia thus used 
bj Gower in his ConfetHo Amantis, Liber 5. 

" But now a dales there benye^e 

That wol no labour mdertake." 
For the word SteveJi, a voice, the same authority 
may be dted. 

" Thei ben that with so sweete a tteven 

Like to the mdodie of heouen : 

In womens voice thei sing." 

Gower, Co/if. Am. Ijb. I. 

Now Mr. Todd only introduces this last word, as 
ogni^ng " a cry or loud damour." 

MoBTON. I do not thinlt we have any right to ex- 
pect that a dictionary of this lund should serve all 
the purposes of a glossary. 

BousNE. That iHay be disputed, but notenteriug 
iqwn the point now, I may just add that Chi^nuaa, 
in the 5th book of his Odyssey, uses the word Helm 
as aigniCying a handle, the handle of an axe, yet Mr. 
Todd furnishes ao such signification. Even old 
Heywood, in the book I before mentioned, iiss this 
line, " Bat though flies but cowaidhe stucke to the 
helme" meamng the handle. 

SiixioT. In all probability die helm of a ship u so 
called, because it is the handle. 
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BoDXNE. No doubt. I itvf notice tiiat in iilii- 
gion to the word' Fntoice, Mr. Todd Bays that Shake- 
speare ase« it with man affinity to the Latin than 
other writers, aa. If it were a sense peculiar to hiea- 
sdf ; wben it is to be fintad as gigni^ring'' a threat in 
Parke's HistOrj.of, China, I6881 and lereiBl otho- 
books earlier and later. ^^Af-crow, in Churchyard, 
means a Nightingale, and not merely " a bird that 
cries in the night." 

Morton. After alt, these imperfections are but 
slight and immaterial. 

BoDBNE. They are small delects, hut not st aD 
immaterial to philologists. However, nobody can 
deny that we hare gone out of our way to find fault; 
k sin^e word " swa^er," has led to a tdleratdy 
long digression. We will now go back to " Mycro- 
a/nicon." 

Elliot. Is there anything more in the second 
satire worth reading ? 

BooBiTE. Certaii^ not; in the third there is a 
somewhat lively and minnte descr^ition of a splendid 
banquet, but it i> not satirical, and we shoald gate 
nothJag by reading h. The fourth satire, called 
" Cheating' DrofMoe," contains some sketebes of ibe 
adventures of a swindler by profession. 

MoaTOR. An adept in what used to be called the 
art of coneif-ctaching. 

BouBNK. One might suppose that this oontained 
a few lines worth reading, from the singularity of 
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the anbject, but it would only wearf you to listen to 
a sii^e passage in it. 

£lliot. Then pass it : what is the subject of tike 
fifth satire! 

BooKHE. It is called " IngUog Pyander," whieli, 
I apprehend, is a miaprint imjugling; it seems here 
that " jagling!^ander" is at different times a Pa- 
rautei an Hermaphrodite, and a Courtezan. ^fiTearly 
the whole, I confess, is a mosa of inextricable con- 
fusion, and, of conraej witiiout any point : the fol- 
lowing are some of the best lines in it, and they are 
more didactic than satiricaL 

" Rash headed Caualiers leame to be wise 
And if yon needs will do, do with aduise ; 
I^ not aRliction to each wanton smile 
Least doting Fande truest loue b^uile : 
Trust not a painted puppet as I have done. 
Who &r more doted then K|^aalion. 
The streetes are ML of iugling parasites, 
With the true shape of Virgins conoterfets : 
But if of force you must a haclmey hire 
Be curious in your dioiae ; the best will tire : 
The best is bad, therefore liire none at all. 
Better to go on foot, then ride and falL" 

Elliot. Very sound moral advice unquestionably, 
and apparently given by a sufferer from the ladies. 

BouKMK. Nothing more sagacious or grave could 
have issued from that author, who wrote " A wun- 
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ing for yotu^ men to flye the flattery and Bhtmne 
the deceiptea of dissembling dames." (Forest ctf 
'Fancy, 1579.) 

MoBTOH. la Fletcher's Faithful Shephodesa ia 
one of tbe most severe attacks on women that I say 
where remember. 

" Men ever were most bleat, till cross Fate 
Brought love & women forth — unfortunate 
To all that ever tasted of their smiles 
Whose a<?tionB all are double, fiiU of wiles." 

Bourne. And we might go on citing authorities 
and counter-authorities upon this subject to eternity : 
what think you of these lines from Robert Greene's 
•' Orpharion," 1599? 

" Women (quoth he) are harbours of mans health 
Pleasures for night & comforts for the day : 
What are feir women but rich nature's wealth ? • • • 
Women are sweets that salue mens sourest ills : 
Women are sunts their virtues are so rare ! 
Obedient souls that seek to please men's wills, 
Such loue with ftuth, such jewels women are." 

MoBioN. Yet if the stories regarding Greene are 
true in relation to hi a conduct to his wife, he was very 
far from showing that he thought what he wrote, , 

Elliot. That does not at all follow : a man m^ 
think his particular wife a bad one, and all the rest 
of tbe seX angels : perhaps the worse his own wife 
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is, or he supposes her to be, the better all other 
.iTomKi will appear to him. 

Bourne. This was certainly the case with Greoie : 
according to the old SpaniEh proverb, " there is but 
one bod wife in the world, and every man thinks her 
his own." 

MosTOK. Chracer, in his Man of Law's Tale, I 
remember, has a pretty passage in praise of a good 
woman. 

" la her is We beautie, without pride 
Youth without grenhed or folie ; 
To all her workea vertue is her guide : 
Humbles hath slain in her all tyrannie : 
She is a mirrour of all courtesie j 
Her heart is very chamber of holines. 
Her honde minister of fredome & almes." 

BovBNE. But that is by no means equal to his 
description of a good and obedient wife, and the 
comfort to be derived from her, in his Merchant's 
Tale. 

" A wtfb ! ah stdnt Mary benedidte ! 

How might a man haue any aduersitie 

That hath a wife." 

And so on for about ten lines farther, but my me- 
mory does not serve me to repeut them. 
Elliot. I recoUect it goes on thus — 
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I " Ortn I aa not taj 

The blisK that is betwixt bem twey." 
But the wife of Bath could have told him. 

Morton. You have a knack of finding out am- 
biguitiea never dreamt of by the pure simplidty of 
the author : 



Simplicitai. 
BouBNE. Chaucer's " pure umplicity," as yon call 
it, upon those subjects is very questionable. But if 
we were to go on multiplying quotations on this 
fruitful and fevourite theme, we might wait till to- 
morrow, or perhaps next day, before we finished 
them. The difference between good and bad women 
is pointedly and eloquently drawn by Robert Greene, 
in his " Never too Late," Part I. — " What are 
women i If ttiey be honest saints — the purity of 
naiure, the excellence of vertue, ttie perfection of 
earthly content ! If they be Curtizans and Strum- 
pets ! Oh ! let me breath before I can uttec the 
depth of such a monstrous description ! They be in 
shape At^els, hut in qualities Devils — painted se- 
pulchces with rotten bones: their foreheads are 
calendars of misfortunes, their eyes like comets, that 
when they sparkle fbrtell some fotal disparaganent." 
And this brings us back to our satirist T. M. and his 
" warning to beware the witty wiles of wicked 
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wanton women," to express it in the then Cudkion- 
able alliteratiTe atyle, 

Morton. You quoted just now &om Robert 
Greene's " Orpharion." I never hear any work by 
bim mentioned without a strong desire to inqiure 
further about it. I take it for granted it is a rarity. 

BoDBNE. Yes, and of much intrindc merit : you 
may further judge of it by the following translation 
of a well known ode by Anatreon. Herrick has 
also attempted it in bis " Uesperides," (1648), but 
I prefer Greene's version, though more antiquated. 

" Cupid abroade was lated in the night 

His winges were wet with ranging in the raine. 
Harbour he sought, to mee hee tooke hia flight 
To dry his plumes : I heard the boy complaine, 
I opte the doore & graunted his desire, 
I rose myselfe & made the wagge a fire. 

" Looking more morow by the fiers flame 
I Bined hia quiver hanging by his backe : 
Doubting the boy might my misfortune frame 
I would have gone for feare of further wrack. 
But what I diad, did me poore wretch betide 
For forth he drew an arrow from his side. 

" He pierst the quick & I begun to start 

A pleaung wound, but that it was too hie. 
His shaft prooirde a sharp, yet sugred smart, 
. Away be fleire, for why, his winges were dry ; 
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But left' the arrow eteeking in My brest, r 
That sore I greevde I welcomd such a guest" ■ 
I apprehend that this was the Srst time any thiog 
from Anacreoa had appeared in an English dress. 

Elliot. And it undoubtedly appears to advantage, 
thou^ I do not think the stanza and the lengdt of 
the line exactly suited to the subject. There is one 
thought in it, (to which I need not further allude) 
not to be found in the original. 

MoBTON. This is another specimen of your skill 
in finding " meanings which were never meant." 
To me it seems a very pleasant and easy translation. 
But not to delay further] let ns conclude the satirist 
before us. 

Elliot. We had arrived at his fifth satire. 

BouBNE. We had, but I have nothing more to 
offer from it, and the sixth contwns still less that is 
worth reading : in it the author says of attempts to 
stop him in his career of satire writing ; 
" It is impossible! streames that are bard ihdr 

course 
Swel with more rage, & fat more greater force } 
Vntil there full stuft gorge a passage makes 
Into the vride mawes of more scopious lakes. 
Spight me ! Not ipight it selfe can discontent 
My steeled thoughts, or breed disparagement." 

■Appellee voui cela/ureur poetiquef says Panurge. 
Elliot. T. M. alludes, I conjecture, to c«rtun 
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threats of punuhment which had been held out to 



BouBNR. Very likely, before the extreme measure 
of burning Marstoa's two books vas resorted to. 

MoBTON. Thoae in authority hod no occasion to 
proceed with any peculiar severity against this coiu- 
paratively feeble author. 

BouBNB. A&er the close of the 6th Satire we hare 
the following, which winds up the small volume. 

" Epilouge to the last Satyre of the first booke. 
" Thus may we see by folly of the wise 
Stumble and fall into fbolea paradise ; 
For iocuod wit of fcn-ce must iangliog bee. 
Wit must haue his will and so had hee : 
Wit must haue his will, yet parting of the fray 
Wit was enioynd to csrrie the fbole away. 
Qui c(ior alhus erat, nunc est contrarius albo'' 

MoRTOv. And thus ends your curiosity, the Satires 
by T. M. Gent. 

Elliot. And I think it would be but a needless 
employment of time to make any further remarks 
upon them. 

BoiTBNE. Excepting one, which, indeed, I an- 
ticipated some time ago, that T. M. was a satirist 
who throughout his book has not mentioned, nor 
alhided to, a single contemporvy author. 

Elliot. Nor does he, apparently, cast much light 
on the manners or histtny of the times in which be 
wrote. 
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SCoBTtm. In tbese rapecta ke iridely diffen fnai 
Lodge, Hall, and Marston, but especially &an Ac 
two last 

BoDXTiB; Tke fltale prorerb sayB, yoa know, " non 
audi hommi cojOingat adire Corinthum." 

£i.uoT. True, but T. M, never once sets 'bis foot 
on the right road. Who comes next among tii^Kdi 
satirists} 

BocBNE. Your haste is too grot for speed : before 
we enter upon a freah satirist, I wish to show you a 
piece of impudent plagiarism from one we have 
already dismissed; I mean Lodge, who, you may 
remember, begins his " f% for Momus" with these 
remarkable lines : 

" I^bie, whence comes it that the world b^^s 
To wink at EoUies and to sooth rp siunes ? 
Can other reason be alleadged then this. 
The world soothes siane because it sinfull is." 

MoBTON. I recollect them very welL 
BouRNK. Now, here is a fellow named ^thony 
Nlxun, a paltry pamphleteer, who in his " Scoui^ 
of Corruption," 1615, has introduced some stanzas 
by this sentence, " Whraice eoroes it (say you) diat 
the toorld begins, when each hath cause another to 
r^r^cod, to winke at follies and to sooth Tp iinnea; 
and draw t^dr daies to disaster end? Can bettor 
reason be alleadged tiien this. The world soothes 
■iniie because it liues in siime." 
Morton. A palpable theft. 
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' £j^ioT. He absolutely quotes Lodge's linea, with 
a few insertjons, aa if to make them his own by 
mere variatioo. 

BoDKNE. The sentence though printed as prose 
runs in rhyme, excepting^ the two last lines. Nixoa 
has mauled Lodge, and the printer bos mauled Nixon. 
Here is another piece by lum, colled " A straiftige 
Foot-Fost with a packet full of stfaunge Fetitiona," 
1613, which is not only more original, but iu every 
respect better, besides having a good many more 
verses in it, which iu old tracts is a point of first- 
rate hnportonoe : they are not very bad, as you may 
see from the eubsequeot Ones addressed by Fortune 
to a forsaken lover, who had presented one of the 
" atnunge petitiom" to her. 
" You are too hot, too eager and to keene 
Gainst those who loue so well, the EeUiale kinde. 
Bolting outrogeoQs termes, areclog'd with spleeoe. 
From the distracted passions of your mindej 
Sincerely vertuous many may be found. 
Though some with many vices do abound. 
If one haue wrong'd you, wrong not all for one. 
Nor dote on her that hath forsaken you} 
One precious stone doth cut another stone ; 
Thers plenty yet abroad, goe get a new ; 
Seeke with discretion, and doubt not to finde 
A constant mate that may content thy minde." 

This piece has not been quoted nor meMitHwd l^ 
any of our bibliogn^ihns. 
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Elliot. I mii^Nise the disappointed lorer had been 
railiug Tehemeutly against the whole sex } 

BoDBNE. He had, for from his petition we gather 
that he had l>eea jilted. Whether any such motiTe 
ftctoated the satirist whose work we are next to take 
Jn hand, does not appear — I mean William Goddacd. 

MoBTOK. That is a name I have never heard 
coupled with poetry either ancient or modem. 

BouRNK. He is mentioned by Wart^m, in the 
fragment of his 4th vol. of Hist, of £ng. Poetry, as 
the writer of satires uoder the following curious 
title, " A Mastif-Whelp, with other mffiland-like 
currs fetcht from amongst tlie Ant^pedes, which bite 
and barke at the fantastical btuxtourists and abusers 
of the time. Imprinted at the Autepedes and are to 
be bought where they are to be sold." 

Elliot. Voy clear and eatis&ctory informatioD 
indeed, " to be bought where they are to be B<dd." 

Bourne. Though you may lau^ at those words, 
they have tlieir importance, because they seem to fix 
the date (for the year when the bnok was printed is 
in no part of it inserted), which must have probably 
been after the order I have already noticed for burn- 
ing Marston'g Satires. If it were printed in England, 
which I betiere it was not, the printer and stationer 
did not dare to afBx their names. 

MoBTON. The order was not only for burning 
Marston's Satires, but that no more books of the 
same kind should be printed. 

Bourne. It was, and therefore I am of opinion. 
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as veil as from internal evidence, that this " Mastif- 
Whelp" had hia birth in the Low Countnea, where a 
number of Engliah books were printed. 

Mdrtok. Marlow's and Bavies's Epigrams, &c; 
were printed there. 

BoDBNE. They were, and mtmy others. But as 
Warton has said something of Goddard's " Mastif- 
Whelp," I am not about to quote from that book. 
but from another by the same author of still greater 
rarity and value. 

Elliot. According to your acconnt, every thing 
you show us is a wonderful curiosity. All I hope 
is, that this curiosity will not turn out like the last 
— Monstrum nvUo virtvte redemptura. 

Bourne. I do not think it wilt, but you shall see. 
After all the inquiries 1 have been able to make, I 
do not find that a single critic, hbtorian, or biblio- 
grapher has giveo even a hint of its existence. 

Elliot. I conclude that it is a satirical work? 

Bourns. It is, or it would not have come within 
our design : the title of it is this, " k Satyricall Dia- ' 
U^e, or 8 sharplye inuectiue conference, betweene 
Alexander the great and that trulye woman-hater 
Diogt/net. Imprinted in the Lowe countryes for all 
such gentlewomen as arc not altogcather Idle nor 
yet well occupyed." 

MoBTON. It is an attack upon the female sex, I 
suppose! 

BouBNE. You suppose rightly, and a very vehe- 
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went " inwctiTe** it >fl i appwrentty wriHe* bf w ite- 
teroMoeil, a woawa-hatcp m DJc^enes hiiBBclf. Yet 
that ia a. little ringviaa, H vbat Wartoa sajo ot tbo 
author be true> that Goddard was a soldier. 'Ibey 
are not generally such bitter Niemics of Ifae ^r KX. 

Ei.uox> lu whait order th^ da jm plaqe God^rd 
a» « satirist ? 

, havMxm. I iNresmae that T. M. wrote kis iVfurw 
^>MiQ« jurt before the order was pnMMdgwted &« 
burning Marston's satires ; and front the work amt 
before wt^i&Mt difiScaU to ^hww ttnrt tbesnOor 
wrote just aftra it> a«d bitd U« book panted id the 
Nethrahads becaiiM be did not duo ta bam it ^ to 
press in England. 
. MOMT0K' Hoff doyoueitoblish tifttfect^ 

BovKNs,. From iatemal evidence. Yoo wi\. elt- 
MTve tbat the de«tk%foR is ih.soiQe Snrsi addroasnt 
" To t^ ^wteoufc beiftepna— to tb* ai^iVuMimw 
& nqost puieamt; ^oatnrciB of the earth Wo^seth*^ 

THIm-nm. Om mndtl not gveaa inm theocv Aat 
tb<! v^b/fp wt» 4 woman-bato'.. 

Bov*NB. That is only. accutnulatiTe inwy; asdi 
the qiUogoe or " Apcdogy" i£ in the sa»e q^aioy 
where Goddard. ^ter ka^rin^, tbcmjgb the auwtb 9i 
Diogenes, bsiqiedi all kuule of abuse u^on the female 
ses, pretends to lament that the cjtoifi was so severe 
upon the •' cboisest crestuies" of the world. 

Elliot. But you are gi'ring us the epilogue before 
we have heard tlie pndogue^ 
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BouRNB. Your reproof is just : the dedication 
(qwiH viih theee Ibiea, 

" Starrs of this earth]ie heaun, you whose essence 
Composd was of mans purest quintesaence ! 
"lo you (to TeituouB you) I dedicate 
This snaggy sprigg hew'd from a crabbjr pate: 
Wherdn (CdestiaB bewties) you shall see 
Howe old Diogtpies extolleth yee." 

MoETON. But in what way da these lines fix the 
date! 

BouBNB. I do not pretend that they do, but I 
mentioned them as introductory to the four follow- 
ing Unes, which in my view fix it very unequivocally. 
I should premise that the author Is speaking in them 
of certain men who have been galled by the writings 
of sadriatB, and have endeavoured to revenge them- 
selves upon their productions. 
" Badd ajre these men, such is their perverse kind, 
Th^ hunu all boeis iiAermt tiarjautit ibegjind; 
And thesefbre (eacthlie aungella) my deaiie 
b yottl protect ihis^oot totuuming^re, 
Tb« euec-fayti>fiiU honourer 
of your celesti^ Sex 

Wilti/am Goddard." 

EixiOT. That seems vay phunly to ttlhide to the 
Mntencc passed end executed on Marston. 

BbsRNi. And fixes the date of Goddard's boolc 
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•omewhere about the year 1600, for had not the 
order beea recent, allusioa would not piobably have 
been made to it. 

MoBTON. The type looks older, aod the paper is 
very bad : both, 1 luppose, are to be attributed to 
their comiui^ from the Lott Countries. 

BoDBiTE. Yet that was by no means always the 
case } some of the English books printed at Middle- 
burg are excellent both in the letter and paper : here 
is no insignificant specimen of the press, of Richard 
Schilder's, printer to the States of Zealand, in 1587. 
called " The Song of Songs, that is the most excel- 
lent Song which was Solomon's," translated out of 
Hebrew into English metre by Dudley Fenner. You 
see it to great advantage, because it is an uncut 
copy, in the ori^al vellum wrapper, and some of 
the leaves not even opened. 

Elliot. Which would indicate that the owner, 
whoever he might be, did not think it worth reading. 

BptrsNE. Ifso, he was in the right: therefore we 
will say no more about it. I think we have pretty 
accurately ascertained the date of Goddard's " Satirical 
Dialogue," a matter of some importance as connected 
with the progress of satirical poetry. 

MoKTON. This class of writers seems to have been 
fond of beginning with some sort of defiance t it 
was a fashion with tiiem, and accordingly Goddard, 
I percdve, has some lines " to the senseles Cen- 
Burer." 
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BouBNX. Which we may pasa over without any 
loss. Tlie dialogue betweea Alexander and Diogeuet 
opens with some Bpirit. 

" AUexander, 
" Why, howe nowe, Cynnicic, what dust do a duea 
That thou in tubb art coopt-vp thua alwoies ? 

What doe I doe?— not daunce from howse to howse 
To bibb in wyaes sweete luice cache ciuubd carowse; 
Nor doe I gidlop it from place to place 
To viewe each iaire bewitching painted iace j 
Nur studdye bow this popuhjus world to wynn ; 
My atuddys howe to beate and conquer syna> 
I studdye not wherewith my gutta to crammj 
Ou what Boe ere I feede, well pleosd I am. 
To mee's all one the fyn'st and grossest meate 
So't wholesome be I nere care what I eate. 
Within my selfes a world" 

Elliot. That 13 strenuous though coarse; is the 
whole in a similar style i 

BouBHE. Nearly sO) though the author, as you 
may perceive already, was not very skilful at versi- 
fication : he generally contents himself, like his pre- 
decessor Marston, with being nervous without maldng 
any distant attempts at harmony or grace. 

. MoHTON. If a satirist can say with Persins, turn 
■.petuianti iplene cachtnno, it would he difiBcult lor 
him to write smoothly: the ortlwgraphy seems more 
crabbed and uncouth than usual. 



-.,Cooglc 



310 FIFTH CONVEttS&.TIO!f. 

BovBHK. Hut, 1 faacf, Arises tmta the kdcaow- 
ledged carclewncw of wittcrSf from the afasenoe of 
any fixed rules, and from the cimuDstwice ibxt tbe 
book was printed by a. foreigner, or, at least, in a 
foreign country. Although the author makes so 
attempts at srtlflcial Tersification, yet you cannot 
deny that the following lines run tolerably easily : 
they are a part of IMogenee' reply to an inTitation by 
Alexander to pay a vidt to the court. 

" I cannot tell the great foole hee is wise. 
Nor tell fowle ladies they are wondrous faire j 
I nere applaude aboue hesuns'spangled sides 
The curid-wome tresses of dead-botrowd haire : 
Like Northern blaste I breathe my crittick aire. 
I am no Mimyck ap^-I loatke and hate 
Each light-brund giddy-bead to Imytote. 
" I cannot brocAe to sucke the lining's blood 
Of these old Vsrer'a riteh-left prodigsUs ; 
I nourish not with such sweete-bitter food : 
I hate to rise by other mens downe-falls, * * 

To make short worke, I neuer laud 'vaine sportes 

And th«%fore I'me vnfitt for Prynces Courtes." 

MoBTON. But as y^ he baa said nothing pu- 

ticnlarly agunst vmnenr his satire, or rather hk 

abuse» has been xjoite generaL 

Borawx. Never fear, you will have enon^ of 
that presently : what we have referred to is c»dy, as 
it were, introdnctory of Uie main subject. A ftw 
sentences afterwards Alexander urg«e Dlogeocs to 
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marry, and ibeb the CTmiC dpene upon the soft sex 
most furiottsljr. 

" A wife ! oh teHowe, tb'art a younge man yet 
There's ntudi so\rre sance belongea to that sweete 

bin** 
He that doth wiue for pleasures sole intent 
Tis tttitK to one but soone he will repent. 
' Who ^rould be bound to scrape, pinch, carke and care 
Pc* brattes (pethapps) 0>at got by oUiers are ? 
Not l-^ne' node of this thing cald a wife ! 
Let him take one that's wearie of hia life ; 
For he tikat alwAiee will sapplie's wives lackei 
Must vnto Natura goe for a staele backe^^ 
A wife 1 ne fan no wife."*— ^^ 

Elliot. He is quite as severe upon the ladies as 
JuvenaL 

" Semper hahet lites, altemajurgia ledus 

In quo nuptajacet; minitnum dormttur in illo^' 

BopKNB. As a. contrast and antidote to what I 
have just read, hear the following short but pretty 
description of a ^thful and afiectionate wife, from 
Chapman's " Gentleman-Usher," 1606. 

" Oh what a treasure ia a virtuous wiffe! 
Discreet and louing : not one gift on earth 
Makes a mans life so highly bound to heauen : 
' Sbt giucs him double forces to endure 
And to enjoy, by being one with Urn i 
Fedmg his ioyea and griefes with equtdseiUc." (A. 4.) 
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Elliot. Very good, but not equal ta tbe passage 
of the same tenor we heard a little time ago from 
old Chaucer. 

BouaifE. We wiU not now discuss their comparative 
merits, though I would nut willingly give up my old 
friend Chapman, 

MoRTOM. On reading this satire a little fiirther, I 
see that Diogenes after all confesses himself in love. 

BouBNK. Yes, like George Wither in his Mistress 
of Fhilarete, with Virtue in her purest essoiGe. 
Diogenes says ; 

" Oh mjr lones fairelie white without a spott. 

Such is hir hne no staine hir hue can blott — 

Vertues that Dame, in hir sweete grace I sitt, . 

Tis shee loues me, she'es womans oppoeitt." 
In opposition to the assertion of Diogenes, Alexander 
insists that mmdens are modest ; and the former, to 
prove that he is mistaken, relates a conversation he 
had overheard between three sisters, observing, 

" I, fcUowe, fellowe, till theire by themselues 

Maydes in talke are modest bashfiiU elues. 

But being from the companie of roeh 

The law of modesty is broken then." 

Elliot. What is the .subject of the conversation 
Diogenes overhears i 

Bourne. You may easily guess, or if not, you can 
read here &e three dreams of the sisters, which are 
told in the plunert language, and have little force or 
humottr to compensate for thnr indecency.. 
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MoKTOtt. At any rate Diogenes seems to have had 
no objection to listen, and he namteB, apparently, 
with considerable zest. 

BouiNE. He does, introducing the dreams by 
minutely describing tlie young ladies, and the in- 
decorous state of their dress, while sitting round the 
fire, as he calls it, " in pleasing plight ;" bat pm- 
dta^ adding immediately, " pleasing I meane vnto 
fond younge mens sight." 

Elliot. I dare say the old gentleman had no 
objection either to what he saw or heard. 

BoDBNB. You judge him hardly. How he came 
where he was he does not tell us, but no doubt his 
motive was the best and purest in the world. He 
seems to have played another prank or two, in order 
the better to become acquainted with the real cha- 
racters of women ; for in his youth he states, that he 
disguised himself (like another Clodius, though with 
a different purpose) as a female, and obtained ad- 
mission into a meeting of a number of wives of all 
ages : he tells us ; 

" As at our meate we satt twas hard to knowe 
Whether our teeth or tongues did &stest goe. 
At tables vpper end in chiefest place 
Sat Maddam iVili, in reeling drunken case -, 
Light in attire shee was, shees womens God, 
They hir true subiects be; but shee's mans rodd. 
Nothing by JFUl at anie time is saide. 
But is by wines and widdowes still obayd." 
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HoBTOx. ICaldng a female « Golf ia radta- a 
■fight iaconnBtaicf. 

Elliot. Unleas Goddard cohU ilunr tlut in Ein 
gUob) M in Lr^q, H meant eitker God or Goddess 
indiflfeKatlf. 

BoDKNM. Hm word prince Wu fontterly ao used, 
btri if yre ducend to theM minuii^ at criticum, wc 
doll find » great deal too much food for our rentariu. 
" Maddant Will" makes Ab oration to her subjectt, 
and uta ia judgment on tha mioin cases laid before 
her,for the wives all have someeoniplaliitorother to 
' raakeagainat their hnabandi : the young wife "against 
her nbIous headed old husband," the gossiping infe 
" against her ricbe churlish husband," aad ao oc 

EixiOT. Are any of the stotiea irhich the wives 
r^ate to IVfodam ff^Ui *orth readtngl 

Boxmsm. They have nothing very peculitf to n- 
cdmrnend them: the remedy wbidi Al/Z suggests 
. to the young wife, who objects that her <dd butband 
is IratcUiil and sue|ucioua> is rather curious^ vie to 
give him some substantial cause im his jealousy. 

JVfoBTON. Do they make no discovery of Diogenes 
in his disguise? 

BouKNE. No, not until be discloses himself, and 
he is careful only to do so when be has gained the 
doorj and is able to run away from thur pursuing 
vengeance. 

Morton. Both his expedients want an ^>peamnce 
of probability about them. 
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: £&uoT. FeriMps they do, but I il6 nt.1lmk ttrat 
<he Wthnr w ^Miyneam fmuml logire nt what 
fippQua like ^la^ute reality; bis ^MipDse ii not to 
delude ue by^AirT, but to instnict us by auitire, 
aad it it enoogli generally, that there is aothitig re- 
voltiii)^ in the maimer Id which it b c3C»n'eyied. 

BoDKifE. I confeaa it always itruck me, aotwith- 
«taading> a* a daoiay aonUrvance : but we ore now 
very near the end of thu " Satirical Dialogue j*" asd 
iaxceptitig the oonduBion, petbapa there remaiiis 
aokhing parliculatly worth notice. It is in theu Uaes, 
JJfa^enee hBTin^ toU ALaaiiderthiit he tbiaka hiin> 
«df lihe greyer commander of the two, inatmnch aft 
he •ganrm himself, and lam ciBtqiiercd Hie love Of 
" workQy tnah." 

" I will not begg to rule and goueroe landes, 
Onlie thy absence lie begg at thy handes. 
I prcthee pack thee hence and gett thee gone ; 
The companie still is best where is but one: 
Goe seeke thee out an other world to wyna 
And putt the women of this world theranj 
. But let that world be farr enough, and then 
Learning and virtue will encrease with men. 

Naught else haue I to begg, grauut bat thia suite 
Then henceforth euer shall my tongue rest mute." 

Iliia, with the " Apol(^e" wfaioh I before me n tteari, 
coodudeB that part of the pamphlet wUch cOHlsts 
ef the dialogue between Ale&uider and Diggeme. 



-.,Cooglc 



316 FIFTH CONVERSATION. 

Elliot. And it is a work well worth pnaamg : 
the anther is certainlf a Tigoroiu writer, thoi^ 
commoiily more abusive tluo Berere. You are 
fortooate in the recoTery of this [ffodiictioD. 

BoDxNE. I do not reckon the discnssion betweoi 
" the great Emsthion Conqaeror" and the cynkf the 
best part of the book. 

MoBTON. What is there besides } nothing else is 
mentioned on the title-page. 

BouBKK. True, but at the close of the " Satirical 
IHalogue" ia appended what is expressly called a 
tatirct and ia, in truth, a satirical apologue or bUe: 
the precise title is this, " A morrall Satire Jntituted 
the Owles araygncment :" it begins on a new leaf, 
and I somewhat wonder at the author's boldness in 
publishing it, 

AfoBTOK. Perhaps he lived abroad, and there , 
superintended the printing of his production: be 
would then be out of the reach of the arm of the law. 

Bourne. Your conjecture is plausible, for this 
" moral Satire" ie a bitter attack upon the great, 
under a figure aiming, perhaps, at royalty itself; 

Elliot. He must be a daring satirist wbo would 
venture, even living abroad, to attack Elizabeth with 
her fordgn influence. 

BovBNB. He must, if the &ct be so ; the short 
story of the apologue is this. The Bat and Thrush 
summon the Owl before the tiiroue of the £a^ 
(who r^resents tite sovereign), for killing small 
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birds, and disturbing the kingdom at nigbt by her 
Toci&rations. lite Owl defends herself from the 
first charge by recriminattog upon the Hatrk, and 
other faToured nobles of the court, who, she asserts, 
are doubly guilty of shedding innocent blood. The 
Eagle, sitting in judgment, struck with the justice 
of the accusation, calls upon the Hawk and nobles 
to reply to it, which they do, by charging the Eagle 
herself with murder, tyranny, and cruelty to such as' 
are inferior in strength. This retort so enrages the 
Eagle, that she immediately makes war upon her 
fiubjeets indiscriminately, and the Owl, during the 
civil strife, contrives to escape. * 

£i.LioT. The fable is cleverly concdved ; but I 
agree with you, that it must have been, at least, of 
dangerous application, and would probably not have 
been printed if the author could not have circulated 
it with impunity. 

MosTON. If we knew more of the circumstances 
of the life of Goddard, it might tlirow some light 
on the obscure subject ; for it is not impossible that 
a part df what he says in the " moral Satire" might 
have a personal application to tumself, and that he 
had been driven from his country by unjust perse- 
cution. 

Elliot. By the same mode of reasoning, we might 
arrive at the conclusion that he had been jilted, 
and on this account, for revenge upon the whole 
sex, published the dialogue between Alexander and 
Diogenes. 
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BovsME. Were we to b^^ we sluudd find no 
wd to conjectnrca of thst sort, but at pcescDt tw 
have not the a^ktest cine to guide ns -. all we know 
is> Haft Goddvd wma probably m soliBer, but a» to 
wWther kdj I^V^ a^Bhut his Eorereigii, or other- 
vke, induced him to write " Ae Owls Arraignment," 
we must remain quite in tfac dark. I will bow read 
jwu a few extiacts from it, and I thiidc yoa will 
■^ree with me in thinking that it is better writtea 
than aoT pvt nf the " Satirical Dialogue." Ooddard 
never could be a writer of mvj grOl thdlity or 
hmxa ottj, dot is '■ the Owla AnugBmatt" at all 
remarkable for ita imaalhBesB of venificaftiii : bub 
wilbout fiuther prebM, yon shall form your own 
opiiwiB. The Owl first anawers tbe aecuaation why 
dte diitarbi the kingdom of the Ei^le at ^^t by 
heicriaa. 

" Sometimes I daringlie presume to peepe 
Within your Court when all your courtyera sleepe. 
Where when I see the prating pairatt grac'd 
And birdes of better worth fgr him diaplac'd; 
Or when I see the plumy peacocks pride 
To striue to lie by 's sou'raigne Princes side. 
And ae the valiant Cock with swainea to Hue, 
That sight much wonder to my eyes doth g^ue; 
With admiration then awaje I flie, 
Then lo ho ho, then wo ho ha crie I. 

" Scnnetiiaei I Bie ore Nqitunes glassie soik 
To view the slupps of our sea^rt-in Ilej 
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But when I see how nakctUie they bee, 
Howe like they are tu th. wtnter-^atutkea tree. 
And howe from them all braue sea birtls see fiedd. 
Then like a maleconteat f haog dowa« heqd; 
With admiration then awoie I flie^ 
Ttwa lo bo ho &usi reahaio crie I." 

Morton, lliase lines seem to have- reference to 
the political state of the country at the time the 
author wrote them. 

Elliot. Unqoestlonabty. The lines are' rather 
htrp^, and ue certainly caustic. 

MoBTonr. The resemblance of a ship lUsmaiitlcd to 
a leafless tree is not new. 

BoirairB. It b not new now, but I do not remember 
any writer betbre Goddard who used itj and the 
epithet " winter-shaken" is well chosen and well 
compounded. After all, this part of the satire may 
be general, and the author may have lntend«l no 
particular allusion to- his own country or times. 

Elliot. I dioidd find it diffictllt to arrive at that 
conclusion, althongh, doubtless, the neglect of meritj 
" Taittutrt admirafi, tanttim laudare desertoi, 
Ul pueri Junonis avem," 

has been tka conamon theme of aH satirists. But let 
us bear mnre of U. 

BoDANB. The reply of the Owl has hkherta ix-- 
ixntA euly to tiie muuff chaigc oE dlsturUi^ the 
kingdom of the Eagle at »iglvt by hef hooting ; but 
she afterwards thus adverts to tbe hearier ai 
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" Nowe where they doe indight 

Me for a mortherer, your grace ehall find 

I'me least of all your noblea so inclind ; 

Guitleg I plead, or if I guiltie be 

With me must die your whole nobility ! 

Your Hawlcea (dread soimigne Frinoe) doe daiUe kill 

Aiul dailie doe deuoure eat-vp and spill 

Yoar honest subiects ; yet theres no alunt 

Lsies hold of them, 'gniust them there's no complunt.. 

Great-peares nere to Frincea should not doe Boe, 

By their steps we track which waie Kings doe goe : 

As Phehei light from Phebut doth proceed. 

So doth a great Lords act froia Princes deed. 

Yf Kings encloud with vice their Virtues sunn 

That selfe thicke-foggye course their peeres will 

ninn. 
If I doe murther, they doe murther too-^ 
What ynje I goe, that way your haiiks must goe ; . 
Else gratious Prince your Inwe giues waye & place 
To such as are, or are not in your grace." 

If you are not too fastidious about (he measure, I 
think yon will acknowledge that the greater part of 
that is above mediocrity. 

Elliot. In some respects it is ; but without being 
veryfustidioua or hypercritical, in point of conatruction 
some of the lines are the worst and most unmusical 
I ever read. The sentiment expressed is good eno<^^ 
and it cannot be denied that the Owl makes a hdora- 
bly good defence. 
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BouBNE. For Goddard'fl veraifictition in general, 
yon know, I do not contend, and leait of all periiaps 
inBomepartsofthequotatuinlh&veread; butafew 
lines may be excepted from the objection. 

MoKTON. Certunly. As for the sentiment of what 
we have just heard, Shakespeare in his Tarqoin and 
Lucrece has said more in two lines than Goddard 
in twenty; 1 mean with reference to the example 
which princes ought to set to their subjects ; 

" For Princes are the glass, the school, the book 
Where subjects eyes do learn, do read, do look." 

This is a part of the most eloquent iqipeal of Lucrece 
to her ravisher. 

Bo0KN£. Thomas Heywood, the dramaUst, in his 
strange unequal book, called " Troia BrUanniea" 
1609, C. II; has a good stanza upon the same tojHC : 
he says — 

" Princes are earthly Gods & placst on high 
Where euery common man may freely gaze; 
On them the peoples uninersal eye 
Is howerly fixt to scan their workes & waies ; 
They looke ttirough spectacles your deeds to spy. 
Which makes the letters of your shame or praise 
Grosser to be discemd, and easier scand : 
A King should be a light to all his land." 

MoKTON. It would be much better without -the 
conc«t (tf the spectacles. 

TOU I. T 
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Eluot. Or, at all erenti, he might bate fimnd & 
more poetical word. 

BouKNE. If he could, perhapi he would not have 
uMd it, for he lored aimplidty, and wrote with the 
utmoit n^idity. I think it hag been calculated that 
he mn>t have penned mwe than a sheet a day, few a 
great number of yearSj in order to complete the many 
play* and other productions of which he was eitliH 
the author or the compiler. 

Elliot. He must have been a man of most 
astoniabing rcBOurces. 

BooaNE. He was : he appears to have been very 
well read in the Latin Classics, and in a great many 
lAtin writers besides, and freely made use of them, 
though not in the way of plagiarism. He published 
some curioos and very entertah^ng volumes. One of 
the most amusing, and at the same time a per- 
formance of much research and learaiag, is his 
" VmcuxMuy, or Nine Bookes of various History con- 
oeminge Women," 1634, which is filled vritb very 
laughable tales, and among them that of the two 
Friars, which Mr. Colmon has versified but not 
improved. 

Elliot. I should like to read the book at my 
Insure. 

BooBNB. I will lend it you, but it is not of such 
rarity or singularity as to deserve particular notice 
now; tmlyif you refer to p. 443, you will find the 
story on which Mr. Soudiey fbnnded his mock- 
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ballad of " Hie C*l Woman of Berkdy." You wiU 
Bee too thai the mode in which it is told IB extremdy 
similar* 

MoKTON. Had Mr. Southey seen Heywood's book ? 

BooBNE. It is not improbable, or some quotation 
team it, the resemblance ia so exact : yon may judge 
frmn the few following sentences j The old woman, 
haring^ been wnrned by her raven, sends fijr " the 
Monk her son, and her daughter the Nun," and thus 
addresses them : — " Tbia therefore I enioyne yon, 
instead of a Winding-sheet, sowe my bodte in the 
■kinne of a Hart, or Bucks Leather, then piU me in 
a coffin of Stoat, which couer with Lead, and after 
bind it with Hoopes or Barres of Iron, to which 
fosten three strong Chaynea. If my Bodie thus 
eoffin'd lye three dayes quiet, bnrie me the fburdi 
day. though I feare the Earth for my manifold 
Blasphemies will scarce giue entertainment to my 
Bodie. For the first two nights together, let there 
ba fifty Fsalmes sang for me, and as many Masses 
for so many dayes. Which said she gaue Tp her 
last breath. Shee dead, the Brother and ^ter were 
careftiU to performe the motha^ last wiU, and did 
aO tilings accordin^y.' The first two n^ts when 
the Quires Of Church-men sung Fsalmes about the 
Bodie, the Deuila with mnch ease broke open the 
Church doores, which were bolted, barr'd, lockt, and 
propt, and broke two of the Chaynes by which the 



DigniodD, Google 



394 FIFTH CONVBBSATION. 

Coffin was fastened, but the third remained st«dbst. 
The third night, about the time the Cocke begins to 
crow, the foundation of the Temple seemed to shake 
with the noyse of the Deuils who clamoured at the 
doore : one of the rest, taller of stature and more 
terrible in countenance than his fellowes, knocked 
with more violence than those which attended him, 
tin he had broken the doore to shiuers, when stalking 
to the Coffin, he called tbe woman bj h^ name 
aloud, and bad her arise and follow him." 

Elliot. The resemblance is exact, and it is not 
unlikely that He jwood and Southey copied from the 
same imginaL 

BouBNE. Perhaps so: Heywood quotes GuiUeri- 
nws in SpeCttL Histor. lib. IS. cap. 26. He aflm- 
warda relates, as Southey, that the devil placed the 
old Woman of Berkely before him on a black horse, 
and that her screams were beard four miles off. 

MonroN. I have seen that book of Heywood's, 
and I recollect that in it is contained the original 
hint OD which Dryden seems to have founded his 
alteration of tbe Tempest. 

BocBNE. Yes, and the incident in the travels of 
the renowned Baron Munchausen of frozen sounds, 
with a mention of several English Pdetesses, and 
much otha* ciuious matter. Mr. Southey took bis 
ballad of Rudigcr from another story of Heywood's, 
in his " Hierarchie of Blessed Angels," 1636. 
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HoHTttN. A ballad, in imitaticH) of Wither'e cele- 
brated Bong, whicli Ben Jonson thought worthy of a 
parody is in his ToyeuxEKv. 

BouBNE. In the British Bibliographer are enu- 
merated the writers who have followed Wither in 
this Bong, but among them Heywood is not in- 
cluded : liis last stanza is quotable, though some of 
those ttiat precede it are not remarkable for their 
decency. 

" But if my mistresse constant be. 
And loue none aliue sane me. 
Be chast, although but something feire. 
Her least perfection lie thinke rare. 
Her He adore admire preferre 
Idolatrize to none but her. 

When such a ode I find & trye 
For her Be care, lie Hue, lie dye." 

Elliot. Wither's song is one of the most cele- 
brated in the language, and has been reprinted in 
Percy's Reliques, and I beliere in many other books. 

BooaNE. And it merits the disdnction : Heywood's 
imitation is written with quite as much ease. 

Elliot. Well, as I am to have the reading of this 
ruPMKnSf it is not worth while to quote more of it 
DOW, especially as it interrupts our progress with 
Ooddard. 

MoBTpif. We left off, you may remember, with 
the Owl's defence on tbe charge of murder : what 
fbllowB} 
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fiouiiKK. The wpi Engle, struck w^ die ap- 
parent joftioe of the dtai^ brought by tbe Owl 
Bgninst the Hawks and other nobles, caUs iqKm dtem 
to give answer to it, and the satirist thus proceeds. 
" SHence being made, the guDtie nobles 
Seing themselues to growe to dangroos trobles 
Thus (detpiatly) replies : oh King, qaoth they> 
I hope vnto our murthera youl giue waie : 
Yf we make spoile and other birds Tudoe 
We take thexample, soimign Prince, from you: 
We nerest Ihinces Imitate them still. 
We be the emblems of your good or ill : 
Tf yon slaie, we slaie ; yf you saue we sane ; 
All Kings about them manie shadowes haue. 
For this onr bnlt we seeke not make excuse. 
Cause from your sdfe sprang first this faults abuse; 
And therefore. King, jt you'l haue subiects awe 
You must not onelie make but keepe the lawe." 

Elliot. Very good indeed. 

Mdkton. a very iali reprehension of the igno- 
rance of princes, not only of the mischiefs they them- 
selves do, but of those which they permit their under- 
lings to do under the wamint of great example. 

Elliot. What says the Eagle to this unexpected 
and rebeUious attack of liis nobles? 

BooaNG. Webster, in the .5th act of his Vittona 
Corombona, excldms ; 



" Misery, of Frincea 



That must of force be censur'd by their slaves t 
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Not only blain'd tcyr dt^g things are ill. 

But for not doing all, that all men will !" 
and perhaps the conviction on the part of the Eagle 
that he could not satisfy all by any explanation, or 
more probably the knowledge that what he was ac- 
cused of could not in truth be answered, induces him 
to forbear attempting any reply. 

MosTON. Then how does he get out of the 
awkward dilemma ! 

Elliot. He might hare answered. 






Tarpia cerdoni, Volesos, Bnttosque decebant ; 

and set them at defiance. 
BovRMB. He does, only in a different way. God- 

dard tells us ; 

" This peremptorye aunswere so incenst 
His maiestie as twene them wars commenst : 
But while aa they were aoe in Ciuill strife 
The Owle, that male&ctom', saaes hjr life. 
She being loose awaie from keeper scudds 
Lurking all daie in thickest woods. 
But eu'ry night about the outlawe flies 
Joying hir escqte — loo ho ho, she ayes," 

Which ends the satire, subscribed by the initials of 
the author. 

Elliot. A most summary mode of getting out of 
the difficulty certfunly. 
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MoBTON. lite Ea^ thoo^t with CiOiiB, as Cor- 
Dcille has drawn him ; 

Le pire det &aU c'ed thai populaire, 

and at it seemed probable that his kingdom, from 
the rebellious and revolutionary aymptoms displayed, 
was likely to degenerate into that form, he resolTed 
At once to put an end to it. 

BouRNB. " Truths words, like iewels hang in tbe 
can of Kings," saya my old Eavonrite, Chapmonj but 
they are ornaments they are seldom fond of wear- 
ing, and this seems to have been the case with the 
royal iHid. 

Elliot. I suppose we may now dismiss Goddard, 
upon whom we have certainly dwelt long enough. 

BousNB. And proceed to some other satirist: — ^we 
wtlL I would only just remark, that after the year 
1600 satires became much more numerous, and were 
rather a fiuhionable kind of writiag. Goddard'swork 
appears to be distantly alhided to in the title to one of 
these by Samuel Rowlands, a celebrated pamphleteer 
of ttiat day. His production is called " The letting 
of Humours blood in ttie |head-Twne } with a new 
Monaco daunced by seauen satyres vpon the bottome 
of Diogines tubbe," 1600. 

MoKTON. The mention of that book puts me in 
mind of a discovery I made the other day (not of 
any great importance, to be sure, but just worth 
noticing), connected with Samuel Rowlands and 
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the late repriut.of " Corm-copus; Posquil's Nigfat- 
Caf, or aa Antidot for the Head'ache," 1612. 

Elliot. I have seen it in the shop-windows. 
What is yonr discovery ! 

BoDBNE. It ia only attributed to Rowlands by con- 
jecture, and witliaut any evidence excepting what is 
derived from the style. 

MomToN. Bat the evidence that it is not his is 
distinct, because anoHier writer expressly claims it. 
— I meanN. B. in his " Pasquil's Fasae, and PassaHi 
not," 1600. 

BovsNE. That N. B. ia usually beUeved to be 
Nicholas Breton. 

MoaTOM. I suppose so i and in the address to the 
reader before the tract I have Just mentioned, he 
says, " Fasquill commends faim to all those that loue 
him, to whom- he giues to vnderstand that after his 
pains taken in his Mad-cappe, and in his Fooles-cappe, 
laying them both aside, thinking to take a little rest, 
gat him his Nighl-aappe, vnder whiche, in stfiede of 
sleepe many idle humors came into his head," &c. 

Bourne. That is aa clear evidence of authorship 
aa can be otpected, and if it be believed, it shows 
that besides the editions of " Pasqoil's Night-cap" 
of 1612 and 1633, there must hare been a still earlier 
one, before 1600, the date of " Fasquil's Passe and 
Fasseth not." 

Sf o»*«K. Very true, and which probably has not 
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beat preserved vitii the others, wUch we are b^ 
are both. " of ringuUr rarity." The " Paase aad 
Faweth not" was, I remember, sold at Mr. Bindley's 
■ale for four or five guineas. 

BouBNB. In reference to those neat reprints of 
ancient hnmoroui poetry^ I may mention that there 
was an edition of '"Ha Merrie when GoBsipB meete" 
as early as 1602, " printed by W. W. and are to be 
Mdd by Geoi^ Loftos," && That from which the 
reiffint is made is dated in 1609. This bet is not 
noticed in the introductory matter. As a aSg^ oon- 
finnation that Rowlands was the author, it may be 
added that Deane, whose name is iq>oa the title 
pttge in 1609, printed several |Meces aduunrledged 
to be the works of that prolific writer. 

MoBTON. That can hardly be consideted any evi- 
dence, especially vrben the edition of 1602 was 
printed by a different person. 

BooKNE. Your runsrk is well-founded, and per- 
haps my observation was scarcely worth making. 

MosTON. As " Fasquil's Night-cap" is the woric 
of Nicholas Breton, there is quite as much or more 
reason for attributing to him " Tis Merrie when 
Gossips meete," than for giving it to Bowlands. 

BovRNB. Breton wrote a great variety of pro- 
ductions of difiierent kinds, as may be seen by 
Ritson's imperfect enumeration ; and the only reason 
why I would refuse to assign to him " Pasquil's 
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Night-cap " is, that I think It is too bnmorous and 
dever for him. But to tiiis is opposed the positive 
testimony you have adduced. 

Elliot. Hbtc 7011 any thing in your poBgession 
by him? 

BoDKME. In the ^tish Bibliographer, and other 
works of that sort, you will find quotations from some 
of his productions both in prose and verse ; hut here 
is one from which I do not recollect to have seen 
Bay ^tracts made: it is of rare occurrence, and 
especially the first edition in 1603. It is called " A 
mad World my masters." 

MoBTOM. Thomas Middleton wrote a play under 
that title, inserted in Dodsley*B collection, 

Bourne. He did, but it has no other resemblance 
to this tract by N. Breton. What I read is only the 
first part of the title, the whole of which is this : 
" A mad World my masters. Mistake me not. Or A 
mory Dialogne betweene two Tranellers, the Taker 
and Mistaker." The date bet« is I6S6 ; and we are 
besides told on the title-page that it is " very de- 
lightfidl, pleasant and profitable to aU." 

Elliot. In which assertion the author, very [ffo- 
bably, over-estimates his ovrn work. 

BoDRME. A very usual predicament ; bat it is not 
unlikely that the printer inserted that inviting cha- 
racter of the work in order to sell it. It consists 
of a long conversation l>etween two old friends, who 
meet after they have both travelled in various coun- 



., Google 



33S FIFTH CONVERSATION. 

tries. Jjorenzo, the Mutaker, relates his adventtirM, 
and by mutaka, he means blunders, into which he 
fell in the coune of his peregrinationi, b; supposing 
that the great wnv chBritfd>lei when he finds them 
■nperciliouB g that women were kind, when he db- 
covers them to be treacherous, and so on. Dorindo's, 
the Tdur's, narrative has still less to recommend it. 
He has taken many professions, such as the courtier, 
the physidan, and the lawyer, and is at length con- 
Tinced that be is fit for none of tliem. 

Eluot. In this outline there is nxun for both 
sodre and humour. 

BouBiTE. There iS} bnt Uttle of the first, and none 
of the last is to be fonnd in the book, and I do not 
Qunk that I can point out any extract that is wo|^ 
detaimng ourselves to read. To the dialogue is , 
subjoined, in this edition, another tract, called " The 
Mirronr of Compliments," which is more cniious as 
well as more entertaining, and in which certain 
fbnns are given " to offer seniice to the £itig" and 
to the Queen — " to giue due respect to a Noble- 
man," &c. 

Elliot. These instructions for those ignorant of 
court forms are laudable enough, I dare say. 

Bourne. They are : for instaucej the King is to 
be told " Ueauen hath tiia loue, the Gods the Sunne 
and the Stars, but your virtues are so vniuersaUy 
adored of the people, that you fill the Gods witii 
iealousie and emulation." But the. most ridicokms 
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part of this eecond tract relates to the subject of 
lore, and consists of instructions how " to salute a 
gentlewoman with an intention of marriage and to 
ofi^ her his seruice." 

Elliot. Let ns hear something of that by all . 
mesns : it may be of the greatest utility, for (here 
can be no situation so embarrassing; and any hint 
how one ought to condnct oneself under such painful 
drcumstances must be yahiable. 

BonBNE. It is much more thaa a hint, I can assure 
you: we hare ttie whole diak^e word for word. 
The couTersation is condnct«d between AUander 
and Clarinda, and it commences thus — " Gentle- 
woman." 

Elliot. ^Gentlewoman!" A strange word for 
> a lore-sick swain to use to his nustress at such a 
time ; but go on. 

BovaNE. " Gentlewomen" (says Aleander), " I 
doubt not but you will repute my addresses, both too 
bold and too presumptuous, but I hope your heart is 
as full of bountie as your eyes of heaatie, and will 
not be vnapt to pardon that resolution which (pro- 
ceeding from my lone) hath encouraged me to come 
and oKr you my most humble and moat affectionate 
seruice. 

" CiaBiMDA. Sir, J am sorry I hatte not had the 
honour to hnom you woner, and I wonder that you 
offer sendee to a person that is to vmoorthy of it. 

" Iffistresse, it is the excellencie of your ^spodtion 
which makes you apeake so. 
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" Exaue me, Sir, for truth commandt ny i a apm 
to vte tkujAnue." 

HoBTON. A very modest, irell conducted danuel; 
but, methinka, they are ratber 'Starched and cold in 
lliair style of courtship. 

BocBKB. They have hardly begiAi, and the opea- 
ing of such a coaveraatioQ is generally chilling 
enough : you will find them warmer presently. Ale- 
aoder resumes. 

" Mistreaae, I see so many noble and honest ver- 
tues expressed in your courtesie, as perswade my 
aftisctionate hopt that my intentions shall be accept- 
iMt, and that in time I may attaine to some thii^ 
in your good fouoor. 

" Sir, if I had antf goodjimour in me, it ihould be 
wkolfy at yoar ditpote, but hauing noM you cariMt 
hope/or any. 

" lUistresae, You have so many graceftall beauties 
that'I should be most happy to possesse and auoy 
them. And I should be much preferred in my owne 
esteeme, if I hod the fauour to be afliected by ]roa as 
much as I lone and honour you. 

" When I condiicmd to your affection, it muit 6e 
to wdl diipoted that it exceed not the termei qfctuUt 
honegtie." 

Elliot. Ay, now they are coming to the point. 

Morton. How can yon interrupt so delightful, a 
couTersation, at the very instant the awful declara- 
tioD has been made ? 

BorBNB. The gentlemau then protests that his 

:■-, -..., Cookie 
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iabeationa are most hoDOurablei end the lady, vrho, 
after all, ia not one of the shyeBt, replies j " Sir, my 
affection skall be the pledge of my gratilude vsheremlh 
JthoTiie youjbr this and altyour other vndeserued 
^faiours; I am your kumile temant." 

Morton. That is to say, she accepts his suit. 
Bourns. YeSi and the lover a|>plies to be allowed 
to Tisit her, to vhich she gives her consent; and 
thea follows a very pathetic scene of separatioii. 
" Mistresse (ssys Aleand^) I assure you that in 
going hence I depriue my selfe of a most faire day, 
to be imprisoned in such horrible darknesse as I , 
know not to expresae. for I protest that witiiout 
yoa I hane neither day nor light," &c. : the Udy 
rejoins, " Thete are etceuiue phnuei, but I hope yon 
ara not to pattioitMte as you pretend. FaremeU, Sir, 
toe thait see yon lome other tines" B»d so, after a 
few more sighs and flourishes on the part of the 
agonized swain, they tear themselves asunder. This 
is succeeded by what passes at the " Review.'' 
Eluot. Is there any thing very edifying in th^ } 
Bourns. It ia just in the same strain of EDrmal 
and ridiculous foolery. 

■ Morton.' I wonder whether it is a fair specdmen 
of the mode in which our ancestors of the olden 
time made love! 

Elliot. It is about as like, I dare say, as the re- 
presentations of most tender interviews in our modem 
novels are to the scenes of real life. 
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BouKNE. But, without joking, here is sontething 
that might be profitable, if we had time to read it. 
We all know what a nuisaiice it ia to meet an ac- 
quaintance in the Etreet, to whom we are obliged to 
speak, when we have really nothing to say. The 
stole expedients of observing upon the fineness of 
the day, the coldness of the wearier, or of inquiring 
after people whom one does not care a fortbing 
about, m^ in future be all avoided, and rendered 
totally imneceesary, by following the rules of -con- 
versation l^d down by this author, " when one 
meeteth a friend in the street by accident." 

Morton. Bead it by all means : the former colloquy 
only interested persons in particularly delicate sitna- 
tiona, but " this imports the general good of alL" 

BouaNE. You shall have the exclusive advantage 
of tt; for as we must now separate,, you maj lake 
the hook with you, and, if you please, get the dia- 
logue by heart for your use the next time you en- 
cotmter an acquaintance. 

Elliot. I am satisfied with what I have already 
seen : the instructions for courtship are enough for 
my purpose. 

BND OF THE FIB8T VOLUME. 
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